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TINKER HILL (1999)

for alto saxophone obbligato & orchestra

The five movement orchestral conception for
Tinker Hill has a central alto saxophone obbligato that
comes and goes as the work progresses. The abstract
textures of the orchestration suggest to me the metallic
configurations of iron sculpture. The contrasting dramat-
ic tensions in the music emerge quite naturally, and
confirm the idea of a revolutionary contemporary iron-
work/design.

The opening movement unveils a contemporary
... "“cathedral image". The saxophone focuses on an
attenuated melody that is supported by a slow moving
chant-like orchestral ostinato.

The second movement is composed around a
motivic image of medieval wings soaring from a twenti-
eth century edifice. An assembly of small motifs gradu-
ally feeds into the energy of the music and emerges with
its own syncopation.

The 4/4 + 3/8 meter | chose for the third move-
ment leads us into @ humorous scherzo. There is lots of
bite and accent throughout the instrumental assign-
ments, with much playful percussion to ornament the
lines.

The fourth movement is a simple chorale, which
builds to a climax near the end of the movement.

The finale is marked Allegro molto and is based
on the repetition of a small interval and its inversion, the
third and the sixth. The pattern of eighth notes that

emerges is continued from the beginning to the very end
of the movement — with one exception. There is a middle
episode in very slow tempo, where the saxophone reca-
pitulates the quasi-cathedral music of the opening. The
closing action, however, quickly steams up energy and
rushes to the end in great fire and fury.

Completed in 1999, Tinker Hill is an orchestral
tribute to the great American sculptor David Smith.
Tinker Hill itself is a place in Bolton Landing, New York,
where David used to keep his ironworks sculptures on
open exhibit for himself and his friends. Also, it enabled
these iron pieces to take on the patina of natural expo-
sure. Whenever | visited David there, he would point out
the new pieces he had wrought and tell me about their
meaning and design. Although his work was essentially
abstract and expressionist, there were ofien recogniz-
able hints of things, of nature, even of people, hidden in
their design. David himself was a tall powerhouse of a
man, with a deep, resonant voice and an overwhelming
warmth and exuberance in his personality. | loved his
work and | loved him, and | was deeply saddened when
he died.

SOLOIST FOR TINKER HILL
SmphONg: i SRR T e Jiri Kulisev



LUNAR SYMPHONY (1998)

Lunar Symphony is a very big work in three
movements. | have been obsessed with images of the
moon for many years and have dedicated a chain of
symphonic and chamber works to impressions of the
moon. | even have a new CD (Soundspells CD 129)
called "Moon Music 2000°, and all the pieces included in
that group are based on my own special thoughts about
the moon. This kind of thinking | believe began to
emerge when | was a child and had fantasies about
spaceships going to the moon, wars of the planets and
tales of the gods. In trying to recall some of my recent
titles based on moon images, | find that they vary great-
ly in style, instrumentation and form. Here, perhaps, is
an all too generous reflection of my moon titles: MOON-
CHILD AND THE DOOMSDAY TROMBONE; MOON-
FLOWERS, BABY!; A SOUL FOR THE MOON; A CRU-
CIBLE FOR THE MOON; MOONTREK FANTASY;
MOONJAZZ, BABYFACE!; MOONFINGERS DEMON:;
MOONRISE; MOONSTICKS; THE WAXING MOOCN; O
LUNA O SOL; TIGER MOON; MOONGAMES; and
FIVE MOONS.

The first movement of Lunar Symphony is a sym-
phony in itself (27 minutes long!). The work begins with
a series of soloistic cadenzas, which are supported by
different types of curious ostinati in the orchestra. A
variety of thematic materials are sequestered in these
soloistic tunes, which are first heard in the clarinet and

the flute. These create an expository opening image for
the symphony. The string orchestra emerges soon with
an important lyrical restatement of these melodic ideas,
establishing a tonal melodic image.

