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A SCltA FOR THE MCJON was pan of my ~Ione C)'d9 oIlnfnIies. begu'l in 1981 . TI .... work, driIWI11romihe 
same krllootiet IOOe-row. was 00I11p(lMd ttI* 'p'y tor CtwiItlna AMtw In 1990. " ill based on n dIamIIlic OOIlooPIIO" 01 a 1I0Io. 
t1OI"te .. ~ -..ith .... imaOO'llltY 0Ithe$Ir.I ~ bot .. 'fij~ vtJratioNI oIlWO piIInot In echo. ~ pli~ and only 

cheraa.r iiCkti61!ft h ~ <l5 9lII diwuIs foem plilllO 10 IIYIU ""oj "*'11$ ~ i'"", Itll! twrd'Ig bQIIItI 01 eucn 1nSlrumenl, 
like. p:' 111_01. wiIch ~!he mysIeriM oI1he ~ In .. it ....... ~iI. An i'.,.O';'l l .... y I!'AIIiaII inIQI pip 11 (MIf ..... 

__ WOfk, IIIticn ~ ~ ptOGmI 01 taU WId hazy , •• ,101 .. 01 greaI jizz ~ 01 .... ~ - EboI. KITd'y. EIII 
F~. _ The \asIlIs of M ;rdsenswlirvol~, IIe&I'¥ jazz ld<se..oolYe i'*l~oI de$pelMOh. The •• oagioaoy 
....",.,. 01 h I8ICI • ,iIxdes hi'lttlioic <IiI1itY Ill .. d·......, ..... 19ns.1ike ~ Elec:tra. ""'*' WId Case odoa. She 

;.. era,,1Ind *"'ueaI.;nIp ~ who '* betn 'iijt$d..-l buoi"h.od ro.-. ShJ ill haunIed by., in'Iagnaty 
cI'ocIIw 01 furiK. ~ a jazz 19Ir.*l_ and _ 8gIIIII. ~ r.r ...... ..-.oe beII;Q .. gods. 
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!(OONFU:JiI/£;<7. 8ABYI(1006) 
IIMXJNFlOWERS, /M8YI was wrilten u a iuz ess.ay 10< I0Io cIionn.! In I IMI6,! prtmiertd .. new worl< Ihe 

s.ame year at New Yo<k Uriverslly on II eon<:<lrt lealurlng new unaceompanied daMeI p;.e.s b'f my composer !fiends. nne 
decades be~ ~oIk • . 5 1 had already started 10 ClIpblr ~ ptnllng. 1IO!iIIion!ll'l(l jizz 0'l1ll.oeo'Qt l1l/I1 coukI ineo!. 
para .. iNo my own ~ ~. n. . wnh 'MIllIs lila Sonala on J.u EIImeoIl!l (lor pIeno I0I0). Conc:«to b" c.Io and Jul 
Band, .-zz ~.1'htH (lor ~ bII$$ rod dru'ns) ..-III Jazz a.:..n.r (b' atnng ~). , became mor1I rod II'OOffI _mend 
01 !he possibiiIiH oI ..... lgamaung jl>!l and $)'''''' ..... 01; nu;lnoes"1ht dHi;n and Ilonguage 01 ~'l/B< I yr rophon;c......u. wtIICh 
ulj'l!\IIrel)o led 10 my .ktu Symphony COirijlOiMl I ..... rears alter MooIor'Iro"d.'. 

MOOfll1o .... B Is II Iittr. )au essay in I 1iogII_. wtIICh ir'ocIudes II group 01 ilion ejIIIOdM .. -'cot )au 
t.tm(Io The fil'$ marking. lor ~. It MIIdLm t:Q.n:It lind ~. ThirI • contrastold wiIh II tyncaI i8dion I'I'\8J'ked s.rc:... 
bI\.II$ fIrIrrp:I. wt.::t'I. tnO$IIy il ~ bIIIId in A Minor. M II al rt.. poo'II 11'111 , es1ab1'"", IN idea of laying down I rwetYe-1One 
introduetory ""';ror-.......,..1I\;lt • ~ di'eded ~ !he ~ txprWIMI ~ chatKI&fJSbCS of II slow jizz 1uIlII. 0... 
!he ~. 1 b.Ind IN.1 thos bIe1 ... 'II ala_' and tonal approochn Nod "'IodIlo ofter my eompo$iIlr:ln$. 

