






mo\'emcnt there is II play between loOlmds lind SUICcuto woodwmd pohr3St:s and 
l'Ounlerpoinl bcromcs rt1OI"e llpparcnt al ils close. 

A cadenza interlude which comllXb tile second and third mO\'CmenlS begins with an abrupt 
reci tative /lnd a cello cadenza which the composer YCJl'$ latcr ;tdmilled he 

wrote because the cond uctor, Daniel Saidenberg, was a grea t cellis t and Ku pfennan OOflccivcd it 
as u tri bute 10 him. 

S Llddcnly the finale j umps OUI III us in a Oying TIlCrc h a pan icularl y 11;lI iao, en'n 
Rossinicsquc. character 10 Ihis movement, especially in the ornate and rapid violin melodies 
whICh are p!"e\'alent throughout. {\ demonic nurry of figurat io ns carries Inc mo\'cmem through 10 
the end until a surprise F m:ljor cadence itself 1100 whips us back 10 the final 0 major. 

MC)'er Kupferman wrote the Lill ie Symphony "out of characte r," thm is. against the mold 
the world had expected o f him . A trailbl azing Illonal composer was 1l0( supposcd to write 
a tonal . unapologctic. claSSically constructed work.. Bul th is composer was beg inning to reali ze 
he needl.--d to follow his own convictions and nOI the expectations of the world around him. In his 
o\Oo'n words. Kupfennan needed to "gel this large "11urk on paper and get the need 10 salis fy 
tn&ditiona l gCl;tUrcs OUI of my !i)'stem once and for aU, in order to move Oflward withou t a sense 
of missed opportunity." 

The Lill ie Symphony premiered 10 fa vorubk Il()(iees. bot one critic ch ided Kupfe rman for 
daring 10 write lonalmusic when he was known as lhe exponen t of an o pposite genre. It should 
bt: understood thm s ty listic rigidity was as s trong fooy yean. ago as was the Great Wall of China. 
The crit ic need not have wasted his breath . Kupfcnnan soon became a composer who was all to 
willing to play with. rolther than gh 'e in to the expectations o fo.n aud icnce. It only recently Ihal 
prevailing trends allowed American. European and Asian composers 10 adopt a freewheeling 
j uxtapos ition I) f stylis tIC If one were 10 look back. one could see Ihat Kupfennan. 
s imply by folluwing his persona l muse nearly a hal f..century ago. became the ha rbinger of the 
poeticS wc J1QW enjo y as a cultu re. 

Noles by Cltril'lopirer Van'iliades 

Meyer Kupferman 
Meyer Ku pferman's fat her. SlaH-Coopennan. was Dorn in Roumania in 1901). A 

ru naway youlh. he Oed from his s tepfather and traveled throughoul Europe as a gypsy fo lk 
singer. street musician who played the acco rdion. cook and baker. He was conscripted 
into the Austrian-Hungarian army and wounded in World War I. Elias scll ied in the Uni ted States 
with his siSler Clam in ttle early 20·s. He joined tnc baker' s union while living in New York City 
anu changed his name 10 Elias Kupfennan. thus sc\'eri ng all connection with h is haled stepfa ther. 
He married a young RusMon Fanny Hoffman . whose family had been dec imated by 
eos!>aCk ra ids and pogroms in Nemirov. a li"le Jewish village mO\'ing on Ihe "pale" between 
Kiev. and E.1sh:m Poland. Fanny 's flight to America fi rst brought her 10 the mid-west 
where she worked in the mills and f:tctories of La ler she jo ined her ag ing aunt in New 



York where she found work ilS a scamsll"CS5. Fanny and Elias were introduced by some fri ends 31 
a wedding where Elias was hired as singer ami cotenaiocr. They fell madly in Jove and were 
soon married. 

Meyer Kupfennan was born on July 3rd, 1926 in New York City. The lillie family soon 
moved to Brooklyn because there were more and bettcr /'obs available for bakers. Also landlords 
had lowered their ren ts on all apartments; they were, in OCI, g iving away three months rent-free 
concession on ~ 1I new leases. Through the Depression Hnd nearly the nex t Icn years Kupferman's 
family moved to a new apartment each year. Thus as a chi ld he had to allend a different school 
each ye.u :lml illake !lew fricnds as well as abandon old ones very often. 

At age five he was given the violin. a s llIdy thai was so premature and uncomfortable he 
has litt le memory of il. AI age ten, almost a5 ajoke Of a dare while fooling around wilh his 
friends already in the sehool band. Meyer Kupferman began taking clarinc:tlc:ssons. Music soon 
became: an important part of his life and he became good at it . lbe idea of writing music grew 
more and more fascinating for him. Eventually he began teaching himself the piano. which 
provW:led a basis for his curiosity about composing and arnmging music for his friends . As he 
grew o lder he worked as a young jau musician in clubs and bars in the Coner Island area of 
Brooklyn. He lived through the "B ig Band Em" which provided a source of nch stimulation for 
him as well as all budding musicians interested in comlXlsing or ananging jazz.. 

Although Meyer Kupfennan was ent irely self. taught in music composition he reeeived his 
education in theory, chamber ensemble and orchcstro.l music at the High School of Music and 
Art . lie also studied at Queens College. Kupfemlan's father encouraged his son in music and 
taught him mliny East European. gypsy and Hebrew melodies. 1be flavor of these tunes not only 
stayed with Meyer Kupfemlan for the rest of his life but influenced his compositional style from 
time to time. 

