NEW TUNES ON JAZZ ELEMENTS
M {1 8§58 BK- 19 i
&

-~

:r y

=4

"2

JAzZZ QUARTET

: t _
11,*“ A f_t vis JALZ [ / Eviné wfjﬁj

MOONFINGERS DEMON

Soundspcils
CDI126 Troductions




puoyiugprg gus ngong poojouess sieapr 2etagd Ooas e e Tepgy g meag ay | o eoue|
MEWOR JUrLosHP Yo pue wapow A jo voppalad sadeys e ) o1 Fupg o) pawass (e - sueny zeel-wau paedoouds Jgeripasdun qyBy Ag pauoddns o
suofuy3 jo sypenidde uonensayIo Ensnun pue suifls s g ey A ) woiEuyF ayRg sew ) - s zzel yuoydus uedauny EXssED ELSWde
PI3Y 241 u) 304 SOlEW 200 PPN AjUD - SISIOM0S [ERUILLINI|SU) PUE (B0 1pe) SIas0dwon SN0YDS JUEI0 'jjaskin a)| Uty |0 MEOS) SISFURIIT JO SPAEUMTY J0 MO(L3AD 51
iy o Ty purg T)g 2y jo ppos Tupundsa 3] uSwe{deu e 10 JOujuy NS AYN]s S INOWIM [0 YIS 0F 3 K0 [npaeod o) [ 20 LIsga
Pl ey ‘res “susina, “iag ynwspu Taquamps tppoynsoys Mysuatig youeg ay)) “wsodwod ueadoing wapow ino jo saunsod ssOs euosad gsnousous
241 Spesap e ey e o) ses A o) uonsap s v padsws s Fogou ,_i_l.ube 2] =p wy psnu zrwl Sioydawds 10 ERSE Y wawado o uedag |

