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A FAUST CONCERTO (1997)
by Meyer Kupferman

As a child | alwoys loved to hear my fother read to me. When | was old encugh to open a book by myself | loved to read folk tales, biblical
steries and legends of adventure or mythology. But what | liked most was to make up my own very tall tales and tell them or act them out for my
friends. These stories were improvisations without an ending - and the whole point was for my listeners and | to discover, perhaps at the very same
moment - how things would furn cut.

Today, anyone familiar with my music may soen realize that my musical endings are never predictible. Alse, they may find the centinuity of my
scores dramatic and improvisatory. Chviously, the challenge of nat knowing what comes next is what | enjoy most as a composer. Telling a story in
music is fun for me; and, as with Arnald Schoenberg's view on composing with o poetic text, it makes the scaffolding of the instrumental form se much
easier.

Cwwr symphonic and keyboard literature has an impressive fradition of lone-poems. Bul the idea of unwinding a story in concerto form is somewhat
more rare. During the last twenty years | have composed o few concerfo tone-poems: THE MOOR'S CONCERTO, a pianc concerto based on
Shakespeare’s OTHELLO and my MOONCHILD AND THE DOOMSDAY TROMBONE, an cboe concerto based en an old BUCK ROGERS comic strip.

Principal features of the main character usually suggest the choice of solo instrument; and in the cose of A FAUST COMCERTO the French hom's
central role is culled from a restless and deeply troubled psychological impression of Dactor Faustus and Mephisto. The harn, with its very wide range,
enarmovs power and richness of tone, seemed perfectly svited to my needs. | should make clear, however, that my score did not follew o blow by
blow treatment of the Faust legend. My approach fo the story was one of a uniquely singular symbiosis - and for this my imagination ran wild in
pursuit of acoustical imagery. Transposed into musical events, my meditations evoked new sounds ond very dark mysterious gestures fo represent my
Faust and his devil.

Ower forty years age | composed o full length opera called DOCTOR FAUSTUS LGHTS THE LIGHTS, based on a Gertrude Stein libretto, The
opera never received a complete production but fragments of the music and their colorful stage seftings lingered in my memory years later. Shortly
affer | completed my cpera | recall how excited | was about Stravinsky’s THE RAKE'S PROGRESS. His work was also based on the same legend, and
its staging and score gave me much pleasure. | was inundated with this stary then, and apparently the same shadow gomes of Doctor Faustus and
the devil are, to this day, still haunting me.

Completed in 1997, my new A FAUST COMNCERTO waos conceived as o concerto tone-poem in two movemenis |or 'Acls’). The work was
commissioned jointly by the Orguesta de Baja California and its principal hernist, Jane Zwerneman. It was premiered in Mexico in 1998 under the
direction of Eduarde Gareia Barrios in & semi-staged concert performance. This took place on three stage levels, with screen projections, costumes,
lighting and some stage movement for the principal performers.

Like in an opera taking place in the mind, we can imagine an overture with the curtain rising over a sustained F minor chord in the orchestra,
From a distance we hear the French horn play a lament which | coll THE MAGICIAN'S TUNE. This dark melody is reprised only once af the end of
my concerte. Suddenly the genre of the mavement begins to change. The French horn plummets abruptly into its lowest range and bursts into a
dromatic cadenza. A series of contrasting episodes follows. One by cne we share the visions of our restless magicion, alchemist and astrologer -
Doctor Faustus - whao is confronted by the devil. In o bargain for Faust’s soul, Meghisto offers him unlimited knowledge, enormous wealth, power and
the love of Marguerite for ane year. As this opening movement draws to a close we heor again a French horn cadenza: this one, a soliloquy cast in
the shadow of an even more troubled Faust, wrestling with his soul and ready fo sacrifice all spiritual values fer his love.