(lora the blue. IOf'o\IIa Htabllshed. !he rrusic fe\Ulns 10 ~ Iorrnef rl¥hrTk _rgy. and agIin dons fie rnar'lde 
oIatot*ity. All '~M cIIPo.Iopr •• MCIion laIows . ...nic:t1 builds in rhythm. power and W"--ily. -m. ,.... 10 a dnlmalk: je.u 

~. Manv ~ je.u ~U0n5 "'" ~ ~ lilt tntira ~. '" '*"*. JjIr\issan(i; -rs. groowIs end 
t.f.oIts. o\l1IIolqI no -..aI in1JroyiUlion was~. , deIibaIillIIy 1ft ru 10 ...... rijlOH I jllfc.1I'IIl \IPPNIld 10 be poemtd 
by. quietly h,hetic: i'npn:Msa1ory Style. A re\Uln 10 ""' ..... blues baIad bmgs ~ to a c:bst on 1...nispeI. 
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WNA~ Af<{;ANA (1947) 
(for so/a cello) 

At 'the ,age of 2.1 j I !believe one could have sa'd tha'l ll knew very I' le abOUit 1he cello. Thlis, in spi'le ,of the fact 
that II had th ree very close friends who were blilliant young ,oollists and were oonstanlllY encouraging me to, write pi eces for 
them. As a woodiWind performer myself • .. he no ion of composingl a work for any li,lI1accompanied s~ring Instl'Ument never II 
oocuneej, 10 me when II was in fm'iIry twenties. Yet. at ·~lle persis1allt urglng' of ooe 01~ these young artists, I composed: LUNA.R 
AAeANA for unaccompanied cello in 1947. At tha:t time, I found mysel listening agmn and again to t e Pablo Cassals ,­
reconjing or the Bach solo cello slIiltes, whtch I found deeply mO\t'ing. lihe Bach music, by itsetf, became my teach r, and 
the Cassals ili\lte~pr,etation ignit.ed my limagination. Clearly, all~hQ I gh I was, scared of the lidea, I was detel'mil1ed tOI mnd out 
more about 1he 1',eso ' rces of the inS1rum€H'IIit before plun.gil"lQ into a big solo ce~lo piece. 

I decid d to fdillow a kind of Bach or Bar,aqua s'ructure and compose a suite in four moveents. The first 

maim-ked rubala adagio, is an atonal praeludium tha centers around the not,es E and C .. These two pitches, alone and togeth­
,er~ are '9stab!ishedl as, a pizzicato and arCQ motilve, I,eading 1.0 a handflll otlwellve-tol'il,e va'riations. "he tiny second! move~ 
me t tha'l. 'ro illows, like aJJ1 old-time cantata hansition" woriks as a dr,amatic lintlerlude that draws the mus'c into a more 'tonal 
area. Th intense (hird movement., marked 8ndan,te con moto, is a f'ugue in ~wo voices~ Even though the movement is q,uite 
C:homa! ie, ' e D Mililor tOllaJu,ty IS oft.en suggested. The solo ce1ll0 gradually builds ~o the 0 lMinor largamenle near ~he e -0, 