jop0s ouesd 10

(8S61) SINIWITI ZZVI NO VIVNOS

sysiise Sunod po dnod pasdsu pur payd
1S0W B RUED Uy 41 AQ eorsiuadng A sapun papiod pu pastdaed 2099d s jo adunwopRd ANUUIRP © ANRY wOu | EY1 PREaDp we | ABS 01 SSMPAAN NP
o) 1 pundy Auaseddn ng 13 0MvTID 72wl Au opnw o) prpdusie Ui (0 32m)) LE 3g) 1280 0T w0 Yo y) paind ouE R sououy Ay1 20T sIrad Wy
‘aumaopiad gl pepualle UROY JWdnS U1 |0 SISl AUBe pu _DJig ADET, 2jIM Sy U0TUND] WOPUA] WEDIS BVE PRUDUOY SEM | IST0H JMUM U1 [F PALICLIE sEM
oM 3 AHEMUINT V5T 45 pue adoung Ty J0 00 $1 U0 LITHVTID ZZvT Al g $530008 JGRISPISUCS PRy |UOWSIEY M) e S09 Hppi 3y w paseayd sew |
15l jeindeiieos Aasuate) Haau-sEag ¢ i Fuipua pue sy pue Jause) Tuieald paienpedd wou e Sl aul soy
2310w ufwap apporaw 3y1 swanod ey 3un SASC) Jouy ¢ et du sop e 3yi s 01 eap) sign gi dn swes | apds oesznd woogaa opos 1 L) |3NpOIUY oY & ey
MOU JUSINOL POyl 241 WY 1 UDSIA AL JOYI0UY WD) [ OuIpsos 1Zuds_ 20) Uado A1 dwod sepow g o paedwon sead ([0S S INEI00D YL SMOJ0) IYM SHnw
[EWI0U 4 JO PUnCs 341 Y paIsel e g few siy) opos eow Tuiuado 2y oy Gieoedss sGuus ay) o) Jsgui e Gnound £ apuosd pROW 113 | §YM UNEOW
SIN|QG g u) SHn e R ARy 3N O1 PARORP | CSUOIIN JOUNW %3 T FpEW | Juipieoas (1D SN a0 o e Fuedaid sen |31HVTID TNV 24 2eM
way) o) pausorsnaeun Ajepo) ame sakid Fuues mow o zee| jeadi o
Ao A v paseg e g yinogly voneou o swaned sl enopued A jo suoneediang e pue-wylAy, WELD uiEpds | o5y S0vap opuessd eaads put
_sayons oufa) oo, *_opouy Apog * syo-iEL _spuag. v sjooy 72 gans Fuwreydes spage Juups 77wl jo Gevsofd e surpoen 3000s it vl dw o 3Fed Fupado ay)
_LB0uuny smopas, jo sy yim 0ad 2y pus o0 2w pojgeus sowed Jwngiy Tenis ) o seidiaue Sunggng fen ay)
SNSIM ST [TUOT PUC SIJATS J0 2n1xw wedund 5130 A Mg | - dopdiuo s sege siead Qo) - Arpoy g Fueo SUGOELEA 1100 AURL 1IN SN0 Joun
0 paiEnSe Apjv e o) Mou 200)-7) A PSLIAUIDD NG 1| 40} SIum| [EIUIRIEY) QNS M3 ¢ PHIEAD AUD WU | 0Z4ay3s AZTE| B 0Ju) PAAJOAD ‘IEUY| JO 'JLEMIEIADW 1Y) Sy ]
_RupEp 3y wo 1 Aeyd pinoys nod 3g4E ipURY 05 3G PR andng-1se) T2l B e seau 1 10g Ry Fuapeyp Sig e s sduy oezad_ pasnojies poe pan ood sy
{10 Fuseogs 2y RWL0D ST APEW 2000 Ry Fup Asnoeyrsiw Fupes e O uederenos uewessp (0 weung 2y TupRpisul e Giepedss ey dssappal
B SEIUINOW DAY PUE 153 ) J0 1 31 1 PADNIOU 3G pnoys 11 Paads jo Sumeads waweow iyl 3¢ jo ana Gseprosed sew S| Spaads geneE e w S|
sse) Burypew, el qym 3w wop Fupl apo ooEad e g aoead sye o) saeg pynom g Fuja) 1spE0 jnjomod § sy g ai0os Jpoga s noyInoiy |
wsy ciFHpy Eeuos jo vops 7rel Opoduooy ueo U ) pAINUIRUDT §) USREADW Sy TR PPE POy
ooy 3 Y iy 30D (7 dimys 80 g CE I Y D oed s A U0 Paseq 21415 W08 Z) Ul 30N PUIIE 3L WG 1) IIAINOM 9NN ONITH T8 L
uapediapuy wosy Mauy UBAARY Iyl oW j0u-33u) Ajdurs © WOl PIAIIP 3G PRoM JUHLINOW 1)) 4L WHeR el sy jo Tuuado ayi moge wdnoyr | uayg
suojssaifoud oo Fupuodsalos yis S UOWFY SN0 [EEOTLAAMO0T W o] pauued |
‘o5[y WM ojexzrd ysimy pue spuncs oado gqum saaguy Furns peinw 2ruayE o) 250yp | 20800 s o aFues saeadd v umjge op 7wl sy Fuipa) aapm ue pey pus
sodipd JSEIUD) € YOS SEW [SIP0IA S IUOWRAS]Y 24) SURN N0 250833 2w o Jwed WFnoy) s sdeyag woi ay) uswnasu suo Fupnies) Wessa-samg yeg-ple e ag
PioM JUILANOW PUDDAS 2T M ABW 4T 4T yoiym mewanow dsesp sy Fun0s-Funs zze] o smua) vy 90E 24U pIIAIOM L2uM TSI WOSS 211 ik SEN uoRisdy)
A s oy paddod fuapprs pey aunpnuls A 2y jyea @ Suyseud 1o yind ege fie ogume SE puy daseos JpsiuE 9gen B s Saeg o - Hew) ue giw
||k pangy | Gsnojnoegw dn wado o) pawas sTung sy M) € ujym “asuding A of aoxd mau 2y e Fuel o 1day pue puany Al o w aaed | Gareunn og
‘P08 JENEM JULIRD M 0 0 6T U M
s, et Tupns © s0) w2l pooie Tujiew o) ELE SoM 3 _gou uawnasul Tuis £, 0)120 41 prniea) Asnomgo ik 'OINTINDD OT110 721 A pur Ti8i1L
S0 LINENT 20T A S INTINTTI Zw] NO WIYNOS A pUESy PEY 2H 1 0P PIN02 | 2ns SEm 2y snerag Fusdin anu)uon | 18y poasise st w0} 2w weouy pey oyw
‘e paIojpedp Assapdoy 209w 5120 uiig A pue pes | “Teop sew pueg 1j3| Al ieyw Moy Lepip puey 14Tl Ay uomswwoD g1 doup oF PIpIIap Py | Wiy Pl pue
Q2o e pauoyd | (peurs Suno) wemng jo spoow daap 291 u ino Tupiy ‘seyians giw Tl | Syluow pljos om o) 1Y IUASUCY SEW BOR0u 391 Tyl i
| "Ingd 20 W A3 PInoa | sE wopiu(Teus Yanw ST gim TIp) S48 UoISIAER 0) Paj) | udgm uaag ygivsod pawaas Ajpaey Ing iU o) PAuNI0 s3a0u Ajuo jou s 2ae] uo)
-21 B ) 2)gusus puent Fulns o) JSma 20UM o) asneaag e sy o, fdwps 10 Smany e ) pasosl) ses sy 1ydnoy) | o) vedsupy s 1aueeD Full)s wowae]y g1 )
wuert Swns el asodwon 0 2w pIUoSEILWOD pey Juawiedag) 21EIS TS Y] 1Ryl PIIUNQUUE 2 [O4] 0 SAUNS 24 w1 2w pawoyd qHnon MEW 1SIE5on Uy