The second "Act’ opens with o tableau of Marguerite at the spinning wheel. We hear a “roly-paly” ostinato in the guitar and harp set against a
game of playful lunes in the orchestra, Faust and Marguerite open their hearls to their love and the grand passion of a new existence, But alas, the
year goes by all too quickly and their love fades. Faust, struggling desperately, still in search of himself, now remembers there is yet a tragic price 1o
be paid. At this paint we see Mephista, disguised as the Great Paganini, playing a dozzling codenza for the violin called “The Devil's Cadenza.”
Mephisto demands and halds eut his hand. Docter Faustus, filled with pain and grief, yields his soul to him and lives on in damnation.

Finally the orchesira begins the reprise of the iragic harn lament haard at the start of my concerto - THE MAGICIAN'S TUNE, Marguerite dies
during the very last phrases of the score but her soul lives on. A genile viclin figuration, shimmering nervausly, rises up inta a high orchestral cadenca.
Perhaps it is the magic of this sound alone which carries Marguerite’s spirit to the gates of heaven....



AMONG THE WINDY PLACES (1994)
by Meyer Kupferman

Eorly in 1994 when bassoonist Williom Seribner told me about the Bronx Arts Ensamble’s ammission lor yat another new composifion [there
were two bafore this) | thought,.. "Wonderfull Now | con write o gion! concerlo for bassoon with a great big archestra to back it upl” As it turned
oul, however, my new piscs, AMONG THE WINDY PLACES, was scored as o trio for bossoon and only two sirings. Alhough the bossoon was often
featlured as seloist in my new trio, with vifueso cadenzas all over the score, the irue concepl of the music was quite classical, resambling ane of purs
chamber music

Before | get toe invalved lot me say that the crealive process for this work began with o period of just fistening o music, | luemed lis! o my fuvorite
classical and contemporary chamber pieces. | developed some special thoughts about Bartok, Shostokovitch ond the las! quortets of Beethoven. The
incisive, hightly motivic gestures of oll three composers ond especially Beethoven's unusual recasting of thase postroditional forms ond harmonies
emerging around him - oll strongly influenced my thinking. But unlike the clossical siring quaret ensemble my piece was fo be scored for o moat
wnuswal combination: violin, viole, ond bassoon. True, together these instruments cover odequately oll the registrafions needed for o good-sized
chomber work. Aer | began, howeves, | found myself somewhat worried: the sheer phrose by phrose bolonces ond delicote blending of insirumentol
timbres, ware in themselves very tricky challenges. Alter listening %o the Besthoven | decided that shorp and quick motivic shilts in the nstrumentol
texture of my irio, would moke most of the blending problems ecsier, So with this in mind | plunged ahead

There are fow movements ko my Wio, soch in contrasting lemperaments. The first is fast, quite occented, cverwhelmingly intense and, with i
imistant rhythmic designs, almost loo compelling. There ore moments whare neo<classical elements oppear from fime o time. These move freely in
and out of tonclity, as if there never were any rules about harmony or systematic alonality,

The sasy-going tempo of the second movemant is introduced with a laid bock pizzicato figure in the strings. The pizzicato effect shortly becomes
the bockground occompaniment to o high register bassoon theme. This in nurn points 1o the rue aesthatic charocter of the movement: It is os if we
discover ourselves in the middle of o "urn of the cantury’ noslalgic woltz. As the music moves deeper inlo its gentle lilt o romontic pafiern emerges
in quiet, symmatrical phrosas

The third mowemant is a schavza. At this point the bassoon becomes tightly fixed in ils most humorous rale. The bouncy low nate staccatas, for
exomple, are shorply contrasted with the moke-believe searful high ‘lalseto’ lunes. Aler an expressive viola codenza, new leasing patierns drive on
playhully to the end of the movement

The finale is show ond introspechive. It opens with o sustained bossoon solo which cbounds in wide intervols. Eoch phrose is highly conceniroied
ond seems o cower the bossoon's enormows ronge in only o few saconds. The spisades which follow are oliernclely dramabe and lynical. These,
reflecting the action of the bassoon, provide a seemingly improvisatory counteroil for the viclin and vicla. The finale closes with my fovorite episode:
o very sod, expressive epilogue which is simply o "song withoul words’ in A minor, The bossoon corries the melody os both sirings ploy o quiedy
undulafing occompaniment *._uniil everything disappeors *

ABOUT THE ARTISTS...

