


FOUR CO ·. STELLATIO,NS 
(1970) f(j.r nut and d'ruinet. 

I -ave a ays felt that my Dmission lin life" as a · 
octN8 cforinet soloist was to explb e -andl ibroaden the liter­
a I re for woodwinds. As 0 composer' looked for ew direc­
tioos in wi d tee niqlUe, compOSitional style and chamber 
ensemble comblnotiOns, performed aoo com I issioned 
more tho sixty new wOtksrecl uring woodw ds d rl g . e 
seventies ,ot Call egie Recital Hall, will the AIRI EL WOOD­
WIIND QUARTET and IJSlC Bi" MV fRJEN DS ,ensembles. Since 
rna o· the InstIll e fallsts th who -I il SOI1'lI9i lmas played 
VI,ere rle:marka - e ~Oi$ts In ' her own "ght, II composed 
many v~rtuoso solo sonotO>5 , duos and six: big concertil tor 
hese a " ist's, "0 ncluded Samuell Baron, Max Polli off, 
Davldi Moo-e" Ronald Roseman. Kazuko Herya I • Laszlo 
Var'go r David starobin and Gir erl' Ko lsh,. 

Four ConslelJaftons Is 0 uo in four short movemen 
,to r~ lU'te and ori e . Inl' ally. I approoc ed he work as 10 
sWv n delicate balances, and i enS6 y an culot,e 1mbres 
Since. I ho,ve always been in ares-ted Ii - night sky- mages. I 
dec dad to . ~ a few of the Iheavenry cOlls,tel ations as 
compos ion 01 tmge1s whose m · hologioal reflections 
offered lrich contrasts 1ar m~ me. The fi 1St Aqvoril.JS, Ibased 
00 0 ~uee- ote motif (G-F-Db). lisodestly 'mmersed in my 
lin n' iies twe we-,ton8 row. rt is 01 quiet dialOgue fm the I ute 
and olafl et. l1he fexrures berw-een, ~he 1\110 I stru I ents 

temo €' r an dl foshioned strict see~aw style~. with one 
voice being su~1all'ledl while its answer is busy str,ete' Ing he 

ree~ e ·0 I In oCLlJ'OUS deslg . 
lihe second moveme . Scorpio. is C DCI< · ull 0 shaff) 

rus s. and grotesque gas lIr.es, li e a duel between rnst 
me 'ta do~~ers, lit's r ythmic energy rs derived from a qU'ok 
fou -note rISing motif. . sty is, I' c dire<: "on ,of . ,Is Ii . lie pieoe 
is UP-4.ip-up - '"n Cl hurry . but never qUite rna I ng It... 

Ubro, the thi d InOveme . fs more corrtempJa " e. 
slow-mo "ng' and complex, Long:. susto ned ph ase:s ore 
contrasted with fust-note lurrles eitlher f S I ment. €I e 
too" a mo1ivic interval guides the m eriall as 0 ttwo-no e 
descend- 9 mo,n Vilidens or narrows i s interv lie stre c . 

. The ti ale'f Sagitta I . Is a tast, rpla¥fu sc atzo Ith 
char' ,aring stocco os, tiny synoopatlonsan· fomil~or I . otMc 
Tlrogmen . d own 110m the earl el' movemen,ts. A t¥rJcoll 
t~e e with 0 ~glta ,~ locc:omp '. irrnmt appec s Ibrie y 
the · zaps right to the dl . 9 t ·0 daring uttert,ongue 
upward sweep. 

o NO,RTH STAR ( 9917), 
fO'l" nute (p/ocolo ,ud a1.to flu te), ~Millet ·EfpJcooJu 
clarinet d bass ~Jarirl t) lilld piaQQ 

, Firs,,t, perm" me to 0 pologiiZe 0 my listeners ,to i e 
fOO$SIVe sIze of this c amber wonk, Laurel Ann -a er com 

I Iss oned ; is wolk for herself CI d he, fri&nds RusseJ Harfow 
o d Joanne, Pea ce Martin to premiere a~ ,0 mo' or perfor-

once in Utah.. Clearfiy r she wa ted ,a b' design! I was 
dfa i to 0 1 \lOS image of a end less dark sky WhEH"l,11 ston­
ed I,'n __ ng abo ' this piece. lime IIIOS needed to, creolte al 

c~uclbl9 to mnsform my tho. • hts nta 0 special wo~ d of 
organized so Ji!lds. I had just finished re-readingl Herman 
Mel~ilre' S tale of Moby Dick. cr d tl\e hOllnfing shadows of Its 
story drew me powerful i 0 l,s world once agoi . 

o North $ta was conoeived in four huge' move­
ments. wHh t .. e second compc' .·ng 01 set of five, variations on 
c marcli eme - whic i Itself Is almost II· e six litHe move­
ments. The trio .of performers for th'is wort< actUQ Iy ploys 
sevenl rrkStru memts: trute' do . bling piccofo (J . d altrol tl e; 
elarl db bl · 9 Eb, piccolo c~ar~roof ,ond boss clorlinet a 
prano proryi . 9 only piano. 