and takes on the QltaJndeUir of hvpo1he'1ica!1 voici I gs throughout its Iffinge. Tihe four h movemen1, marked vivace mollo" Is gov­
emed by fast driving rhythms. Suddenly; 1he spa'F s· ny! Hammer stroke trliple1 iijgIJres emphasize the ri I ging ~ ,'beranoe 
,ot the cello's ,ope , strllilgs with, 8n inS:istence that gains ioredilble momentum as it moves along. Tlnis movement lis 00 '" 
ceivedl as a scherzo that spills fearlessly through the enormo is hi,gh arid tow r,egi.atero of the cello a · breaneck speed. 
AH!hQugh ~here is an a~onall I tonal mix. 9Vlidenl in this a9lillatedl '~lnaJle, ~he many 0 lMi,nor hints and fragm.ents 1U1~ mateJly 
emerge' as a na'turall ha.rmonic setlirnQl for the ce1~Q's poten~iaJll virtuosity. Now at a,ge 74" II believe I can safely say ~hat. I do 
know a 1"11e some~ ing about the oello. and ~hat. togethe the two of us repr,esent a wtck.edl combination! 

A C;<uc'st.£ Fo~ ~ ~OON (1986) 

II was a prolesl against war, smiliell I ad 10 sing out in the only way I knew poss ble ... II imagj ad the relics , 

o~ thousands of yt3'ats1 ~he slone shadows or ~hB desert and ·the strange barr,en ol!Jntalnous c:arvllngs.as token pyramids 
to death and the destructio 1 of man upon himsellf and all his chitdrel1 .... 'To compose wi I tlears~ better than i l1 '~ better than J 
bloodl. It was aJllll in 1986, It was born of memo.ri&s of near-forgo1ten batdes. A. CRtJICIB ' - FOR THE MOON lis for a sopra-
no, an alto saxophonist. and a IperclJIssior ensemble of six players,. and a ph,alanx of ell over a hundred petctJssioll linstrul'­
me,1 ts. I can!t telll you exacttly what started aJU this; but every day a 1ihat time, 'tile news was tertible ,and unbelievable. The 
suffering in Asia , Europe, South Amel"ic.. was m en);lless in its panos,. It seemed that anywhere one turned, the lrituals 01 
warmr,e we·re enamed again ,and again. I decided that wherever my IPi&ee wou I'd be performed, [I WOlliid talk .albout mlY feel~ 
ililgs'to the pu ie and ~ry to bringl ' hem ctoser ~o my linner vliews of li,fe and t spirit 01 c(lea.tJivity. II hope you ~indllmeanin9 

in 1hese words~ 



A ,CRUCIBLE FOR THE MOON words by Meyer Kupferman 

MOON-RED CANYON SKY 
SWfH WHISPER, 
TIME TO' ,REMAIN 
STIlt, 
SA,VAGEI.Y OPPORTUNE, 

I. 

SILlNTL'Y,/lOATlltG UP{) lA PASSJONLESS CLOUD. 

[}fS~RT SHADQWS RISE 
WE1CQMI G WN€UNESS 
AND THE INlTIlIIHfS OF STONE, 

RETURNING C REMON{fS 
OF nun-filING. SIJNSCORGHE{) WINGS 
SWO()PJ B OVER 
SHAmRED FRAGMENTS Of IrlNGGE. CE. 

PHAN70M S 'I-SHIPS 
CAPS1ZED IIno A 'APPARr11ON 
OF DEF{ANT MESSENGERS: 
[}fSCENDJ G ShiADOWS 

'ARKIN!] GARHESS f-IlSfORJES UPON TNt SUN; 
AND GHOSTS 
WHO' Ft V A80VE THE DANGi G RIVERS 
IN CIRCLES 
CAST UPO rHf WJND, 
HfG -EIU 

ARE meRE 1110 M,fMOIi~fS 

wmmvr THE SPfL LS OF BATrLE. 
WITHOUT THE RUST OF CENTURJE5, 

It 

WITHOUT THE WfAPONS OF MOL rEN fARTH-FJRt? 

FEAR rH M'; 
THE ANCJENT fJHAtLE , GERS, 
CLAD' SWItR. 
WAf fIG fOR THf ET~RNJU. TOURNAMENT 
TO 8fGJN ONCE ,A(i-AfN! 

J HEAR THE CRIES OF WAR 
WiTHOUT VICTORY. 
ARE THERE 1110 MEMORIES 
WITHOUT SHIt f'? 

