






He gave o]}cens in Majo (''Olloert Mns OW,t. Petersburg. and P,ari . t)e _ alsu loured Hungary, the Cz@ch 
Repulbli , Au. tria, Greece and latvia_ 

Si n e 19B B Gi la ra Rin.kevicius has been the eh ief onduc lor and arti tic di,rector of lJt.l1uaniall Star S mp hony 
Orchestra. It wa wi h thj ore 'estra" th.at nega\'e COil ert. in Mo ' ow, ' t Petersb llfg, Paris. ,anda1.zburg_ In and 
1995 Rinkeviciuswith this ooche ra made' l\VO big tours lnl1aJy. Maestro 'G'ntara and the Utbual1ian tate 
,;mp ony ' 'r he t -apanidpated in im -mational music fe li al , .ud as ndbe. E ,toril \tVarsa\\f 

Au.1!.umn Fe, t i a'i nd Eu ropam 1-1 ieal in 1 U!n k L [It aHer the I{) rch €!'!! t ra was the 0 n Iy ensemb]e to '; p re:sem 
Lithmmia, In in H}94 and 1995 tIm Ollichlra WBiS III piuti 'ipate jn the FesHivru Co ta do E .toril in 
Li bo n, POltugal . ] t gave . \f,eral p . rfor (;lnce' here the one \\rith ell-lknown Brazilian pianist and comp ose 
Eg 1 11.0 Gi mon i aDd a concert with the r,enown d Engli '11 compo er icllael. N an. In 1 4 ther'c Wer'e (ol1!certs in 
othet' ump a _ m lsi Uva ,. - \VUtz (Lux, mibo'Urg), Pontivy (France] , t rerOiJilJ . >@ .il1 fral1ce and the Nyonl nidi:: 
mu eslival n. S'Witzerland 11 0 'lober ] 995 cveral concert. in 'tzerland a nd Germany wcm given with the 
Nikolaj Petro\, and in ViWnlu with (me of -he (} t fumou viol'i list of the \ odd. Vilwr T[etjakov. 10 Decenlbef [995 a 
tour i Holland wa-- made togeth T \vith . ', Pet! b(lUet company oonsisting of eigbteen p .rformance of Swan 
take and ,GisUe in me mot famolJ venue in Itolland. U also made a uc essful debut in G eat Brit ,ill tak-ng part jn 
Chidle ter FestEvide , 

The firs t CD of the I) che tra \pas Idea 'ed in ] 992. Compo; ilion by I\ . •. ' iurli.oni , the da k of 
l.i'l hmmia n l1ational art a.nd nU.1si tone uem - In The Forest and The Sea \ ere r co,rded ther -. Th orchestra ba 
re orded it. s.- ond D. with Gustav Maille's 'ymphonyo, 5 and 6 CD's of popular }'Il1ptlit nie rnu. ic Ior iPolyGra, 
comp,any, lh,e b;o ra orded a CD in . iJnius ' Hlil the Bra1.ilia( oumpo er, pianist. and , gbe'r(o 
Gi mOn tL fh oompany ECM wi 11 -e thi: disk in 1997. 

y . . .. " by Meyer Kup lerman 

The nll ie I love to wf'te 0 Ilell cross ov r a hroad lectrum of . "lyJes usuaUy chailrade.rized by tOil1S[ and 810 flal 
po idon , Since] ha ' e be· n doing thi 5 son of thing for fi fty year , ( I L no" on of mixing oppo'Sjng . ]emen ts which t. 
ery natured for me has includ d rh mati -. and atlhem atk materials. jazz and no . -jaz7, id 's at d host of rhytfhmk 

and text mil OP'POS]t thai I would to de cribe ,as, dynamk or ",creadve polarization' . As 'for performing art ­
ist . 1 e. pta f r aliJ:d imerlPrel!:C arc tho , ho have a real fe · J for 'the e aesthetmc gam,e.s.: th y mu t be art], t 
'\l rho command consi.d rabl: virtuosO r and a deeply fOoted ex.p ,e. i it ', m \vo.k Olen ouches on n 0-

rom. otic pe'rforman ce traditio 11. , 
I sup po f;! l' sh:ould ad mit poi I1t that in the eart day I wa ve[)1 q uickl hoob!d oOn 'the chan nge 0 bigJ 

romanti. fomls_ 'I his. be arru;!' e\ident as soon as I started composing for melle tra: _ y first symphon '. fl r ,1 piano 
concerto , first cello oncertoand firs't opera were all compl., ted a. ",'enty-one. AJ hough th. se v,,rere 
n -, di l l- as tone-poems, it was for that these symphonic pi,ece · er,e b ed on folk legends; 

of mymology or me rkh passion .. of e i,' J Q L , -
. fter '-ng in a. 'r e cbromatic style dl.l!ring the 1940 ' th · w" 'I,e-tone stem grad.ually oc upied moOre and 

mom 0 my anend "n.'ino r wa totally elf-tal.l!ght in mu. ic oomp:si inn· nd wOre no academic handcuff: toO 
hold me back or keep me in line, I plunged liight i - ami freciy adapt d lbe dodec[pho- jc st n ' 0 rn own 