An explosive dance-like scherzando follows. This
builds in power and reaches a point where a larger
orchestral dimension is discernable. Since this move-
ment was conceived as the longest of the three, it was
designed to contain a plethora of materials in its chang-
ing modalities. The frequent alternations between fast
and slow tempi are constantly in evidence. Also, there is
much bouncing back and forth between tonal and aton-
al voicings, melodic and athematic phrases, soloistic
and big orchestral passages.

As this first movement continues, the colors and
moods change. Several slow contemplative sections fol-
low. These begin with a weave of atonal fantasies
between the winds and strings. A passionate sostenuto
melody in the violins provides a high point in this area of
the work. The line itself reaches out over long intervallic
distances and is backed up by a gentle repeated note
accompaniment in the lower strings. To me this is all like
the reflections of the moon, reaching out over the end-
less space around us. Later on, this same “moon
cantabile” is repeated in the oboe with harp accompani-
ment.

A return to fast tempo energies throws the work



directly into its structural recapitulation. Once again
the dance spirit emerges, as in the earlier part of the
symphony. | decided to attack the easygoing tonality of
the scherzo this time with more trenchant harmonies -
those of my Infinities twelve-tone row — thus ending
the movement with a tremendous power blow!

The second movement begins with the twinkling
of celesta laying the foundation for a huge French
horn cadenza marked Lirico espressivo. After a brief
transition, a melodious cello and clarinet cadenza
follows. At this point, we hear motivic reflections on the
opening tunes of the symphony's first movement.
Suddenly and without warning, we are thrown info a
Macedonian street festival. The music dances away
happily in sevens, fives and threes in near elephantine
tuttis - “like all the Gods have gone crazy!"

Without transition, | revolved the movement
back to its largo image. The tonalities remain essen-
tially atonal and dissonant. Textures of orchestral
chord clusters bound together with atonal contrapuntal
lines provide the basic gamut for the rest of the move-
ment. | call this episode... "My Moon Space”.

| also have a title for the third movement, but
let's keep it between us... (“Blast Off on Four Notes!").
This finale opens with a tuba solo in a bouncy scherzo
rhythm. The tuba solo reveals the notes B, C sharp, F,
and G as being unusually important to their composer.
He proceeds to whirl them around in an endless array
of transpositions, just so that they don't get too cocky.
The entire movement may be perceived as a rhythm
machine, dancing frenetically from beginning to end.
The original tuba tune goes through the ordeal of aug-

mentation, diminution, inversion and other fun instru-
ments of torture too often used by composers of my
generation. | must confess that | composed my very
noisy finale to simulate a dreamer’s voyage to an entic-
ing planet, seductively distant. Thus, so far away, tiny
but terrifying lunar thoughts may be seeking their own
image... again and again... the music floats on... the
mating of moons continues...

Music Notes by Meyer Kupferman
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PAUL FREEMAN, Conductor
Pawd Freeman has distnguished hen-
sell as one of w worlds pro-eminent
conductons, Much in demand, he has

concucted owver 100 orchestras in 28 -
forant countras including e New York
Phinarmonic. tha Clovaland Orchasisa,
the Chicaga Symphony, LOmthastre de la
Suste Romands. and magcr orchastrss
in London, St Petersburg, Moscow and
Berin Magsto Freeman has saned as
ihe Music Director of Canada’s Viciona
Symphony, Princpal Guest Conducior of
the Helgnki Phitarmone and Associsie
Conductor of the Detrot and Dallas
Symphony Orchestras. He s curmently Music Direcior of the renowned Cracago
Sinforietta and simultaneously serves as Music Director and Cheel Conducior of
tha Caech Natioral Syrphony Orchestra i Prague. With over 200 rocordengs 1o
his credd, hia has won numenous awards lor his unigue inlerpretations of the
classcal, romantic. and modem repenoire, Dr. Fresman, who studeed on a LS
Fulonght Grant a1 the Hochechule in Barlin, holds a Ph.0. degree from fhe
Eastman School of Music and LH.D. degrees from Dominican Univarsity and
Loyola University