SMOKE, 
DfSECRA'flmJS OF THE SKY, 

III. 

BLACK STARS OllfR DEEP INCANOE5CANr TWILIGHT. 
PROWD£ THE RJTUALS Of DfSPAJ,R! 

it IGRYFACES 
TURNLAsr 

tDWARDS mE 8M/UNG G/we/BU OF mE ODN 
OISGUJSING THEIR' RNAL fN9;ORABiE I!.1SJOIIJS 
OFRErREAr 
AND SOON COUJOtNS 
wrTH NOfHJNS STRONGfR' 
fHA AFi SOFf 
INDTFffRfNr 
DEMIGODS 

<GJVf US THE 0 Of RfAUTY 

o HM£ 
REMOVf THE SOl.lTUOE 
mDM m COLO GRflf SCAFFOLmNG OF YOUR CITIES. 
SURREI1IOfR THE ' OON 
AIVD BUR AWAY 
m- AS r Of JTS VANJ$Hlf G SHAOG'WS! 

MOO ·RED CANYON SKr: 
SWEEr -'H{SPlR, 
TJMf to REMAIN 
STlti. 
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MIyef K4At1t".,'s feIhtt, a. StaII.cGO!*''''''' _ 
born illbNnbo on 1900. A""...,., j'Ql.t\ he IIoCIInlm I'Q 

.... n....-:l~&.ope ... ~ ... 
SI'9W. SbeeI _ who ~ Ito, ......... """ , -.-... 
cool< and baker He was ~ into !he Austrian· 
J.bIOlI ..... ~ In!! -.nIId in v.b'tI W. l EIiIII aeaIed n 
.... ldIId Slates ..... l'1li ..... CIInI In .... ~ 2(J He 
jorItd til!! biNI"s ....., ..,. loti; In __ C», IrId 

_oged t. ...... 10 EIiIII 1<iCIIetmIn . ..... _"0,,, .. 
co ........ , 'IIIiIh iii hilT9d "'1IleI. He "*"td • 'f'OI'IIl 
IUIiWI ... FWW'If HoIImIn, .tIl5e ~ /wi bo!oetI 
dtio;:i,i8Ed 1'1' emrt taods IIlCIpcytfl. In NIInwor( I IIIII! 
JeoMsh ....,. fI1CM'III an .. ".. ~ 1Oev, Clr;Iesa 

nI fasIoon f'tIIard. Fem(s 119110 ArnericI list brw'it he< 
10 .... mod-west ..... the oooc:n.d In .... miIIIlnd 1iIdoI_ 01 
~ I.IIIef IIhe jono(I '* ~ UlI in ,... 'Ibk ...... 
... b..na 1III)IIc .... ' ••• 1 ~ IrCI BIII_ 
ftocb.:ed I1i ~ \nerds ill I wecIi*'!I _ Eias _ 

hqd 85 silgc:r .-d "8f\iWI(I'. They til rTIidy in lew and 
~ (I)()'l married. 

.... K!4JIIo,i. i _ bam on -"I' 3rd, 192!1 on New'ltft 

-
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CtJ TtNoIillM....., 1IO(In!T"Ol'ld 10 II!ooII¥'o t M hie __ MIl be!* '* Id ,. b ~ Aho IIo.M IW:I 

~ ....... on" ... , .•• ~ .... " IIct, 9Wlg ~ lwei tnOI1fIlfII'II-hoI COl :11, ' : .. on"_1eases 
~ hl Depre6&Ion. Dtmg '" nmdecadl~" fnmitt mowdlO I ~ IpIrtmenI.::n)'elf. Thut •• etlikIhe 
1-.110 &IIend • ~ IChDaI UdI .,.. and mIkI rww IriInII! • WIll III abII\d(I. ok! ones...., oIIIn. 