Le.f"J'oe$press \10. the introductory mov€ment is a 
slow ableo that morks 'he armo C Cll d melodic bound­
o~les Of 0 No . S or. Most of' the I stn.rmento timbres that 
govern 'this. movement are ntroduced In mod ~LJ. ai ed 
rnes ond lch chords. The, opening t erne 'in ·9 plcCOlo an 
bass dlo i -e se s' a stage for nlotivic ' terac Ion late . on, 
An overview 0 0 Norlh Sfar may rave "I a tide-llike ise ,and 
klill of I musical el/ents. These are mv co· \11- sions 'ot 
MelvJne sea images I 't,o sound. 

. Port Two. ,enti lied March" with VonatlOns opens 
With a perky plano sol.o. raher stil a ·· d 1iine sdld eI1sh. The~r 
va iOtion. as well os the IremalnlnQI four. s diose t'o' e 
_ ern,po of .' e original ma ch r r~sulr11ng 'n 0 rhlyth ic momen­
tum hat feeds, more a d more energy Ino the plec.e. - -
dlto lu e 0 d the Eb cbrinet dominate the timbres of I 

..r~ varto!I.0!l in Q cons-to sl1earn of sixt,een h-no e fig rOr 
flons. Va ahon lwo is essenttalty a tug !.Ie inree 1I0J09Sr Ith 
the plo'no breaki . 9 aworY occasiono Iy 0 throw in some 
support ngr accompanirnentol oem-paN. 

' .. Vani~ ' .on r ree . an alto tt i e .. sdo in Jazz sty1le., Its har­
rnone 00S'15 1$ drawn from he original mo rch heme and 
cOflverted fnto 0 long. improvJsotoryerke J<m IICik. ch(lrac~ 
teristlc of ' all~rd ~aZl de 'gns. UtHe bends, sOdas ,and glls­
s~nd.1 r ~li1d, C I synoopoted -rbs add Q littlel spice to 
. . e adIC lotion, As we move ' · 0 Varjation IFoUl, a duo for 



DOVELY DUO (1998) 
(<>I' flute""" dll"nc:' 

1 cOl'l1XMd Dov&Iy £No 0$ a Ihon eno:::offl piece for 
lO\J'81 NY'! Mo..&r a'td R\IsseII1aIIow to pkJV !Of the ctcrw 
01 their chamber coocert at the 1996 F\rla Con'o'M1ion In 
PhoItrb;, Asia:Joa. n- wondeffU perfofrners hod wor1o:od 
so hcJ'd to come up IOofltl a In..tt ~ pedormonce 01 
"'Y d .... 'lOtM WOIks i'M:.ltif1g lkJIa (nj Cb1ne11l'lOl1 mougtJI 
tt wooJd be ftIfng IOf mil to honof Ih&m wIttl a SU'plise. I mJS! 
odrriI I .....:;a lniliot( Rpirad bV two ~ doves ~ 
OCto. my Iown one UMIIf dav. and bIflg and coor.g 
'N1tfI eoc:h 0Tner In /he most ehorming rr.cn'lef AI I'f1t I 
thcJo.91' I WOlJd 00V8 the clcri">el doi'lg me t:A'lg (I'1d the 
flute doi'lg the cooi'O. then I revefSed to and ItloIy mbced " 
01 UP. 50 IhoT I can', even Tel ot !!"If IirrlEo whQI'$ wt.:;rt. 
0tM0usty my piece Ii pjovtI.A ond notYely deep. bvlliove 
the genlle artocllon ~ 500II"6 10 rOOOle n the rruic. In locI. 
I wish I WlOI. more I'hilgs Ike II! 