Soon o be msasod | Soundspels CD131) are Dr. Freaman's new necordngs
of Muplerman's "FLIGHT ALONE” for strings; and “SPECULUM SYMPHONY"
composed especaly for the Crach Nafional Symphony

CZECH NATIONAL SYMPHONY ORCHESTRA

Sinra the Crach Repubic's bioodlegs “Vebwe! Rovolution” of 1989, the coun-
try has been riding a rapid weve of democratizaton. which has aflected fhe
music industny as well Orchestras in crdar 2 survive mus! concern hemseives
with the procurement of foreign funds through recording contracts and overseas
performances. These developments have necessitated the noed for higher per-
lormance standarcs

Out of this chactc scene Jan Hasendhi, an outstanding solo rumpel player,
sonoed the ooutc necd to reshape the Caech orchestral scene and, in 1980,
invited e tap muskcsns from Prague’s magor orchasiras io form a new orches-
. the Czech Natonal Symphony Orchestra. The Orchestra gave s first con-
oo, conducted by Viadimr Valek, in Novernber 1990 in Prague’s Rudoirum
Dvorak Hall In 1994 the Czech music world's national measure, Toensi Kosier,
was named chiel conducior The frst recording was made at the beginning of
Apnil 1954 Maestro Kosler ded n August 1995

in Jaruary 1996 the briliant American Conductor and Musc Direcior of he
Chicago Sinfoniotta, Paul Frooman, was appoiniad Music Director and Chast
Conductor Under Maestro Freeman's lsadershin, the Crech National Symphony
Orchestra has shown stunning developmant. Already he has made ower 30 com-
pact discs win the orchastra and has toured Haly and Greal Britsin. So suc-
orsshl was the November 1397 United Kingdom lour of 19 concerts under Paul
Freeman and Libor Pesex that IMG Concert Management has recently signed a
Seymar contract o tour the Czech Mational Symphony Orchestra in Europe, Asia,
and Amenca. Through ds many recordings, conceris and lelevision producbons
it Is fast becoming one of the most important ensambies in the Crech Republc.

Meyver Kupierman's fafher, Elias Staf-Cooparman, was bom in Romana in 1900
A runaway youlh, he fied from his Siepiather and triveled Swoughout Futops a5 & gypsy ol
SNQ0T. Snet MUSIcINn who played the accondion, wrnslier, GO0k and baker He was cor-
scripled ntc T AustriareHunganan amy and wounoed i Workd Wi | Blas selBed in e
Uinited States with hes sister Clara in the sary 207, He jpined the baker's umon while I~
ing in New York, City and changed his name to Elas Kuplerman, hus severing al con-
nection with his hated steplather He married a young Russian émigré, Fanny Hofiman
whise lamiy had been decimated by Cossack raits and pogroms n Nemirov, a iitio Jewssh
vilage moving on the “Pale” between Kiev, Odessa and Easlem Poland. Fanny's fiight o
Amarica first brought her to the mid-wast whara she worked In the mills and faciories of
Kansas. Lalar shé jorsd hier agng aunt m New York whaee sha found work as a seamsiness.
Fanny and Elias were infroduced by some friends al a wedding where Elias was hired as
#ngor and entertaings Thay lell madly in love and were soon marmed

Myar Wuplsrrnan was horm on Ly 3ed, 1008 i New Yok City: The ittle famiy
soon moved 1o Brookiyn because fens were man and belter obs evalable for bakers. Also
landiceds had iowered their renis on all apanments, ey were, n Bcl, gvng anay Nes
month rant-ires cONCARONS On 08 New isases Through he Depression naarly The naxt len years Kuplerman's lamily moved o a new apartment each year. Thus as
a child ha had ©© aftend a diflerent schoal each yeer and make new fnends a3 wed as sbandon oid ones very often