N. • ~ he _ I1"lW' .......... iI sIt.dy tIiII was so ~ and IIICX11,btaUo hi ,.. III!Ie II'II!mDI'y d II. AlIQI! 

WI,.me. ... joIIe (It .... ..tit b*og --' ........ friInIa ~ in .. IdIooI bnI, ~ ~IIW' btgwo 
~ cIarhIt ........... _ --.. .. ~ "'" 01 t. lit IWlCI ,. bIca'IIe good 1M • The ... 01 wr'iIrlg rrusic 
WW"" men In! moN 1asdilllllog Iaf 11m. E..........,. hi began IINICt*lg 1WnseII .... PIiIIIO. lIItldl prtI\Id8d I biISOs b" ~ 
~ ;obo;u W1'PI*'II1iIId 8I1\1j 19III", muIic IDf hos InIndL Aa he grew older he ~ •• jIO\.I1g jazz ............ 
~ .. '*' ., ". COnly ....., _ 01 8/001¥1. HI ..., .....,. ... "8ig 8incI Era" ~ prcMiId • _ 01 ncfI 
~!Dr tim. wei ... buI;1diolg........ .... ' din CQ,,,,,*,'II 0I11._"""')au. 
~ Meyer ~ ... -...y «1""'41: In IIUIIC ~ he J...ed t-. ""~ in fleory. d\ambeI 

..-TtlIe and a.ct ..... aI fTl.ISC allhe H9I Sc:nooI at MUSIc am M He also $Iudie6 ill ~~. ~"1HIher 
~ tit,.". i'I rrusi; n IaIt Iwn IIIiIII' EasI ~ IM"Y and HIinw n ..... - ThllIIIIwor of __ kI'leS I'll! 

III'If' IQyId .... Meyer Ki.pIoo"iII' for h ..so: of III • tu "*""'-I his ~ IlyIt 110m line 10 IiIM. 
.... 1)'IU'ig ~ ""'I'll r.eol1iel KI.QIIo"iII' bIcIo , .. Poc' • of COo, ....... ' and cr-tw Mo._ " SwIll 

'---a College in 1951. He oonIiro.oed as I "iII'obII' of hlaclJly ...... I'II''''''tI'iII.lortv ..... 1'HJ11liote1 in 19lM. o..ing 
hili ........... 111 s.r.to ~ CdlegllIie was di&irmaon of IhI music ~ for 1M:! \ermII,~ Iht OiCfoto>1o-. 

cn:on. and dill'" iopo.- "' ~ Ill.9ilIhaIwy II'Id ~ for &on II'Id ""*.......,... ""'*' ............ and 



Mr. ~ is 8I11.n11Uat; proIifi: CO'J1ICISI!f and has IWl ~ CIUtI:JoA aI worIc n" lormI: 7 opet8S, 121ym. 
pI'Iorie8, 0 bdeI&, 7 stmg ~ 10 ODiiOe!lO:5.::and t.Jnctt:d:i; 01 ctIi>rrb::' ~ Hi:J :MI'OrIg inIenI3Ii'l jazz tW!J be8l1lhtn,lonly" "'""--' 
by sucI\"desojr"-jalr ~ as Con:::erto 101 Cello nI Jazz Band, Sonata 00 ./au EI9m!ri!;;, Turneis oIloo9. ~ Tears. 
Jazz InIinities nwoo, Jazz Strny Ouarlel and ~ 6aby!, a Do dame! jazz worIc which has fflCeMld inIermIionaI acdaim as 
II red: 01 Chao1es Neidii:h's ~"'r pe<1onnarces ~ hl ScMeIl.Inion, ~. Jap;on,;nj fle USA. 81 th8se works an 
~ pa~ 01 NIl "Cydt of ~ ... 1111" -I series 01 COOO!If1 and JW MlI1<s ~ from ... same 12·\one ItIW begun .. 1962. He has 
'~Will ' s'OIa from Ihe I+..dsoo Y*t Philt\armor'Wc: t)r his Jazz SyrnJtoony .. 1988 and ~ ""'" 10. FOR in 1982, the 