(£961) 1304VN0 Z2v

éﬁa&&%.k%?& hﬂ@i K Mawalg zov[ wo favs mapy



Actually it was some of the keyboard music of Boulez and Stockhausen which | encouniered m the middic 30's, which belped me shape some of the experimental piano
teatwres | Nirted with, a5 chiel structural precursors 1o my SONATA ON IAZZ ELEMENTS. From 1945 to 1958 | had beon slowly absorbing o deeper understanding of the
pianc. | soon came 1o beliewe that the fantastic opgoriunifies it milsuukows beybuwd ofleved any composer with courage and imagination, like Charles hves, for &ample -
were il available just for the @hing. Since very fow of our own young, composers proved (0 be cxoeptional planisis, what we needed was grest perlorming talent: pianists
who loved the challenge of new music. who not only understood the aesthetic nuture of these new scures bt had the real “demonic virtuosiy™ reagired 10 play them!

My [riendship with planist Morton Estrin opened up 2 new instrumental workd for me back in the 505 We met playing jazz dates in 3 nité-club neor Concy Island. When
I chscovered Estrin had complete command of the big Liszt-tan romantic literalure plus o sharp loos on the clussical repertolee of Mozan. Beethoven and Bach - we
exchanged |essoms in plano and composition, Estrin’s feel for Beahms, Chopin, Debussy and Scriabin wis particulrly sensltive. | leamed a lot liitening to him practice. We
talked for hours about keyboard music, recital programming amd recondings by Schiabel, Serkin, Rubenstem and Horowitz. Over the years | composed five major solo works
foe Morton Estrim all of which he premiered and im some cases ullimately recorded, These were LITTLE SONATA. PARTITA, VARIATIONS, OSTINATO BURLESCO and
SONATA ON IAFFE LLLMUNTS. One of the biggey picves | moute for I was iy FIKST PLANO CONCEKTO. Fifty years larer | completely revised the peede. (difaa 1949
which | just completed this year). It 5 now calbed THIRD PIANO CONCERTO: FOXFIRE (199%). The now version was composed fof planist Christopher Vassiliades - an
artest who has mastiorcd and already recorded nearly taenty of my solo beyboand works,

