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Meyer Kuplerman's father, Elias Staff-Cooperman, was
born in Romania in 1900. A runaway youth, he fied from hia
stepfather and traveled throughout Europe as a gypsy folk
singer, Stréel musican who played the accordion, wrestier,
cook and baker. He was conscripted into the Austrian-
Hungarian army and wounded in World War | Elias semied in
the Uniled Stales with his sister Clara in the early 20" He
joned the baker's union while fiving in New York City and
changed hss name fo Elias Kupferman, thus severing all
connection with his hated stepfather. He mamied a young
Russian émigré, Fanny Hoftman, whose family had been
decimaled by Cossack raids and pogroms in Nemirov, & liitle
Jewish vilage moving on the “Pake” between Kiev, Odessa
and Eastemn Poland. Fanny’s flight 1o America first brought her
1o the mid-west where she warked in the mills and factones of
Kansas, Later she joined her aging aunt in New York whers
she found work as a seamsiress. Fanny and Elias were
infroduced by some fnends at & wedding where Elias was
hired as singer and entertainer. They fell madly in love and
were soon married.

Meyer Kuplerman was bom on July 3rd, 1926 in New York
City. The littie tamily soon moved 1o Brooklyn because there were more and befler jobs available for bakers. Also landiords had
lowered thesr rents on all apanments; they were, in fact, gving away three month rent-free concessions on all new leases
through the Depression. During the next decade Kupferman's family moved 1o a new apartment each year. Thus as a child he
had 1o aftend a different school aach year and make new friends as well as abandon old ones very often.

Al age five he was given the viclin, a study that was so premature and uncomiortable he has littie memory of it. At age
ten, almost as a joke or a dare while fooling around with his friends already in the school band, Meyer Kupferman began
taking clarinet lassons. Music soon became an important part of his lile and he became good at . The idea of writing music
grew more and more fascinating for him. Eventually he began teaching himsell the piano, which provided a basis for his
curiosity about composing and arranging music for his fnends. As he grew older he worked as a young jazz musician in
clubs and bars in the Coney Island area of Brooklyn. He lived through the “Rig Band Era” which provided a source of rich
stimutation for him as well as all budding musicians interested in composing or aranging jazz.

Although Meyer Kuplerman was entirely seli-taught in music composition he received his education in theory, chamber
ensemble and orchestral music al the High School of Music and Art. He also studied at Queens College. Kuplerman's father
encouraged his son in music and tauht m many East European. gypsy and Hebrew melodies. The flavor of these tunes not
only stayed with Meyer Kupferman for the rest of his life but influenced his compositional style from time to fime

As a young composer stll in his twenties Kuplerman became Professor of Composition and Chambar Music al Sarah
Lawrence College in 1951. He conlinued as a member of the faculty until his retirement forty three years later in 1994, During
his tenure at Sarah Lawrence College he was chairman of the music department lor five terms, conducted the orchestra,
chorus and chamber inprovisaion ensemble, taught theory and music for flm and wrote manyu experimental theatre and
dance works for performing arts students at Sarsh Lawrence,




Mr. Kupllerman is an unusually prolific composer and has an impressive output of work in all forms: 7 operas, 12 sym-
phonies, 8 ballets, 7 string quartets, 10 concertos and hundreds of chamber works. His strong interest in jazz has been abundantly shown
by such “classical-jazz” compositions as Concerto for Cello and Jazz Band, Sonala on Jazz Elements, Tunnels of Love, Adjustable Tears,
Jazz Infinities Three, Jazz String Quartet and Moonflowers, Baby!, a solo clarinet jazz work which has received intemational acclaim as
a result of Charles Neidich's spectacular performances throughout the Soviet Union, Europe, Japan, and the USA, all these works an
integral part of his "Cycle of Infinibes” - a series of concert and jazz works evolved from the same 12-tone row begun in 1962. He has
received commissions from the Hudson Valley Philharmanic for his Jazz Symphony in 1988 and Symphony No. 10, FDR in 1982, the
Chappaqua Symphony for Wings of the Highest Towcr, commemorating the Gentennial of the U.S. Constitution, and the Nassau
Symphony for his Double Clarinet Concerto. His cantata “Comicus Amencanus” was commissioned by the Kansas City Philharmonic in
1870. The American Composers Orchestra premiered his Challenger in 1984 and the Pro Arte Orchestra of Boston recorded his Clarinet
Concerto on CRI Recordings.