Jane Zwememan, hom

Jone Zwernemon begon studying piano and recorders ol oge 5, and the horn of oge 1 1. She made her debut os o
soloist performing Mozart's Hom Concerto No. 3 in 1976 a3 winner of the MNew Mexico Young Artist's Competition, Aler
receiving o Bachelor of Music degree in 1784 from Saint Mary's College, Ms, Zwerneman confinued her studias with
professer Varne Reynolds af the Eastman School of Music in Rochaster, NY whare she received o Master of Music degree
in 1985 and the Doclor of Musical Arts degree in 1989, As Principal Hamn with the Orguesia de Baja California in
Tijvana, BC, Maxico since 1993, Ma. Zwememan hos parficipoted in numerous concert lours ond recording projech
wnder the direchon of Msivo. Eduardo Garcia Barrios. She remains octive as o freelance arfist in both Southern Califernio
ond Mexica, performing regularly with ensembles such as the Son Diego Opero, Premier Bross Quinket, the National
Symphony Orchastrn of Mexico, the Son Diege Chamber Orchestra ond “In the Music Room™ chomber series in Loy
Angaday

Jane Zwerneman




Orquesta De Baja California

Roberto Limon, guitar & director Alexander Gurievitch, clarinet & bass clarinet
Iger Tchetchko, violin Pavel Getman, bassoon
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Boris Glouzman, aboe & English harn Andrei Tchernechey, percussion
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William J. Scribner, bassoon, Founder and Executive Director of the Bronx Arts Ensemble
An active freelance bassconist in the New York area, Mr. Scribner is principal bossconist with the Long Island
Philharmaonic, Chautougqua Symphony Orchestra and the Mew Jersey State Opera Orchestra. He has performed with
such groups as the New York Philharmonic, Metropoliton Opera Orehestra, Brooklyn Philharmenic, New Jersey
Symphony, American Symphony Orchestra and in numerous Broodway productions. He is @ member of the Phoenix
Woaodwind Quintet and leonia Chomber Players, and has been a foculty member at the University of Connecticut
[Storrs), Gueens College, Rutgers University of Mewark and the Bloomingdale House of Music. Mr. Seribner is a Board
member of the Bronx Council on the Arts, the Advisory Boord of Hostos Community College and the Arfs Consortium of

Bronx Community College. In addition he is orchestra manager of the Colenial Symphony, Madison, New lersey and
former treasurer of the American Symphony Orchestra,

Hector Falcon, violin

the Sam Levensen Viclin Competition and the RJ. Reynolds Career Grant award.

oitended master classes with lizhok Perlman, Dorothy Delay, lge Bazradny and Ruben Gonzalez.

William Scribner

Described by music erities as an artist who “displays o sclid technigue, beautiful sound and great maturity”
(Mario Gulli, f Gierne de Parmal and “an excellent sense of style and musicality,” (Pietri Marchini, La Gazetfa di Roma)
Falcon has won numerous awards and competitions both in the United States ond Puerto Rico; omong them first prize in

Falcon began his musical studies with Jase Figueroa, o member of Puerto Rica's most prestigious family of
musicians, and with Joime Medina, member of the Simfonica de Puerto Rico. A groduate of The Juilliard School of Music

where he obtained both his Bachelor's and Master’s degrees, he has studied with Hye Kang and Masao Kawasoki ond

For the past several years, Falcon has performed in Musie Festivals in the Far East including the Pacific Music

Haitor Faleain Festival of Jopan. In addition 1o his busy schedule as a soloist and chomber player, Faleon teaches privately and is on

the faculty of the Brooklyn Conservatory of Music.

Masumi Per Rostad, viola

Masumi Rostad was bern in New York City of Japanese and Norwegian parents in 1977 He began his musical
studies of the age of four of the Third Street Music Schoal Settlement. He has since disfinguished himself with numerous
prizes and awards.