~~!,\f:'~~,""w" &roo 
I compcI5OCI Stroro lor IOtll\Jtlt Q lew days aftllf me 

dootrl 01 my door friend. SamJeI Boron. He W<J6 0 ..wtuoso 
petlormer. 0 wonderfIJ conductor. a nea' musiooIogi51 ond 
an r.sI\tIttuI onoIyst who wrote beOJtiluti abouT m..I!ic O'ld 
CQIl'4JOSeI'I and whose speclaty 10'0$ !loch and cont~ 
rorv rrusic. Sorruel Baon we. 0Is0 0 otred end ~ 
leocr.ar. a rT1O!IterlU chomber f*Jyer cn::I a c.hampion 
CI'\MS pIoyer. llw wamItI of hillIfT1ie rodared 1tv0U{t10ut 
l'1li petSOnOIly O'ld mode W posst;II$ tor hi'n 10 i'l'UllOirI reia­
tIon$NpI 01 depItl and mea .Ig wI1tl many coleogo Je$ en:! 
students 0Vflf the yeas. Scm ~ e~loI ond wO$ ..... 

ng to IlV any ~ rTlJIicuI id60 • he cWd tnd torOO _ 
In tt \MIll Som's enco.mgemenI. 101 exarrple,ln the eorty 
~flies I conceived the idoo 01 my ~ 01 nfn'Iie!.. He 
b.ndled the Cydew\1n the premoereof my /J'#N1lfS 0Hf, 
a tvl-1ang1t1 calCel1lOr ~ IMe boIed on 0 
single lonHow. at COOI&Qie Recttol HoI. Less thon 0 
doc<Jde Iote<. over (hw ... CNnotown. Baoo and I 
explored the notion 01 a piece for IMe (I'1d ~ to be 
caIed SlIPERFWl'E ...mIl the lluta pat to be pkJy'ed lYe 
~ the lope. I tIlo<.Iglt I (;()I.jd lISe the hfniIies ~ 
lone row 0$ the hormork: bo* 101 the piece. Sam be<:ome 
1O C'lOcilod obouI!toe project I'hat he ~ me on 
!toe spoI to drop e-vfhilg and cOfrC)Oil8 the piece 101 0 
~ pmgIml he \oIOS prepang 101 i'I WostWlgton. O.C. 
loter. t even !!led to telk IVTI into wecrtog 0 ~1T'O:;rO cos­
Iu'nEI !clINt ptemlere. bull'hefe !'Ie drew INt !roe. I rMs nm. 

MV$Ic Notes by Meyer Kupferman 
LAUREL ANN MAURER, nlllist 

FIut~t Lcuel Am MoI.I'er I\(.J$ 

e&e!'I Iouded bV ~ New ¥ott 
1i'n6d os • ... 0 5eC1.1fe techo *Xli I 
and 01'1 ~. cOl'l'll'll.ficative 
n terpreter .• 

~. MoIJIer ~ her ~ 
col ~ i'I Sooltkl. 'Ml:II\ingIOn. 
whe<e 1'IEI \oIOS a mombe! of the 
seattle Youth Symphony ax:! ° 
rer;lpiant 0/ awards 110m Th9 
Seo!tIe VoOSlg Artists Festivol. She 
cO!11Tued her' musical education n 
New VOtk Citv. SIudytIg wllh ~ ---



1Ioke'. JIome Buxn_ ana Samuel8aon. HI!' PI'~ 
IfIOd'IeI. tot. Bole • • hal sIOI«I ft'lOIlhe II "OM 01 OU' CU­
ilacA'\! (.-ltJ!,IintKl tuIsIJ. . 

As O"l O\IIQrd winrIer .. om...::n orguoQalIoi. as h 
NohonaI Aswlaalloi, at ~s · USA.1he Notional 
~ As3ocOa!ion, the Notional Orch9stro 01 New Vork,Itoe 
CI'ICI.it~ ro~tule ood !he Uta. Am COU'ICt M5. 
Mo.Hf hoJ oppeoo«l as I\JNo IOIoid ~! !he 
Uri!«I Stotes ood e...op. nc:tudO"Ig peoro"OIC .. 01 
("..(IOIO!)go& Hal Uncc:oro /;91'1'" Qnd MfIIIIn ConcGrI HIlI '"' 
New Yort City and the kennedv Cenl.. lor It1e 
Perro",11 10 M!, iI'I WOSIe1Q!OIl 0 C wI"oIctI WQI broOdc:aII 
.... on 1M nI«neI !hi hOI·. ~ 4Or8d (]I ca ocerlo d::oisI 
1<1111'1 It1e Monte CcrIo ~mor-.c OtChestro. the 
NotIonal flute Auocio!1on'i ArroaoricO"l FkJIiII Concerto 
OrCl'leSllO, 1M Sol! Lalce S'yrnphony andlhe Long Iskn:l 
ChcJrTtler Clrchestro, 