As a young compo5Cr st ill in his t ..... enties Kupfennan became Professor of Composilion and 
Chamber Music at Sarah La .... 'fence College in 1951 . He ooot inued as membc:r of the faculty unl il 
his retirement fony three years later in 1994. During his tenure at Sarah Lawrence College he 
was chainnan of the music department for live terms. conducted the QfChestra. chorus and 
chamber iJllI)l"Ovisation ensembll;!, taught tll4..'Of)' lind music for film and wrote many experimental 
thealre and dance works for performing aru students at Sarah Lawrence. 

Mr. Kupferman has been awarded grallls and fellowships from the G U89cnheim 
Foondalion. the Aaron Copland Fund, the Ford rouOOation. the Rocl:efeller Foundation. lhe 
Nat ional F..ndowmclll of the Arts. the Library of Congress, the US Stale Department and the 
Amcrican Academy and Institute of Arts and Letters. He is a vinuoso clarinett ist who has 
premiered over s ixty solo and chamber works composed cspecially for him and his ' Music By 
My FrieOOs' ensemble. 

Kupfennan is an unusually prolilic composer and has an impressi \'e output of work in all 
forms: 7 operas. 12 symphonies. 9 bailelS, 7 string quan ets, 10 cooccnos nnd hundreds of 
chamber ..... orks. His strong interest injazz has been abundantly shown by such "classical-jazz" 
compositioos as Cooceno for Cello and Jazz 8 aOO, Sonata on Iv..z Elements. Tunnels of I..o\·e. 
Adjustable TC:Lrli. J:w.infinitics Three. Jazz String Quanet. and Moonflowers Baby. a solo 
clarinet jazz work which has reeeh'ed international acclaim as a n::soh of Charles Neidich's 

-



spc<'l3Cuhu performances throughout the Sovic:1 Union. Europe. Japan. and the USA. all these works 
an integral part of his '-Cycle oflnfinities" - a series of (."Oncert and jazz works evolved from the 
S3:me 12-lone row begun in 1962. He has received commissions from the Hudson Valley 
Philhannnnic for his Jazz Sympoony in 1988 lUId Symphony No. 10. FDR in 1982, !he Chappaqua 
Symphony for Wings of the Highest Tower, commclIIIXatin$ the Centennial of the U.S. 
Constitution, and the Nassau Symphony for his Double Clannet Conceno. His canlala. ''Comicus 
Americanus." WIlS commissioned by the Kansas eil )' Philharmonic in 1970. 'The American 
Composers OrcheMra premiered his Challenger in 1984 and the Pro Artt OrchcSU'lI of BOSlon 
recorded his Clafimo:t Cuu!"1:llo fOf CRt 

A fort)' year rc:ttOs~li\'e of his keyboard music was performed during a nine concert lour by 
pianist Christopher Vassltiades. Some of his experimental works in tape-gestalt (onn include such 
pieces as Celestial City, Angel (OOI:prinlS, Super-flute and illusions. Among his many film scores are 
such pictures as Block Like Me, Halleluja The Hills, Blast of Silence and Truman Capole's film 
Tri la,.y, which includes the famous, A Christmas Memory. 

In the summer of I9IX) the Li thuanian National Sym~y recorded his ~Jazz Symphony" and 
"Challenger'" (SoundspelIs Productions CD 1(»), Mr. Kupferman made the heroic trip to Lithuania 
for that pUrpo!'-e during the time of the Russian blockade. In the 1991 -92 season he celebrated his 
65th year with tile premiere of his sc\'cnth operJ, 'The Proscenium~ and several piano 
fCtrospectives with pianists Morton Estrin, Kazuko Hayami , Svetlana Gorokhovich and Christopher 
Vassi liades. Kupfennan 's book, Atonal Ja1.7., a IWO volume. in.depth study of new chromatic 
techniques in comemFrary jazz was relea~ in 1992 by [)om Publicmions. His "Concerto for 
Guitar and Orchestra ' was commissioned by the Orquesta de Baja California and premiered in 
MeKieo in 1994 with Roberto Lim6n as guitar soloist and Eduardo Garcia Barrios, conductor. 

Recent eOlnmis..~ions are his new "Chaconne Sonata" for flute and piano, wrinen for Laurel 
Ann Maurer, " Pipe Dream Sonata" for solo guitar commissioned by Robert Phillips, " Ice Cream 
Concerto" and " Aa\'ors of the Stars" both for 1!'Ie VirtUMO ARTIL' Cootemporary Ensemble of 
Mexico, " HOIIIOB D'ouevres- for the Hudsoo Valley Philhannonic and " Hexagon Skies" for goitar 
and orchestra commissioned by the Orqucsta de Baja California and guitaris t Roberto Lim60, 

In 1976 Itzak Perlman ga\'e the New Yurk prcmicre uf Kupfennan's "Fantasy SonatJI" and 
Manha Graham created a new ballct based on thiS same violin score called "0 Thou Desire," whieh 
her company took on a European lour the following year, Ouring th is period cellist Laszlo Varga 
premiered Kupferman' s ''Conccrto for Ce[1o Tape and Orchestra" which he later recorded on a VOX 
C D (VoxBox CDX5 1 58). Other recent commissions are his "A Faust Concerto" for French horn 
and chamber orchestra, ~Moonfinger's Demon" for on:hestra and "Acrobats of Apollo" for 
marimba, guitar and chamber of(hestra, all three works composed for the Orqucsta de Baja 
California, with Eduardo Garcia Barrios. conductor. Flutist Laurel Ann Maurer commissioned a 
work for the Utah Contemporary Chamber players for Oute, clarinet and piano called "0 North 
Star." Mr, Kupfennan has also wrillen a 5010 gui tar piece for the Mexican guil:lrist. Roberto Lirn6n. 
catted ~O Luna 0 So\." TIle composer's latest project is his ''Concerto B~vis," for nute and 
orchestr.l commission.:d by the Nat ional Flute Association. 

Kupfennan Notes by Valen/;ne Fabian 
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