In March of 1999, as a Juilliord Concerio Competition winner, he performed the Warld Premiere of the Michael
White Viala Cencerte in Avery Fisher Hall with James DePriest conducting. In January of 1999, as a Juilliord Focus
Festival Competition winner, he perfoermed the Mew York premiere of the Paul Schoenfield Vicla Concerto with the
Juilliard Symphony. He has alse wen the Bronx Arts Ensemble’s Young Artfist Competition Grand Prize, the Fiorello H.
LaGuardia “Litle Flower” award for excellence in music, and the Lillian Fuchs award for outstanding greduating viclist

ot the Juilliard School where he racaived his Bachelor of Music degree. Masumi Per Rostad
As o chamber musician Mr. Rostad has appearad at such venues as Alice Tully Hall, the Caramaor Festival, the Banff Cenire for the Arts in

Canada, and New York University. In addition, he regularly performs with the ensemble, International Sejong Soleists.



Mr. Rostod's orchestral experiences include principol pesitions in Juilllard’s Symphony and Orchestra, Aspen's Concert Oirchestra, and the
Jupiter Symphany, In oddifion, he has perlormed with the Orchastra of St Luke's, the New York String Orchestra, Mew York Youth Symphony,
and Aspen’s Chamber and Fesfival Orchestras.

Music festivals he has participated in are the Norfolk Chamber Music Fesnval, Knaisel Hall Fasnval, Aspen Music Festival, Baston Universiry
Tanglewood Institute, and the Kinhaven Music School.

Mr. Rosted is currenily pursuing his Master of Music degree at the Juilliard Schocl where he is the teaching ossistont for Koren Tuttle.

The Bronx Arts Ensemble

The Bronx Arts Ensemble is the borough's most celebrated chamber music and orchestral pedorming group, presenting concerts throughoul
the Bronx which ore both offordoble and reflective of the diversity of its oudiences. In residence of Fordhaom University, it offers concerss of
Fordham Church, informel chamber music programs and o bee summer series, a3 well as music for compus evenfs. The BAE recently initialed o
now series ol The Mew York Bolanical Garden, presenting concerls tied to emvironmenial themes which oben offer new music. The Ensemble
performs ai Van Corflandt House Museum, Riverdale YM-YWHA, Bronx Community College, The Woodlown Cemaelery and ihe Russian Mission
to the UM Residency in Riverdale, os well as of landmark homes in Riverdaole. Free conceris are given soch summer of Van Corflandi Park, and
on extensive series ol educational programs serves school children throughout the New York orea. The BAE won the NYC Arts & Business
Council, Inc, Encore Award im 1981 for its imoginative programming and service to the people of New York, and recordings have been
produced for New World Records, Leonordo, Musical Heritoge Society, Thorolon, Newport Classic, CRI, Soundspells Productions and Premier
Recordings Inc. The BAE's lomest CD is the first racording of Roberta Siemra’s chambar opara £l Mansajero da Plata, which the Ensamble pramisrad
in New York

Meyer Kupferman

Meyer Kupferman's fother, Elics Stofi-Cooperman, was born in Romania in 1900, A runaway youth, he fled from his steplather and fraveled
throughout Europe as a gypsy folk singer, sireet musician who played the occordion, wrestler, cook and baker. He was conscripted into the
Ausirian-Hungarian army and wounded in Werld War |, Elias settled in the United States with his sister Clarg in the eardy 20's. He joined the
baker's union while living in Mew York City and changed his name o Elias Kuplerman, thus savering all connection with his haled steplather.
He married a young Russian emigré, Fanny Holiman, whose family had been decimated by Cossack raids and pogroms In Nemirov, a litle
Jewish villoge maving on the “Pale” betwean Kiev, Odessa and Eastern Paland. Fanny's fight to America first brought her to the mid-west where
she warked in the mills and fociories of Kansas. Loter she joined her aging ount in New York where she found work os o seamstress. Fonny ond
Eligs were introduced by some friends of o wedding where Elios was hired os singer ond enfertainer. They fell modly in love and were soon
marriad.

Meyer Kuplerman was born an July 3rd, 1924 in New York City. The liske lomily soon mowed to Brooklyn becaouse there were more and
better jobs ovoilable for bakers. Also landlords hod lowered their rents on all aportments; they were, in foct, giving oway three months rentfree
concession on oll new leasas. Through the Depression and nearly the next ten years Kupferman's family moved to o new opariment each year,
Thus os a child he had to attend a different school each year and moke new friends as well os obandon old ones very often.