AlIt1e foreIroI'1! at M5. MoU'er'J coreer II 1'181' dlro(j. 
COIIcrIIO cad.,CQI(J"",,,*- She hal CQjllll'i$llOll«l 
~~forrnelUle,oornj: 5.,,~hcom­
~ 10 ccnvnetiT on hef perfo"noo;:e (]I .... wales, 
Dno tuenrog \Otrote, '!hI projects ~' Ideas wilt> 
oulhorlty end ~egonce, " .loon TOWCf hoJ wrillen. 
"Thania 10 mud1 for dOOg LOCh O"l outsICI"IdIng jotl .. 11* 
pertom-a iC8 (wm) OM 01 It1e besl I've NCaIvad' 
AlqJsIO Read ThomaIICIid, "B'ovol WI COlT1lOMl1I'111d 
\IOU' w.J ~ ~hOIcalid 1\If~"TftIy 
MI'ISOIIoI iOl" 

lcual NY'I Mourer hoi. rOCOfded 101 ~ 
R«:OIdI, cra. 5our"dIpeIJ O"'id .. rov Recodl MJ. Mcu$ 
pertormJ e.CUiv8ly on '-6Jcwwo /luI&! and is c --. 
JOANNE PEARCE w..lmN, planls' 

PIonIsI JoorOI8 I'eofce r---::::---, 
MO!M If'joyI en II d."ational 
COl_ OJ 0 IOIoisI CI'IOI'nI:lef 
~,O"'id recootno ~ A. 
groo..oate O! 1M Co.>1I$ r.titule 01 
Music, she has performed 01 
5OIoIJt wilt> runel'C1'..5 CllCheslroi, 
r.cUdlng Ihe PI'IiIadeIphia 
OrdIesIra, She has ( .... lOIated 
,.;tn IUCtI 0IIiIfs as Lvm HcJfeI, 
$1_ IMrIJ. JosnuC . , IOnO 
Brown. ~ St.ellhltl , N:Jron 
I«MX let end Jub Ik*-. omor IQ 

l~ 
.. . 

01...,. ". ManWl hOI • «~ 0I1'T'qOI UIYTlIIIT'llIlc 
fesfM:* O"'id on concert ... 4JU H1g I0I.l COI\ln8fltI;. 
IIased '"' l.oI AoveIes, hi often perlom-& '"' !he l.oI 
NlgIIM pl«o"o!Ic as boIh od.llj ~dII ood 
char!tleI OIfilt. 

An avid chanber IT'l.I5k: pa1cM nw, Ms. MarITlIl e 
foIsodIl"og membef 01 !hi crtflccol'y-occlolmecl SClnla 
8orbaro group CO'ne!oto 1'ot1lkG. 01 well 01 roo Lot 
~ PIcroo Trio. Her pklj4IlO hOI been dM<Itled Dv 
me t~ MgeI$I IITIl!J as PC leJlilog "~feNOI r;nJ 
~". ood !he New '!bit fhlIIII hOIl'oaIIId hef as '0 
~ Ct. "101"""" She tor perfolli IiId un 011 0111'18 U,s. 
~ TV nltworb 00C2 rll(:O«ied COIIO""'cIofy tOf 
C"""CU, ~ end Ab:J1v 19COfds, OJ -....all as Itle 
Yomaho DisIdcMar P\o:'o, She WOi recentlv leato..red on 
/he lCKmi-lg Chr:rl'lefl "SIe4» 01 ure" TV 1IIIIes, whk:::h 
rrOJtlVdsthe pro! 1-001 ~ oI....amen...IactrY'Ie dso 
III'PtS perIor" Ii og the ~ I8j)8I'IOiN wilt! he! I'uf. 
bmtI. GoWI t.b1h 