Another wonderful planist. Kazuko Havami, has dedicated much of ber thought aad encrgy 1o my plano music. both in solo works and ensemble ploces. In fact quite
receney she recorded with the Moscow Symphosy my piano concerno called THE MOOR'S CONCERTO (2 work based on the story of Othellol. At Wiell Hall in New York,
Miss Havami prosented two entire solo reciltals, devoted lo my beyboard music. In the carly 907 she played the world premiere in lapan of IN QUEET MEASURE . Her strong
intcrrd in fazz prompled her. 3 fow years Bier. to offer my SONATA ON IALZ ELEMENTS in one of Tokyo's major conoert halls for the work's first perionmance in lapan.
1t was. chearly not difficult fior me 1o nclede this britliant Ive congert-icoording, of such 3 particularty trenchent performance of my jarz sonata, on this CD. Miss Hayami and
I mere both delighted that it won the critics award in lapan. As 3 composes, | believe her playing of this incredibly difficult composttion & truly remarksble.

Now 4 low woeds about the form: the work is i three movenents, with the lirst culled Irom 2 not-loo-disguised sonata-allegro form, Although the classical tradition is
abways in cvidencr in the bhackground, the pitches are all drawn Som stonal sowroes (ke tone-rows and a chromatic pile-up of empinical chords). The [a72 rythms are mostly
shaped in short crucibles of /8 meter compounds. There is even 8 shorl recapitulation. The middic movement s @ slow blues, reflecting an essy-going, “cocktail”
Improvisalional jarz style, with several variations. The Finale s 2 two-part auick lugue whu's subjedt is w0 wide-ranged. the poor player's arms are lorced to flay about wildly
all over the keyboard, once the thing gets going. Both Estrin and Hayumi froguently complained sboui how impossible this movement was but they always rose 1o the occasion
lor cwery performance. | sabste (hem both!

MOONFINGERS DEMON (1998)

Evocative, often lonely images of the moon have appeared in my compensitioned titles for as long as | can remember. Some of my most important works. like A CRUCIBLE
FOR THE MOON lfor percession orchestra, soprano and sasophone), MOONFINGERS BABY (for solo clarinet), A SOUL FOR THE MOON (lor mezao-soprana with two
pranos in echo), MOON GAMES {for vibes. trumpet. Mute and plano) and FIVE MOONS (for piano sobo) - are only 3 few samples of this strange “palpitating” obsession
with the moon.

When ihe Orguesia de Baja California commissioned 8 major symphosic work for chamber onchesira, conducion Eduardo Ganda Barrios reouested | direct my thoughts
1o something mysterious. with dark. devilish tuncs and seary harmonies that could be performed on 2 Mexican “Halloween™ iype program. | took o the idea immediately
M!Mwwmﬂumuﬂﬁmwm“r;mﬁysdhmhﬁmhqnlnhlhmdqﬂmdﬁ;ﬂ
for my special Pandora’s bos of masical gestall idem. (.. "on the iagrthernews of oppoutes.”)

Eah finger of the moon would be represented by ity own musical stofy. In gestall term this wosld enable me 10 mis Ireely opposing syles. lonalities. melodies. risthms
and wivid Instremental colors. within the scope of my liny orchestra, This unusaal emsemble. by the way. was made up of fourieen monderiul virtuoso soloiss « all of whom
seemed 1o iekate well to my music, As 3 resalt | composed several exlended wolo ephades for Moonfingers - 2 lyrical arietta lor guitar (s played by my dear friend, Roberto
Limdn| and 3 big D Minor cadenza for ensccompanicd oclio - dramatic and mmpasioned, representing, the darker side ol the moon

The jacs influence in this work s most evident in the opening ind cloving sections af my onc-movemeont scone. Fast melric compounds. ke 14 + V8 and IVS time
combined with 3 running counterpoint of ricky jazz syncopations, relenthessly propel the sheer power of its huge “sound-mass-bulld-up”, into an enpemons climaa? (~_.the
moon exploding™]

Earlier, among my gestall images, there is 3 “Lydian” F Major waltz that simply *. appears ot of nowhere.” Because everything immediately around it is atonal. the
contrast in harmonies is oven more unexpected. Essentially, it is the sivlistic intrusion more than anvthing else, that creales the Leasing guality of these gestalt adventures,
After all, much im life |s surpeise. Why ot ari?