Chappaqua ~ br WWq; oilhi': ~ T"""CI'. ODI"""'''OHl\'''9 Ihe ee.,Ieo ... "'!he U.s. Comtitutian, lind fie ~ 
S',fT¥)hoIoy 1Dr hill Do!.tJIIo CIlrn.t eonc.no. fjs CiJ1IiI1iI "Ccmicus Amen:arus" was 00"., WQned by Ihe ~ CIy PI ... " ... " iI 
1970. The ~ ~ 0rchesI!a prIMo.ad his ChaIenger .,1 964" tit I'fo Me OIttoesIra oIBos1on , ..... ded III 0IIrine1 
Corc:er1o on CfII RecooIIIQS. 

A ~f reIrOSjleCIMt ct his ~ nusic was petb'nl8d dlmg a nine COOOI'Il1 leur I>t pi;rist ~ 
Vysj ~s. Scme ef 115 &pe"'lIIiotall'l'Dlk5 II ~td Iorm ird.ode sud! pieces lIS CeIesIiaI Cty, ArogeI Foorpri'lIS, ~ and 

Ibions. Among his rnatl'J' Hm sc:ores ant SI.Id1 ~ a 8Iad< tJo;.e Me, H:' '''h the Hils, BIa:it 01 S*.n.:e and Tnman Capelle'; ,." 
cIu*. TrIogy. which Fd.odeIIhe tarnous • A CIln:stmas Memory" 

In 'toll IUI'IIlleI 01 1990 !he l.h.Ianiat1 NationIoI ~ ' ..... dIId ,",'.au ~ and "Challenger ISwld5pIIs 
PnxU:tioos co 1(4). tk. Kl(Jleo lloa.l mad!! lie hI!toic trip 10 un.- b' Ihat purpose G.mg!he lime oIlhe ~ lhi<ade. In !he 
1991-92 season he celebrated III 65Ih rear with the pramiln eI his ~ opaa, 'The I'roscenun", and -'" pian> reIm!;pe<.:tiws 

willi pianists Mor1on Estrin, Kazl*> ~ Sve!Iana Gorokto:Mr;/> an:! ChiiskP'" Vas"'o.1es ~'s book, AtlOOI..tuz, a two­
"'lUna. in-depth SIu;Jy 01 OON c:hrDIMIic \e<.:tnQI.le$ in WII!!i ' COO l ry jazz was <eIeased in 1992 by Corn Publicabcn5. ~ 'Cono;lenQ b 
G\Itar and Ord'Iesl .. "was COi'"' ' - II1II by Ihe OrqueSla lie Baja CMIomia nI pi_lid i'I u.ioo in 1994 MIh Aobeno l..iOOn as 
QlU soIoisI and Eduardo Garaa Barri:e. c::cndUClDr. ~'$ MInd new "Concer1o v . ~ and Ochestta· (1 988) has aIr8aOy 
~ released by Sotn:IspeIs {CD 124). 

RtcenI CO,. , . •• I re .. new""O\lOOMll $o;NIa' b IIuIe and pi¥oo, wriIbon b LaIAl Am t..4af..qs. '"Pipe Dream 
Sonata" kif soIo:I guita' ~ by RoIxofI ~ "Ice Cream Corocer1a' and""fllMlfs cl lhe Stars· boIh v lie Wtuoso ATm.' 
CooIamporary er-rtoIe 01 Meu.o. "H;)I Hots O'OJevres"" Iof IhilIbi\Qn Vi1k( ~monic: and "1ieup, SbIs' b gtjta' and 
On:flmrl ""',., IS':' oed by !he ~ GIl sap. Ca~ and IJ.IiI'ri$I R<:t>.1o u..ton. In 1976 1IlhIIk 1'IIr:nlIII, III"" !he New '!brk 
premiefe cI ~man'l 'fantasy $ooaIa' $Ild I.Iar1ha G ......... creeled a new ballel based on tie _ YioIin score caIed"'O Thou 