IitlSSfU HARLOW, c/orineff., 

Rus5eII Hortow has 1*' 
tormed OJ oS&OCiate principal 
cIo:Iroellst willi !he Uloh 
9r1l~ OK:nesI!a fte 19n 
He flO! ~ as -**' end 
<to I oDe< player """'" !he SI!ko 
So.mmiII" Music felsttvoI, 
ArIChoroge IVIIM CIarIIIa The 
Arr619l1b"n Cho'nbeI Music 
SOCIety. lyrica Music Serle! i'I 
N.... JerIey , !he InI&rnotiUnol 
Clomet Soc~Iy, The Lr.a 
COIICerI $efles '"' KonKls, 
Ccoboda" Mu!ic Irum 0I,rQy. wim the fIOIesten lib in 
PolblCl Oregon. .... LeOIlOl'e rib end ttw l'IoIIoou"V 
klu'.OaIIor I '" New '!'ok. Mf. tb10w II \) i'lCJIIve; 01 l.oI 
MgeIeI, Coifor,/o, -..Me he S1\.ICied....tttl Gory fOSler, 
~ WII end ~ wim HoroId ~ at 
Tenglewood. Mr. Hcr.ow foI.roded the NOVA CtOI!ber 
M!..Iic: Serieri., sa! tcke arv before ~ Ie Pork City 
CI5 Co-Ooreclor 01 the Pork CIty nlemotiard ~ 
feIs1M::II, '"' 00CftI0I.1O recor<i'iQl ..... troe UtOO Syr lop! iOI'I'/ 
Old _ro, Mr, HorIow has NCOIOId troe lib lor Cbt'oet, 
ClIo end PICJIy;) by ~ Cart.. ood hoJ recor<ted wIttI 
the Mreccut Irio ood the "s..,k::r WInd~. 



My Music ... by Meyer Kupferman 
The mu* I kMt to """'e often CIOSMlS 0YeI a brood I!)EICiTIm 01 

!!lyle< ~ d"orocIert/ed by t<::<d and otord p:l!5i!Ion$. $nee I haYe 
'-' doI"O ItoI!. I0O'I oIlf'IirO !of filly ~ !ht noTIon (It mtdng ~ 
~ ,\1 wnIcI1 II -V noIUaI for me hoIlrw;Uded memoIIc and ame­
matt: mofe(oII. jaQ and non-jau Ideas and Q hoiII of myttmk: ond te.n.· 
u ~1"'" . ... , I.........-J 1!'tt!\lI I.., t.I!IsubI (.r;\JyI1OIIIk.: 01 uooill/tl~­

iz~, Allor perfomW"lg ~ my ~ pbyen end i'rterP"et(IQ. o-ell'lOW 
...no IlQII9 a rec:I feel lor "- oelTll$llc gorrJe$: ttoev mAt be ~I$ who 
commond co IIIdaIcbIe vfrIuoIdy and a deeply looted &cpesslllly. fie 
mywork often to<Jd'oe$ co netHOITXIrlIIc: pet10rmance IIOOIiorls. I qJp058 

I n:u::I octI'iI 01 !till poilT mat "1h& 8O'Iy days t .... os vrsy QJdIJv I'lOOkaa a\ me CIlaIeng& of big. rorraJlic toons. Ilii t«;Q'TJe 

evIdanI '" soon '" I ~ed ~ lor OId .... TIO; My I"nl syrnphc<l'f. '"' plano co ocerto. nm cello co oc«Io and Iht opero 
were all canpleted beloru I WlII twenty...,..,..,. A/thoo..'I1lIhew _ ~ bled CllIone-poernl. W WlIIict mywI clone !hoi ~ 
",lIP 01 lie pieces ~ IlOS8d 00 !ole IegeI (Is. IIC1g1 '18I1h of ~ Oflhe lien PO$IIOII$ of &pic poeIIy 

An. wor1<hg ... a tree cnromatlc Ityle ~ 1Il8 194:1'1 me I'WeMt-tone rvstem groc:t.dy oco.ple(l more ond more 01 
my ot:enllon. sr.ce I WOI tololy i9I1-1ooO'11 In ITllJIjc c~, ond wen no ooodemIc IlOOOcIIIs to hc*I me bock 01 keep 
me in line, I pU'IQOd riglt il ond freely odopIed the whole ~ ..,..ram 10 my "...., setIbh netIds. ~ thoIl h:Jd 
~!,4JOIl (l goIdi,li e. I creo!ed a Icwm where oodl new work was bo!ed 00 0 1010li0 I(,l ~ of tooe cenTen· d9o:\'f 0 
conlrOCiclion ot otordlyj ltio IOOd of ,...rooolion ""'" lad 10 what I mgaded '" my nm mojor iTooYofion: all tortv Bi!1>1 ro­
rrutoI1onI of 1t.e 10\01 _9 ~ In 0 ~1IIcaI ~ of tonal Cen!en. eacn teven tx:n long and eacn COOKI­
noIed bv and evot.oed ~om !he pilch MIQI.IIII'IC8 01 the bask: row. My Olambllf Slrrrval'f WOI 00 IIO'IV eXO'l1)4e 01 mil tone­
cenll)! roIoIlon proc&CIo..oe snce!he ~ hOd a bit 01 a.occess and was pa,lIeied on 00 I'T1Xlrtcr!lr:!iCM calC8lT. I WOI 
~ to conTi'ue i'l mis cllrecllon lOr a w11I!>. 