MODONFINGERS DEMON prejends to tell a story: but it is the actual wriling for the Instruments, their soloistic colors which evolve into litile “dangerous” cadenzas:

otnads and strisggs playlng @l chamber music and the entine bunch of performers behaving, like 3 powerful orchestra - that project Moonfinger's unigpe tale. Maestro Eduardo

huhmﬁutmwﬂdmmmmmmmmdh:wmhhwdmmumimuhhm:ml-d:
Hatle worried about conducting the prece myself, but after a few rehearsals | ound | enjoyed the challenge because it enabled me o reinvent the illusive design of the music
without changing amy notes. bul just phvmg vent to my passions!

Music notes by: Meyer Kupferman



The Aviel Ruavtet Mewdfsers:
William Rarhini

Upon graduation from keiliiard School, where he reocived a full scholarship 1o study violin with han Galsmian and Paul Makanovitsky, Willlem won @ position with
the New York Philharmonic. While o member of the first vielin section, Mr, Barbini was selecled bwice 10 appear & soloist with the orchestra, He slso performed a serles
ol Pre-Concert concerts ot Avery Fisher Hall with the Gramergy String Quartet. Merre Boulez invited the quartet to collaborate with the New York Phitharmonic for other
Iecture concorts s well

Oiher solo sppearances include @ tour with the Tonkunstler Orchestre throughout Germany and Austria. solo performances with the Niagara Falls Philharmunic
the Wilkes-Haree Philharmoeie (now the MNortheastern Philharmonic), the Lancaster ‘r.mphum- ihe San Framgisco Ballel Ovchestra. and maey others In Califoinia
Currently Willlam serves as concerimaster for a number of orchestris in the bay area including the Monterey Symphony, 'ro At Symphony, and the Classical
Phitharmonic He is on the facubty at California State University, Sacramenio and the San Franclsen Cq:ln:.cn'i&n'r'.' Mr. Barhini performs chamber music oxtenshvely in
California with Music Now, the San Francisco Contemporary Ersemble, and with the Chamber Music Socicty of Sacramento, where be serves s Music Direclor

Kineko Okumura

Born in Tolyo, violinist Knecko Okursera wan ssarded a Fulbright Scholarship 10 study ai the Manhattan School of Music. While @ student fhere, she was sclecied
on two occaskons to perform as sololst with the school orchestra. Miss Olesmura s 3l 3 graduste of the Juilliard School. where she received 2 full scholardhin 1o study
with Dscar Shumky

Kincho iy the winner of 3 number of grants and competition., including the prostigious Paganini Intormational Competition. She was 3 member of the New York
Chambey Orchestra snd Principal Second Violin with the Now jengy Symphony, belore moving o Calilomia.

Miny (Mumura gppears regulary with Music Now and the Chamber Munic Socicty of Sacrameniio. has been solotst with the Sacramento Symphony, s well x5 being
featured at ihe Beethowven Festival, the Moran in Monterey Festival, the Bear Valley Festival, the Brovard Festival, and the Walerloo Festival, Other poriormances include
recitaly in Boston, New York, Tolyn, and haly, where Kincho wan selected from (he Master Class of Franco Gulli 10 perform ot the Grand Concert of the Academia
Chiglana