MEYER KUPFERMAN




Al age fve he was gven fhe violn, @ sludy hal was so premalure and uncomioriable he has lithe memory of © Al age fen, aimost as a joke or a dare while lock-
ing around with his fnends already in the school band, Meyer Kuplerman began taking clarined lessons. Music soon became an Impartant pari of fes life and he became
good &t it The idea of wiiting music grew more and more fascnating for him. Eventually he began teaching himsall the panc, which provided 3 basls for his curiosity
about composing and amanging music for his fnends. As he grew older he worked as a young jazz musiclan in clubs and bars in the Coney |sland area of Brookiyn. He
fved theough the “Big Band Era™ which provided a source of rich stimulation for him as well as all budding musicians interested in composing or amanging [azz

Alhough Meyar Kuplsrman was entiraly sel-taughl in music composition he received his education in theory, chamber ensemble and orchestral music at the
High School of Music and Art. He also studed at Queens College. Kuplerman's lather encouraged his 8on in music and taught him many East European. gypsy and
Habeew malodes. The lavor of hese tunes nol only stayad with Meyer Kuplerman for this resl of hes (e bul influsnced his composibonal style from btma o bme.

As a young composar stil in he twenties Kuplerman became Prolessor of Composiion and Chamber Music at Sarah Lawrence College i 1951, He
coniirued as a member of the faculty umil his reirement forty three years laier in 1994, Durng his terore 8l Sarsh Lawrence College he was chairman of the
mugic deparimani fior fve terms, conducied the orchesira, chorus and chamber improvisation ensembla, taught theary And music for Bim and wmle many
experimental thaatre and dance works for perorming ans students al Samh Lawrence.

Mr. Kupleeman has been awarded grants and lellowshps from the Guggenhesm Foundstion, the Aaron Copland Fund, the Ford Foundation, the Rockebelier
Foundation, the Naional Endowment of the Arls, the Library of Congress, fhe US State Depariment and Amencan Academy and Insfitute of Ars and Lefiers Heis a
virtupso ciarinetist who has premiened over sixty solo and chamber works composed especially for hem and his "Music By My Friends” ansemble.

M. Kupferman, an unusually prolific composer has an impressive output of work in all lormes: 7 operas. 12 symphonies, 9 ballets, T sinng quartsts, 10 conceros
and hundreds of chamber works. His strong interest in jazz has been abundantly shown by such “dassical-jazz” compositions as Concerio for Cello and Jazz Band. Sonata
on Jazz Elements, Tunnels of Love, Adjustable Tears, Jarz Infiries Thee, Jarr String Quariel and Meonfiowers, Baby!, a solo clarinet jazz work which has reooived
iniemational acckaim as a result of Chartes Neidich's spectacular pedormances throughout the Soviet Union, Europe, Japan, and the USA, all these works an integral pant
of his "Cydie of Infiniies™ - a senes of concert and jazz works evolved from the same 12-fone row begun in 1962, He has received commissions from the Hudson Valiey
Philharmonic for his Jazz Symghony in 1288 and Symphony No. 10, FOR in 1962, the Chappagua Symghony for Wings of the Highes! Tower, commemorating the
Centennizl of the LS. Constituion, and the Nassau Symphony for his Doublie Glannet Concerto. His cantata “Comicus Amencanus” was commissioned by the Kansas Gey
Philhammanic in 1970. The American Compesers Orchesira prameened his Challenger in 1984 and the Pro Arie Orchestra of Boston recorded his Clannet Concanio on CRI

A forty-year mtrospactive of his keyboard music was periormed during a ning concert lour by planist Christophar Vassillades. Some of his exparimental works
in tape-gestall form nclude such pieces as Celestial City, Angel Footprines, Superliute and lllustons. Among his many fm scores @he such pctures @ Black Like Me,
Hallelujah the Hills, Blast of Slence and Truman Capote's film classic, “Trilogy” which includes the famous *A Chrisimas Memory”