The 1950'1 'BPl8!18nled 0 period of ITl(I'ly rwr.g. bock and forth be1'woon !tis lorm 01 p<M:rte otondily and 0 m:>re neo­
rmlOI1lic (hom::JTIc lordly. I'tWIliXlS my l)ll1c 5}!,JlIIOI'Y O'ld fOtSfTl ~ (19$5) eM the ~T eXCJI'I'I)IM 0/ the b!le! 
opproac!\. My Sona!a CI'l Jazz f/etnan15 (1958), 0 ~00Iy fWeMt.tone. ~Ifi'lg jozl sonoIo. cI9utf lI>!:M<OO !hoi <*hough I 
rTlII1l' hove TOken Ieo\O'II r:I my __ WIlling lUCh ()'1 eno:l!rrooo.&tr difficlJl kevtxn<l wort IIlQ(lI"lOl obortdoooed Ihe jo:a '.O'()!I(I 

[).o ,. 00 otIOIJl lhe ~ op84oTlc IUCcn 01 MenoI1\. rnoo:r,o Nner'can cornpoI8i'S ike mys&/! were co.dU '-" n Iha 
oper(J!k:: expbojon 0I1he I%O'~. AI!toco..r;tI none 01 '" ~ u::ceedad. I tid monoge Io~ live operas dlrtIg ltV! ClOZ>( 

09c00a. roA Gadan Doc/I;>"~tO'ol3 Iffl 0701!. \tic~ lot 0 1m« Ih& Ct.rIou:s Femo:n:J ~ Gt!. 
The 1960'1 mcri:ed Iroe begh ""<I 01 my Cycle 0I1n1'rlitkl!. 0 tetIeI 01 reIo'ed twelVe-loot ~ IO(I"Ir"Iio'I neotIY fI:U 

dtcOOeI 01 boMd on the aame Toot row. I become 101r:ity coon,illed 10 IIW drec1lon, dscO¥elFiQ along the ~!hoI my 
~ loot lOW WOI II<e 0 rT'!OQIe II.rle ItiaI coo..*:I VIeId ~ 1 reqWed n termI oIlT1111ody, COI.I1IB1'1X*11. le>1Ue 0/ har· 
monic O/gcriroTion. Cycle Of InIIno!'e!; started au! with ku <;iIter<lffi sc:*;> nmument ccncem: ~ 1kJIa.1o!oIo, calc> 
O'ld coIoraii.Ko $Op'OI'IO. Each concert b9ca'na 0 spocloc:o.D IOU-dfHOlce lor !he D1iII, pcorticUa1y!h:o naw echo Iacr.. 
riQ.Jes. lh8oITk;aI IbiorG aJdI 0$ IglIng In:! chOIeogrophy. In:! ()'1 01l"O'I 01 elecllonc de\o1ces ...tOch 91 iObIed these lOb 
Ir'lst!unefolollls 0/ Iingan 10 PQfIO/iTlIv!;I ogoi1st ~ own ~ IOI..O"dI. _ e 01 pori 01 e<Xt1 n~ event 

Alto. 1 ~ rT'O'T1l .... oIIiIII jozl WCIIk$ .'" my .Iou S1mg ~ ~td 0I1he wtiIto Hoo..M.,.,."..., ~ WOI 
~I).. COOc::EIrto lor CtiIo O'ld Jazz 8aro1 ""~Iias Pr"""", 'Iui" (101 o::.tounblI- oochlillKl~ ~lIHIi:tIloo SI!~"QI. .kJu .,I"I.1ittI 
TrYoo 101 ~ IXI$I. on:l cnms (premiered 0I1he I..Ibray r:I Cor9'- lor G!rolta SctluIIiI'I Am InIemollOi iOI Jazz I'9sItro) O'ld 
Mooi!Child a.:j Ihe Doorredoy T,ornbone, 0 jazz COI'l(;(I<!o lor oboo ~ 0 ,-noI group 01 venalie 0I'fIsIs i'>ciJding Ronald 
RoIeo ,101 , O'ld Ihe wonderfUl Jcro oeGoeloni oJ\o sono IOU 0I"4I0Qe lor Iha IIr$I tine -dh ltV! nl'lil1M piece A 1~IIgI'1 n mv 
e<oooMng Cycle at IntWTIes WOI on opero wiIrIou! ord"IesIKI. M~, n thrw long ocIl. cckd lor ~ $loge sel$. rQ. 