At oge five he was given the violin, o study thot wos so premature and uncomfortoble he has litle memary of it Al age ten, almost as o
joke or o dare while focling around with his friends alreody in the school bend, Meyer Kuplerman begon taking dlorinet lessons. Music soon
became on importont part of his life and he became good ot it. The ideq of writing music grew more and more fascinating for him, Eventually
he bagans leaching himsalf the pians, which provided a basis for his curiasity abaul compasing and arranging musie for his friands. As he graw
older he worked as o young jazz musician in clubs and bars in the Coney lslond area of Brooklyn. He lived through the “Big Band Era” which
provided o source of rich stimulation for him as well os oll bedding musicians interested in composing or aranging jozz.

Although Meyer Kuplerman wos entirely selftought in music compesition ha raceived his education in theory, chamber ensemble and
orchestral music of the High School of Music and Art, He also sludied ot Glueens College. Kupferman's father encouraged his son in music and
taught him many Egst European, gypsy and Hebrew melodies. The favor of these tunes not only siayed with Meyer Kupberman for the rest of his
life but influenced his compositional style from fime o Hme.
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As @ young compaser skill in his twenties Kuplermon became Prolessor of Compesition and Chamber Music ot Serah Lawrence Cellege in
1931, He centinued as mamber of the faculty until his retirement forty three years loter in 1994, During his tenure ot Sarah lowrence College he
was chairman of the music department for five terms, conducted the archestro, chorus ond chamber improvisation ensemble, tought theory and
music for film and wrote meny expsrimenial theatre and dance works for parforming arts students ot Sarah Lowrence.

Me. Kuplermon has been aworded grants ond fellowships from the Guggenheim Foundation, the Aaron Copland Fund, the Faord Foundation,
tha Rockefeller Foundation, tha MNational Endowment of the Arts, the Library of Congress, the US Siote Deparimant and the American Academy and
Instinute of Arts and Letters. He is o vinuoso clarinettist who has premiered over sixty solo and chamber works compased especially for him and his
‘Music By My Friends’ ensemble,

Kupfermon is an unuswally pn:ﬁ'n: compaoser and hos an impressive outpot of wark in oll beme 7 aparne 17 spmphanias, @ hollets, 7 cring
quartets, 10 concertos and hundreds of chember werks, His strong inferest in jozz hos been cbundanfly shown by such *clossicoljozz®
compesitions as Concerto for Cello and Jazz Band. Soncta on Jazz Elements, Tunnels of Love, Adjusiable Tears, Jezz Infinities Thee, Joza Sting
Quartet, and Moonflowers Baby, a solo clarinet jozz work which hos recsived international acclaim os a resull of Charles Neidich's speciaculor
performances throughout the Soviet Union, Europe, Jopan, and the USA, all these works an integral par of his "Cyele of Infinities™ — a serias of
concer! and jazz works evolved from the same 12-one row begun in 1962. He has received commissions from the Hudson Valley Philharmonic
for his jozz Symphony in 1988 and Symphony No. 10, FDR in 1982, the Choppaqua Symphony for Wings of the Highest Tower, commemaorating
the Cenienniol of the U.5. Consfitufion, and the Massou Symphony for his Double Claringt Concerio, His contaln, “Comicus Americanus,” was
commissioned by the Konsas City Philharmonic in 1970. The American Composers Orchestra premiared his Challenger in 1984 and the Pro Arie
Orehestra of Baston recarded his Clarinel Concerto for CRI,

A forty year relrospective of his keyboard music was performed during @ nine concert tour by pionist Christepher Vassiliodes. Some of his
expenmentol works in fope-gesialt form include such pieces as Celestial City, Angel fooiprints, Superflute and illusions. Among his many flm scores
are such pictures as Block Like Me, Halleluja The Hills, Blast of Silence and Truman Capota's film Trilogy, which indudes the famous, A Christmas
Memaory.