Ellen Ruth Rose

Ellen Ruth Rose, violist, recently rebocated to the Bay Arca alier having speni several years in Cologne, Germany where her performing, interesis gradually let her
lowards. experimental music snd theater, she performed and recorded extensvely as 3 chamber musician and sololst in Germuny and Lthroughout Europe. On North
American soll, she has performed more traditional chamber music repertory ot the Mariborg Music Festival, the BaniT Center for the Arts, and with members of 5an
Francisgo's Lell Coat Ensemble. A native of Detroit. Michigan, Ms, Rose earned a BA with honors in history and Iiteratuie from Hanvard Liniversdly, a0 arist diploma
in wimska rowm the Moot ivest Caerman Muasic -‘..Lude:'l.\ in Detmold, Germamy, and 3 Maslers ol Masic d;srn- im viola performance lrom the Juillged Schond, whete ~he
was 2 lull scholarskip student. Her viola icachers have included Heldi Castleman, Nobuko Imal, Marous Thompson and Karen Ttk

Robin Bonnell

Cellist Robin Bonnell is 2 freclonce musician im the San Francisco Bay srea. He i cellist with the Chamber Music Society of Sacramento and also with Earplay, 2
San Francisco based contemporary music ensemble. As chamber munician and soloist be has performed at many summer festhals including those ot Aspen, Monlcrcy
and Lake Tahoe. In 1996-97 be was 3 momber of Miusunatl, 2 New York based big band Robin Bonncll has been named conducioe of the Golden Gate Phiffarmonic
Youth Orchestra, in 1999, He can be heard on recordings for Centaar. Knitting, Factody, Viae and Wamer Brothers labels 23 well 1 on regular broadcasts of the Chamber
Masic Sockety on KXPR-F'M

William Barbini Kineko Okumura Ellen Ruth Rose Robin Bonnell



The Asiel Quariel
The Aslel Quartet has performed extensively in Morthern California under the suspioes of the Chamber Music Soclety of Sacramento, The recipient of many awards
and grants locally. the ensembie won the highest commissloning grant from Chamber Music America

KAZUKO HAYAMI plays
MEYER KUPFERMAN

*

Photo by Hong Qg Ling

Kazuko Hayami

Ms. Hayaml Is In demand 25 orchestral sololst with the Tokyo Symphony at Suntory Hall, The Hudson Valley Philharmonic and has appeared 25 guest soloist with
the Crimea State Phitharmonic at the Yalta International Festival.. She |5 a freaggent guest antist of such series as the Inter-American Festival, the Arcady Music Festival,
the Washinglon Chamber Music Socicty and the New York Philharmonic Chamber Music Serles. She has recorded and towred with New York Philharmonic clarinetist
Stanley Drucker and has given numerous masier classes and lecture recitals. She has served as judge lor nationwide plano compelilions in |apan and the LISA

Kasuko Hoyaml his also recorded Meyer Kuplermuan's CLINTET FOR PLAND AND STRINGS and A LITTLE WORY CONCERTD (Soundspefis: CDIM) arad his S0
minute plano concerto called THE MOOR™S CONCERTOD (Soundspells: CDHI0)

ar_q (R Ay t’.’t- bt .E:’tiﬂ. (: .«‘uf-‘i :;_Ct?r‘» 1A

Guitar - Roberto Limdn (Director) Oboe - Boris Glouzman Clarinet - Vladimir Goltzman
Bass Clarinet - Alexander Gurievich Bassoon - Pavel Getman Hom - |ane Zwermaman
Percussion - Andrei Tchrrrlvshm' Piano - Irina Tchechko Harp - Elena Mashkuviseva
Violin - Igor Tchechko (Concertmaster) Violin - Karina Bezkrovnaia Cello - Omar Firestone

Bass - Joe McNally
Mt‘j‘!r‘ 'F'- wr;]rr FI il

Meyer Kuplerman's fathey, Elin Staff-Cooperman. was bom in Romania i 1900, A runaway youth, he fled from his sicplather and traveled throgghout Ewrope &
a gypsy folk singer. strect musician who plaved the accordion, wresther, cook and baker. He was comuripted into the Agstrian- Hungarian army and wounded i Workd
War | Elias settled in the United States with hs sister Clara in the exly 20 He joined the haler'’s wnion while lving in Mow York City and changed his name 1o Ellas
Kuplerman, (hus severing all connection with his hated sicpiather. He married 2 young, Russian emigré. Fanmy Hoffman, whose lamily had been decimated by Cossack
(alds und pogroms in Neminow, 2 [ittle jowish village moving o6 the Pale” between Kiev, Odessa and Eastern Poland, Faneys Might ko Amevica first brought her 10 the
mid-west where she worked in the mills and factories of Kansas. Later she joined her aging aunt in New York where she found work & a scamstress. Fanmy and Ellas
were inboduced by some friends @ o wedding where ENas was hired 38 singer and enlertaincr, | hey fell madly in love and were soon married