DIIsore; wflidl h&r ~ kri. on a European ICO.O" Ihe dooo'iI lQ year. DIri1g 1his prod wllisllaszto Vafv;.o. pnIIN.lnld ~man'$ 

-conr::.rto b ClIo. T.,. nl Orthestra""..nc:to hit 1a\er ,_did 00 • \0< CO ~Box COXS158). ()I1QI" ..-II ""' •• , so:.. are his ",. 
Fau5lCo!"tcMJ'" Iof Irench hom In! chambaron:toeslr.l . "~s Demon" v orctBUt and ' klobiIIscl ~"b rroarirrba, P 

laO" arod o::hambeo oochesloa, allhme works "",'opw;ed lor !he ClrQues&a de Baja Ca1ilofria. wi1Io Eduardo Garcia Barnos, corodudor. FUIist 
L.atnI Am Maw« """., ' ' . oed a wall lor !he l/Iah eor.empo<3/'y Charnba players b Lote. cilri'lel and piaro caIed"'O North Star· 
Mr. Ko4JIeoman has also wo'tten a solo guotar piece v !he Melican goiIarisI. Aobeno 1..im6n. caIed "0 Lon. 0 Sot"Thoo ~s 1ai. 
e6I prajoIct. ~S~_ ~red by 1h111Ihaca P&ows.1ion Ensemble .. 1996, oon;lo.r::Iad by GoIdon SIcU. 

1.I8yeI ~'$ ~ f«$"II ~ ... his W ...... S~ (1997) and .. Concer1o 81M {199a) b b and 
orchestra, boIh cI wtIo:to we'el!!Cl,llrled Iof Souno:bpe1Is on COI25, by !he Orthestre f'hitoamlCli'icJle de MonIe-Cao1o with toe IXfO'9OS" 
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:,q()'()'N :,q(f7.C ZOOO 
by Meyer Kupferman 

I. A SOUL FORTHE MOON (1990) 
for mezzo-soprano solo and two pianos in echo 
Christina Ascher, mezzo-soprano (15:14) 

II. MOONFlOWERS, BABYI (1986) 
for solo clarinet 
Igor Begelman, clarinet (11 :31) 

II I. LUNAR ARCANA (1947) (15:46) 
for unaccompanied cello 
Laszlo Varga, solo cello 
ill Rubato adagio (4:00) 
[2J Drammatico (1 :20) 
[Il Andanle con moto (alia fuga) (4:55) 
i!lVivace molto (5:31) 

IV. A CRUCIBLE FOR THE MOON (1986) (17:55) 
lor soprano solo, allo saxophone solo and percussion ensemble 
Anne Tedards, soprano: David Matthew, saxophone; 
The University of Oregon Percussion Ensemble; 
Charles Dowd, conductor 

Total duration: 61 :07 
CD 129 
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_:Uero<~eo....'t Oil~: ~l.l:te~s~11973)b!'''''''''''~ eo..rDeoi!1r 
Ctoarlos ~ ~ b' A. sou. FOR TtE ~ Tomaus ~ Pro:1<:er & boIoo::e ~ b" A sou. FOR TIE 
MCON' Dil:lf<NWI, S9'tJm~. ~ Getmany 1994 s;gun ~ G-mM SIG X!>2.(l(1. RoI:ort:In'J etMJ'"- i;Y 
MCOMUWIERS. BABYI ard LJ..NAR AAC.\,."II< .I<iYI_, ~ CIl.ICI8I.E FORTHE ~ ..... .-"'" t>o '-'-"'1 
~ Orf900 FIoccIdng SI.dio; co rTWWtd & ..-.. EoIU Sotm 1>/ ......",. T_ 

The roosie ar.d CDs of Mey(!r Kupferman are available at ~",-Il8 
86 Uvingston Street , Rhinebeck, NY 12572, tel/1ax 1914) 676·6295 '"",ft~,t ..... 
e-mail : mkuplennanOwebpe.d(lDoot.oom 
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