Teoafl KIIoi$I$, !lYe CI'lOl\llEl5 <:J"Wl ~ r.J II..J.IIXII'" iQ .... tn.menI$. I ~ conc:emecI ~ 0IXIuI wI'lQre ITT'/ pco ~ 
woUd gellhllir pItcn 01 row may wt;JUd moInIoin me I'weIve-Tone ntorotIon. foeti Ii'lger IlOIl to hove pertec1 pilCf1 01 0 fflofTlOII<­
obIe _ of raotNe plld1. Since I hod worked with 00isb of this type before I ro.j:j forese<:I no greet difflcUly. Now. ~ I 
b&IeYe tholl mJST hove beerl W!O"!Q *oce The J\.dQ' I i8I ~ halllII not seen !he IiQhT 01 day 

lhe flOOr 1970"1 marked 1M begiming of 0 rnc.p IUnobouIlor me. My m.a;c errb(JCe<I (] new rn.iI\-stvk! CflI)<OOCh 
which I soon -...:o..nd up coIhg "gestcll' tam. Tadar' I con solely SO! I wasted many hoIJn hopeIaWy IfY\nQ to el(flloin 10 mv oco­
deri:: croniM,.".,. I {po'e ~ ruc:h 0 rona My Iec1\.nIIn ~ for e>:~ proved 10 be (] busf LnlII pioyed some I~ 01 my 
.-- t;j9$to;iT InS;: S\.UJIiII'IIy ~lI:O'O:I ...... U \jllllr1eO oI .... ~T .... dlu, "'NIp( 00tn rruk; <.iWuys Tl(M!I to bo:I CO'IIb!tI!JI?" I 0$k6(1 

"[je cettartr lin" e,copt when H c:I'lDOo95 to bal' My new geYdI idao pro.oId9d rna with (] goo! rtioon d'(!1ffl1O e~ expm-
5iv9 musical C<JflC9P1Ions 01 coo 9i iQ eIemeM 0( ., loct. tOl~ coo "'OIfotg r!yIes 50 Incorquous IhoIIhey hod no bJsIoess 
b&I'"(l near eod'I OThel"'1 atone In !he Knl9 c~ ThulIm1IId....tth the chamBIBJot-lce oesIneIk: 01 my gesld! Idea. I 
CO<.IId 1'0)1 Otf./ coo,obII. lono11y with 0'I0n0IIy tluI crllK7l. (] t il8 .obIt blend oIl'fU1C wtich COJId Fock.ode ~ of OIeOToric. 
rO!TlCrltlC. " ilomaht 1ormI. A!. (] rM.Jl IrI avaIancM 01 fOO!Iive gesTciI W'OI'o:s klk1wed: '!\'l'll::roO ~. concerto lor SIx 
hs'n..m9I1ls end Orcheslra. T\IIIglI S~n~ '1. The CeIesIIaI City and Coo ocerto fOf CeIo, Tape and Clrd:le$Im. 

The 19(0", and 1m's reY90I (I conlhJed elpCl'IIIon of my ~ Cyde. IIo'OJd root be exoggewt'llg I' K*:I rnv I'l1WIIe$ 
row S Ike an old friend 1frIItl ..tlom I ~ a v!sII a few lines (] yeot My ~ la 0I0n0I j(JI2 provides me with QtheI amther· 
oc: 0PP0IIumias. SpeoIdng obcU 1m. • would ~ I opened 0 POI dora', be. with my ~ book IitI9d Atonal Jau. the book 
8>ep1ah& mV kIfI(K otlOuI ~r<rol!l ~ ond 10 p.IbIIhad with on nHIM ~ CO. 11Q~_1tI& tint drntl 01 
Ihe book on my ~ to \.IItu:Jnb 1l\(Jl1ICOy"""""" ollm Clo.I' -..s tme ~ oI.oIoIsts. (JIl(Ii'\eer1. prot1.ICer$ond ...... 
sneaked "10 Vhu$ 10 record mr Jau ~.....trhout Soviel visosI \o\3Iv <I<rQerou> - so wos Itle rru\cl But 1hI.J!', aJOtmr siCIly 