Mever Kuplerman was born an |uly Jed, 1926 in New York City. The little Family soon moved Lo I:iroulll'!.n bocause there were more and better |obs aailable for
bakers. Also landionds had lowered thelr rents on all apoariments: they were, in [act, giving mway three months renl-free concession on all now leases. Through the
Depression and nearly the next ten years Kuplerman's. family moved 1o 3 pow apariment cach year. Thus as 3 child he had 10 attend 3 dilferent school each year and
ke mew friends = well 35 shandon ald ones very oftea




Al age five be was given the violin, 3 study that was so premature and ungnmionable he has Iinle memory of il Al age ton, lmost @ 8 joke or & dare whilc foolmg
around with his friends already in the school band. Meyer Kuplerman began taking clarinel lessom. Music soon bocame an important pant of his le and be became good
at it. The idea of writing, music grow more and maore Exscinating for him. Eventually he began teaching, himsclf the piano. which prowided » bab for his cunosity shout
composing and arranging muaic for his friends. As he grow older he worked & a young, [azz musician in dubs and bars in the Coney Island area of Rrookln. He lived
threugh the "Big Band Era” which provided a source of rich stimulation for him as well s all budding, musicians interested in composing or arranging jazz.

Although Meyer Kuplenman was entinely sclf-taught in music composition he recrived his education in theory, chamber ensemble and orchesiral music al the High
School of Music and Art. He also sludied at Queens College, Kuplerman's father encouraged his son in music and taught him mamy East European, gypsy and Hebrew
melodies. The Navor of these tunes not only stayed with Meyer Kupferman for the rest of his life but influenced his compositional style (rom tme 1o lime.

As 2 young composer sill in his wenlies Kupferman became Professor of Composition aed Chamber Music it Sersh Liwrence College in 1951 He continued as
member of the laculty until his retirement forty three years later i 1994, During his tenure ot Sarah Lawrence College he was chairman of the music depament for five
terms, conducted the orchestra. chorus and chamber improvisation ensemble. laught theory and masic for film and wrote many cxperimenial theatre and dence works for
performing, arts students ol Sarah Lawrence.

Me. Kuplenman has been amarded grants and fellowships from the Guggenheim Foundation, the Aaron Copland Fund. the Ford Foundation, the Rockefeller Foundation,
the Mational Endowment of the Ants, the Library of Congress. the US State Department and the American Academy and Institute of Arts and Letters. He i a virluoso
clarinetiist who has premicrod over siaty solo and chamber works composed expecially for him and his ‘Music By My Friends’ emsemble

Kaplerman s 20 unusally prolific composer and has an mpressive output of werk in all forms: 7 operas. 12 symphonies, 9 ballets, 7 string guartets. M concenios
and hundreds of chamber works. His stromg inlerest in jazz has boen abundantly shown by such “diassical jazz” compaositions 25 Concerio for Celio and jazz Band. Sonsta
on lazz Ulements. Tunnels of Love. Adjustable Tears. Jazz Infinities Theee. Jacz Siring Quartet, and Moonflowers Baby. 3 solo clarinet jazz work which has received
inlernationa] acclaem 2% 3 rescht of Charles Neidich's spectacular performances throughout the Soviet Union. Europe, lapan. and the LISA, all these works an integral pan
of his “Cyele of Infinities” - 3 series of concen and jazz works evolved from the same 12-lone row begun in 1962 He has received commissions Drom the Hudson Valley
Philharmonic for his kaze Symphony in (988 and Symphony No. 10, FDR in 1982, the Chappagsa Sympbony for Wings of the Highest Tower, commemaornating the Contennial
of the LS. Constitutkon. and the Nansau Symphoay for his Double Clarinet Concerto, His cantata, “Comicus Americanus,” was commissioned by the Kansas City
Philkarmonic in 1970, The American Compasers Orchestra preriered his Challenger in 1984 and the Pro Arte Orchestra of Boston recorded his Clarinet Concerto o
CRL