A forty-year retrospective of his keyboard music was performed during a nine concert tour by pianist Christopher
Vassiliades. Some of his experimental works in lape-gestalt form include such pieces as Celestial City, Angel Footprints, Superfiute and
llusions. Among his many film scores are such pictures a Black Like Me, Hallelujah the Hills, Blast of Silence and Truman Capote's film
classic, Trilogy, which includes the famous “A Christmas Memary”

In the summer of 1990 the Lithuanian National Symphony recorded his “Jazz Symphony” and “Challenger” (Soundspells
Productions CD 104). Mr. Kupferman made the heroic trip to Lithuania for that purpose during the time of the Russian blockade. In the
1991-92 season he celebrated his 65th year with the premiere of his seventh opera, “The Proscenium”, and several piano retrospectives
with pianists Morton Estrin, Kazuko Hayami, Svefiana Gorokhovich and Christopher Vassiliades. Kupferman's book, Atonal Jazz, a two-
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Guitar and Orchestra” was commissioned by the Orquesta de Baja California and premiered in Maxico in 1994 with Roberto Limdn as
guitar soloist and Eduardo Garcia Barrios, conductor. Kupferman's brand new “Concerto for 4 Guitars and Orchestra™ (1988) has already
been released by Soundspelis (CD 124).

Recent commissions are his new “Chaconne Sonata™ for flute and piano, written for Laurel Ann Maures, “Pipe Dream
Sonata” for solo guitar commissioned by Robert Phillips, “ice Cream Concerte”™ and “Flavors of the Stars”™ both for the virluoso ATRIL®
Contemporary Ensemble of Mexico, “Hot Hors D'Ouevres” for the Hudson Valley Phitharmonic and “Hexagon Skies” for guitar and
orchestra commissioned by the Orquesta de Baja California and guitarist Roberto Limén. In 1976 Itzhak Periman gave the New York
premiere of Kupferman's "Fantasy Sonata” and Martha Graham created a new ballet based on the same viglin score called "0 Thou
Desire” which her company took on a European tour the following year. During this period cellist Laszlo Varga premiered Kupferman's
“Concerto for Celio, Tape and Orchestra”™ which he later recorded on a Viox CD (VoxBox CDX5158). Other recent commissions are his “A
Faust Concerto” for french horn and chamber orchestra, “Moonfinger's Demon” for orchestra and “Acrobats of Apolio” for marimba, gui-
tar and chamber orchesira, all three works composed for the Omuesta de Baja California, with Eduardo Garcia Bamos, conductor, Flutist
Laurel Ann Maurer commissioned a work for the Utah Contemparary Chamber players for flute, clarinet and piano called “0 North Star”
Mr. Kupferman has also written a solo guitar piece for the Mexican guitarist, Roberto Limdn, called "0 Luna O Sol” The composer's lat-
est project, "Percussion Symphony” was premiered by the Ithaca Percussion Ensemble in 1998, conducted by Gordon Stout.

Meyer Kupferman's most recent recordings are his Winter Symphony (1997) and his Concerto Brevis (1988) for flute and
orchestra, both of which were recorded for Soundspeils on CD125, by the Orchestre Philharmonigue de Monte-Carlo with the compos-

ar conducting.
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HUOON HUTHNCT 2000
by Meyer Kupferman

I. A SOUL FOR THE MOON (1990)
for mezzo-soprano solo and two pianos in echo
Christina Ascher, mezzo-soprano (15:14)

Il. MOONFLOWERS, BABY! (1986)
for solo clarinet

lgor Begelman, clarinet (11:31)

lll. LUNAR ARCANA (1947) (15:46)
for unaccompanied cello
Laszlo Varga, solo cello
[1.]Rubato adagio (4:00)
[2.] Drammatico (1:20)
[3] Andante con moto (alla fuga) (4:55)
[4]Vivace molto (5:31) Anne Tedards

IV. A CRUCIBLE FOR THE MOON (1986) (17:55)
for soprano solo, alto saxophone solo and percussion ensemble
Anne Tedards, soprano; David Matthew, saxophone;
The University of Oregon Percussion Ensemble;
Charles Dowd, conductor s © 2000 CD 129

Total duration: 61:07 MTE@ Soundspells Productions DDD

Progucer: Meyer Kupferman; Cover art: il painting: “The Litte Dremmer's Moon” (1873) by Meyar Kuptarman: Cover Design:
Charles Carison; Recording for & SOUL FOR THE MOON: Tanhaus Stuttgart, Producer & balance engineer for & SOUL FOR THE
MOON: Ditmar WiE, Signum Gmbh, Heidelberg, Germany: 1984 Signum Musikedition GmbH SIG X52-00. Recording engineer ior
MOONFLOWERS, BABY! and LUNAR ARCANA: John Yannefii: A CRUCIBLE FOR THE MOON was recorded by the Unsversity

af Oregon Recording Studio; CD mastersd & edited at Eonta Sound by Jaremy Tressler

The music and CDOs of Meyer Kupferman are available at S HNIFHENEFREEN
BE Livingston Street, Rhinebeck, NY 12572, telfax (914) B76-6295
e-mail; mkupferman@webpc. dellnet.com

Laszlo Varga