In the summer of 1990 the Lithuaman Mational Symphony recorded his “Jazz Symphony” and “Challenger” (Soundspells Productions CD 104).
Mr. Kuplerman made the heroic trip to Lithuania far that purpose during the fime of the Russion blockade. In the 1991.92 seaton ha celabrated
his 45t yeor with the premiere of his seventh opera, “The Proscenium™ and several piano refrospactives with pianists Morton Estrin, Kazuko
Hayami, Svetiono Gorokhovich and Christopher Yossiliodes. Kuplermon's book, Atonal Jazz, a two volume, indepth sudy of new chromatic
technigues in confemporory jozz wos releosed in 1992 by Dorn Publicofions. His “Concerto for Guilar ond Orchestra™ wos commissioned by the
Orquesta de Baje California and premiered in Mexico in 1994 with Roberto Limdn os guitar soloist ond Eduarde Gorcie Barrios, conduchor.
Kupferman's brand new “Concerto for 4 Guitars and Orchestra” [1998] has already been released by Soundspells [CD124).

Recent commissions ore his new "Chaconne Sonale” for flute and piono, writen for Lourel Ann Maurer, “Pipe Dream Sonate® for sclo guitar
commissioned by Robert Phillips, "lce Cream Concerto” and "Flovors of the Stars” both for the virtuosa ATRIL® Contemporary Ensemble of Mexico,
"Hot Hors D'cuevres” for the Hudson Valley Philharmanic and "Hexagon Skies” for guitar and orchestra commissioned by the Orquesta de Baja
California and guitarist Reberta Limén. In 1976 Iizhak Pardman gove the Mew York premiers of Kupferman's “Fantasy Sanata”™ and Mortha Graham
crealed a new ballet based an this same violin score called *O Thou Desire,” which her company lock on o European tour the following year.
During this pericd cellist Loszlo Vargo premiered Kuplerman's "Conceng for Cello Tope und Orchestra”™ which be later recorded en o Yox CD
[VoxBox CDX5158]. Other recent commissions are his “A Faust Concerto” for French horn and chamber orchestra, "Moonfinger’s Demon” for
orchestra and “Acrobats of Apolle” for marimba, guitar and chamber archestra, all three works composed for the Orquesta de Baja Colifornio,
with Edvardo Gorcio Bamios, conductor. Flutist Lourel Ann Maurer commissioned a work for the Utah Contemporary Chamber players for flute,
clarinet and piano called "0 Morth Star ¥ Mr. Kuplerman has clso wrillen o solo guitor piece for the Maxican guitarist, Roberto Limén, called “O
luna O Scl.” The compeser’s latest project, “Percussion Symphony”, was premicred by the Ithoca Percussion Ensemble in 1998, conducied by
Gardon Stout,

Meyer Kuplerman's most recent recordings are his Winler Symphony [1997) and his Concert fo Brevis [1998) for flute ond orchestra, bath of
which were recorded for Scundspells on CD125, by the Orchestre Philharmonique de MonleCarlo with the compaser conducting,
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" ..Concerta Tona-Poam” far horn and archestra
Actl [21:28]
(2] Acth [11:51]
Jane Zwarneman, horn
Mayer Kupferman, conductor
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Among the Windy Places (1994)
for bassoon, violin and violo

Allegro deciso [08:39]

Con mote [09:32]

Scherzando [10:21]

Cadenza and Epilogue [09:15]

MEYER KUPFERMAN Bronx Arfs Ensemble

Hecfor Falcon, viclin
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phofa by: Fung Chin

TOIﬂl D 71:08 Cawer Art: “Foustus lasking ot the Windy Zeppelin® (19748), oil painting by Meyer
Kupferman. Entire project produced by: Meyer Kupferman, Engineering for “A Faus!
Cencerto” by Luis Chi Sing Jr., Provision Studios, Edited by Jeremy Tressler. Engineering
COMPACT ter AMONG THE WINDY PLACES and CD mastering by Jeremy Tressler and EONTA
Studios. Special thanks to Albert Rodewald for his A and R supervisian for “A Faust
Concerte”. The music of Meyer Kupferman is published by Soundspells Froductions
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