A forty year retrospective of his keyboard music was performed during a nine congent tour by planist Christopher Vassiliades. Some of his experimenial works in tape-
gestalt form Include such pleces as Celestial City. Angel looiprints, Superflute and illusions, Among his many film scores are such pictures a5 Black Like Me, Hallelua
The Hills, Blast of Silence and Truman Capote’s film Trilogy. which Includes the famous. A Christmas Memary.

in the summer of 19990 the Lithuanian Natlonal Symphony recordied his “Jaee Symphony” and “Challenger” (Soundspeliy Productions CD 104). Mr, Kuplerman macde
the heroic 1rip 1o Lithuania for thal purpose during the time of the Russian blockade In the 1991 92 season he celebrated his 65th year with the premicre of his soventh
opera. “The Proscenium” and several piano retrospectives with planists Morton Estrin. Kazuko Havami, Svetlana Gorokhovich and Christopher Vasalllades. Kuplerman's
book. Atonal fazz. 3 two volume, in-depth study of new chromatic techniques in contemporary [azz was released in 1992 by Dorn Publications. His “Concerio for Guitar
and Ovchestra™ wan commilssioned by the Orquesta de Baja California and premierad in Mexico m 1994 with Roberto Limdn as guitar sololid and Eduardo Gardla Barrios,
conductor, Kuplerman's brand new “Concerto for 4 Guitars and Orchestia” will be refeased by Soundspells in 1999,

Reent commissions arc bis now “Chaconne Sonata™ for flste and piano. written lfor Laurel Aan Maurer, Pipe Drcam Sonata” for solo guilar commissioned by Robert
Phillips, “Jee Cream Concenio” and “Flavors of the Stars” both for the vinuoso ATRIL' Contemporary Ensemile of Mexico, “Hot Hon [¥ouewres” for the Hudson Vallcy
Phitharmonic and “Hesagon Skics” for guitar and orchestra commissioned by the Ongeesta de Baja Calilomia snd puitarist Roberio Limda. In 1976 dirhak Periman gave
the New York premisre of Kuplerman's “Fantasy Sonats™ and Martha Graham crested 2 now halict based on this same violln score called "0 Thow Diesire.” which her
company took on 3 European tour the following year. During this period cellist Laszho Vargs premicred Kepforman's “Concerto for Cello Tape and Orchestra™ which he
later recorded on a Vox CD (VoxBox CDXSI58). Other recent commissions are his “A Fawst Concenio” lor French hom and chamber orchesira, “Moonfinger's Demon™ for
orchestra and “Acrobats of Apolla™ for manmba, guitar and chamber orchestra. all three works compased for the Orguesta de Baja Californla, with Eduardo Garcla Basrios,
conductor. Flutist Laurgl Ann Maurer commissioned a work for the Utsh Contemporary Chamber plavers for flute, clarinet snd plino calied "0 North Star.” Mr. Kuplcrman
has also written a solo guitar piece for the Mexican guitarisl, Roberto Limdn. called "0 Luma O Sol.* The composer's latest project, “Percussion Symphony”, was premiered
by the ithaca Peroussion Ensemble in 1998, condudied by Gordon Stout.

Meyer Kuplerman's mast recent recordings are his Winter Symphony (1997) and bis Concert to Brevis (1998) for flute and orchestra, both of which were recorded for
Soundspells on COIZS, by the Orchestre Philharmonique de Monte-Carlo with the composer conducting,

Kupferman Notes by Valentine Fabian
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