In the summer of 1980 the Lithuanian National Symphony recorded his “Jazz Symphony™ and "Challenger” {Soundspell Productions CD 104), Mr. Kupferman
mada the haroic trip to Lithuana for that purpose duning the time of the Russian blockada. In the 1991-32 season he celebrated his G5th year with the premiere of his
seventh opara, “The Proscenium”, and seveml piano refrospectives with panists Moron Estrin, Kazuko Hayami, Sveflana Gorokhowich and Christopher Vassifiages.
Kuplerman's book, Afonal Jazz, a two-volume, in-depth study of new chromatic technigues in contemporary jazz was released in 1892 by Dom Publcafions. His
“Conceno for Guitar and Orchestra”™ was commissioned by the Orguesta de Baja Calornia and premiered in Mexico in 1394 with Roberio Limén as guitar soloist and
Eduaro Garcla Basrios, conductor. Kupisrman's brand new “Concerto for 4 Guitars and Orchestra” { 1988) commisioned by David Starobn, Fose Augustne and the
Manhattan School of Music - has already been relessed by Soundspells (CD 124),

Recent commissions are his new Thaconne Sonata” for fiute and pano, wiitien for Laurel Ann Mayrer, *Pipe Dream Sonata” for solo guitar commissioned by
RomPMipl_"luMhm‘mﬁmdnﬁm‘mﬂhrhmmmsmwaw&mmhﬂ Meaoco, Hot Hors ['Ouevres” for the Hudson
Vailey Philharmonic and "Hexagon Skies” for guitar and orchestra commissioned by the Orguesta de Baja Calfornia and guitarist Roberio Limdn. In 1976 lizhak Periman
gave the New York premiere of Kupferman's “Fantasy Sonata” and Martha Graham crested a new ballet basad on the same violin scora called 0 Thou Desire” which
her company 1ok on & Eurapean four the faliowing year. During this period callist Laszio Varga premiered Kupferman's *Cancerto for Cello, Tape and Orchestra” which
b later recorded on a Vox CD [VoxBox COX5158). Other recent commissions are his *A Faust Concertc” for french hom and chamber orchestra, "Moonfinger's Demen®
for orchestra and *Acsobats of Apalio” for marimba, guitar and chamber orchestra, all three works composed for the Orquesta de Baja California, with Eduarde Garca
Barmios, conducion. Flutist Launel Ann Maurer commissioned a work for the Utan Contempaorary Chambar players for flute, claringt and plano calied "0 North Star” Mr
Kuplerman has also written & sclo guftar plece for the Mexican gutarst, Acberto Limon, called “0 Luna O Sol” The composer's latest project, “Percussion Symphory,
was premerad by the Ithaca Percussion Ensemble in 1988, conducted by Gordon Stout

Meyer Kupfarman's most recent recondings sre his Winter Symphony (1997) and his Concerto Brevis (1398) for fiuie and orchestra, bofh of which were record-
ed for Soundspalls on C0125, by the Orchestre Philharmanique de Monte-Cario with the composer conducting

Kupferman Noies by Valentine Fabian
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(1. TINKER HILL (1999) LUNAR SYMPHONY (1998)
for alto saxophone obbligato & orchestra Paul Freeman, conductor
Jiri Kulisew, alto saxophone solo Lento (27:03)
Paul Freeman, conductor
Lento expressivo (02:41) IE! Ostinati (12:25)

[2.] Moderato (04:13) |8.] Medium bounce (09:08)

Il :

13« Scherzando (02:16) Lunar Symphony total: 48:48

[4.] Doloroso (02:16)

[5.] Allegro molto (06:56) COMPLETE <D DURATION: 68:57

Tinker Hill total: 19:57

(ZECH NATIONAL
$YMPHONY ORCHESTRA

Paul Freeman, conductor
Jiri Kulisev, alto saxophone solo

Meyer Kupfarman Paul Freeman

CD Producer: Mever Kuplerman; Cover art: “Lunar Image IV (2000), oil painting by Meyer Kupferman: Cover Design: Charles Carlson; A&R: Meyer Kupferman and Peter
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