I 60 no! wtsh to !jva !he ~ IhI.J! I d:olOOnad "'" grardola ~ tallO!les. /he ges!df IO'm ~ dd 
et'I'I&IQ& O! Ihe.-:enlrol pr~ 0/ Irrf rooic trom 198:) TtIrOugtII996. The coo I~o/ ItIi:! period ",era canTerec1 aoo.n:'l 
two ~ ttw pk:no and Iha 00 IIIAfted Qi.JlOI'. lhe",*, ~d ""OfIa _/1)9 Moor". Concerto. A /JfII9I\1ayCcnctono. 
Mo:ItlI::b and tour big piono 1Oi"IOI~ /1)9 C~ of ~ Red SonoIo. 'wtVo' Sonokt end Sonora Ot::cdIa. /1)9 worI<J fIJI 
(V"I"II)IfifJ<: 0'01(>" (110;> ~ /(JrG<./tQI (rIoj ~h"t\ I:>f c- C~(I(1I 11 ~ond Ie. ertOM.......",.~ ~s..... 
ore Dottrand ~,. Afroce ofDenmcri(bom for so4o IP-AICIi~ Goi'lQ Hom8(lor ~a ~T) ond 1o:aus(lor1P-Alar. W:okl and 
",k>, 

JUlI to row ItlCT I an It. keeping mr hcn:I In 
!hem. I !h::lo..i:I eq::t:in tho! I do pay mr ilsInmerlt. !he 
dome'. IMIIY day. and cordJct axe iI1 a tb3 moon. 
01 ~ K Is lass 01 c hosIta lot me to do K My ....... 
oc::r. Cle WIrY ~ ~ onen ~tn.ng Of 
).JSI plain stn.ro-ouT tram too rru:;to oxn::;entrated _ 
on mr rruic:. ~ Is good. Tt\Ei(8f00l. ItlaI I held mysatt iI1 
Ngro IIIt&em Oi al ttlCelaril coocto 0 1"iover1 '11o:Ied r:nr 
one yel. bull ~ boon Ienlltad rrtJlr; 1In"oes/). I lly 10 
iTpm1 ~ my orIbl$lhI.J! trny !h::lo..i:I1'Ii"Pf !he ctd­
Ieroge of InyY><shIe possogas. orgoo>&nl1 Ioflto com­
poIiEIIl. rnoki"og revllil:n ond pk;lrv"tlg ~ IIlUIk;aI - , 

In c:IoIIng 191 /ll9 SI:r'f IhoI rlUIc has boon my tie 
and I an --V gra!elul To heM! !Ned l. Although The 
hordll b. sI!uggkK and ::I • ...,......,rrn.tott or. _ lor· 
gOlt(!n The rOO "pf 01 ~ sornetI"oi"(I out 01 N)IfWog 
Is otwoys there n I!I;nI 01 /ll9 

- ~Kopc,man 

-



FOUR CONSTEllATIONS (1974) 
for nutr and clarll"ll't 

[[JAquarilU (4:02) 

[gJSrorpio (l:J8) 

!llJLbm (1.·5/) 

IIJ SagillarilU (3;33) 

o NORTHSTAR 
The Flute and Chamber Music of 

MEYER KUPFERMAN 
Laurel Ann Maurer, nute, pkrolo and alto flute 

Russel Harlow, clarinet, Eb clarinet and bass clarinet 
o NORTH STAR t1997l Joanne Pearce Martin piano 
for flute (pi..-rolo a. ld alto hut~), clarinet ' 
(Eb clarinet and bass clarinet) and piano 

ULemo espreJsivo (6:14) 
[JMm("h with ,'arial;M' (I :OJ) 

[[J Ibrialion 111:46) 
[[] larimion II (2:54) 

![] Ihnatio" 11/ (2:15) 

U2J lliriariOll N {/; 271 
Ill] \hrimiOll V (I :J9) 
!IllS/"",'y (8:43) 
II[lSlrid~m~ agirmo ritmiro 15:35) 

Illl DOVELY DUO (1996) 
for flute and clarinet (7.37) 

II>l STRATA (1997\ 
forsolufluh.' (f1:2S1 
in ""'1001)' of SamUfIBaron 

Total Du.ration: 63:49 

=-~~"""'r'~-..,:~m'N:~~.·~~~.'tc::~t;:~~ 
CMC~', _ .... ~ (;OX •. Pknl. F<mol PI<ln> t .. ,I' .. ob<r" CcIn eo.. F!ocor<lo<l '" Cw-IIerpont SlJdlo<. , 
l<><ectv, lII<TI 

"" rr<JOC <T<J cc. of "' ....... ,~ "" ~""'" _ ~ _ <'cWo> ~tW~ mo 
"""""'" ora.......-__ . In '" """'" oont..to .-mat IJ> or ITKll CooVolo ~ of.....oc """ COs· .... be_upon_. ... _cr.""_~_1-bo,,,_ 7 
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