eeds. Tbin . rtg that I had stu mibled upon a gold m· ne" ] ,created a form \ here eah n w wolrlk wa · based on 
a rotaraing of tone cemer - dearly a contradwction of This kind of re·inv,entionoon led to l.vh,al1 
then regard d as my firsf m,ajor irmo\7a ,ion: all p rmutat ion. of the ro\'II' were empJored in a 
ymmetrical distribution of tonal c .nrl'ers each 'even bars long and ,ea. h coordinated 1'1 and evol,.. d ir m the 



pilch ~equoence of lhe ha)k lOW, My CIiAMHI;1l SYM 1'1 tONY tCOllll was In early alIml,1e of th~ lone,center 
rOtlllon proa<lure Sino:e the symphony had a bit of SItCa'W I rld WllII J>~mlerrd on I n IonPQrt&!1I ISCM cuocen 
_looK with lohn Cage's Uu'lOSCAPf.s FOR l WEI.VI: RADIOS I "''35 happy to contlnuc In this dirKlion ___ lor a while. 

TI,e 1950's ~~ntrd alN'riod of many .wi"B" had .",1 fOlth ~~n thlll fulm of prtVlU aton.iJity and my 
'<*1 reliable' chromatic I ...... ity. Pfthaps my I.YRIC SYMPlIO:'ff (CDIIO) and FOUR'n I SYM PI-IO/\.'Y (1956, 

looii~illelare the besl eumplcs oIlhoe laller IPJI'f""ch. My SONATA O~ IAZZ ElDIENTS 119511. So:r~nu." I frrely 
twt'h-e ·toror, hard·hllllnl Ju.1 8OIl1tl. dearty IhcIwed thllalthough I mIght ha~ taRn len~ of my ROSeS ""thins 
SUCh an enormously difflCUh kf:)"bo;!rd ~ I had root abandonalthe jazz "'Grid. DtumLnc about the mind­
bottIIIll\lII oper&tk success of M~TKMtI, many )'OU" Amc:rican oornposers lik<, myself were augh' up In , 1'1 .. "fM","",!<, 
explosion of the 1950' •. Stravinsky',TIIE RAJ(£'S PR(l(;RESSwas an Important contribution ~nd u'Jed u.on 11111 
r""hn Ahhough none of ",s Iclllly IUCCr<:ded, I did manftt;e to com,>OSe four Ollcr"" duri"llhi, crazy dccadr. 
oocrOR FAUSTUS UGIITS nn: UGllTS, VOICf.s I'OH A MIHHOR. THE CUR[OUS !'fiRS and Il RMGF.NI'OOr 
GIRL 

The 1960'0 marked Ihe beginni", of my CYCU OF 11\1'1NlTIES. a series of <Ntrd IWd~-lone ....... 1:5 spanning 
,,,,,arly four dccadH all based 0fI the ... me lone .ow. 1 ~me totally committed 10 Ihl, dir~lon, di .. ,m"fti", .Ion& 
the way lhal my ' Infinilies' 10nl; row was lib a magic I""f! lhal could )iO'ld anythi"4l 1 rtquired in Iftmo of melody, 
counterpoint. IUlur .. or harmonic organ~ion_ My CYCl£OF INFI NITIES ~ed OUI wilh lOur different 0010 
1n$U\l.Mnl r:onccn,:: unK1['<)lnpoanicd tlu", .iota. cello, Color.llur .. $Opr;mo and alto IOU III • bill j>la lrio. ext. 
conccn!>«arne a 5p«lacu'" lour_de_(orer (or theanl'l, pankularly since ....... eo;llOlechruqun. ihealrklil 
llIuslolli such as IigtllinK and chorl!Ogl"aphy, and an arfllY 01 electronic d~ which enabled these $010 

Instrumentalists or singe", 10 [J.erfo .. n li"e ~inSlI"" i r own pre · recorded sound •. were all pan of each 'Infinili"" 
.... ~"' . 

AI,,,, I composed many ' Inflnltin' jazz works like my ' ...... 2 STRING QUARTIo"T (premle<ed allhe While House 
""t-. lohn!l(>n was preskienU. CONCERTO FOR CEUOANI) ' ...... 2 RANO (COl I II, INFINmr:s PROIEcnONS (for 
chamboo:r OKla$lra , COl t41. INFINlTIF.s FOR STIIINGS.IAZZ INtl~mES TIIREEfor .... bau "nddrunl5lp~· 

mie-red at the UIxary of~ during the Foro! Inlernalion'" jazz Festi'o1lll and MOO~a\l1.D "''II> r HE 
OOOMSDA V TRO.\t80l\E, 1 jau: conceltO for oboe (Ronald ROW'man) and • !>InaD ""up of ~rsaliloe anim 
Indud[nllhoe wonderfu[ Ian l)eC.-tanl who ... ns )au'''''''.!\'' r.:.r the fin( time with thb ' Intlllltln' piece. A 
h1lhUghtln mye-'OI'i",a'CI.f.OF LNFINmES ..... an opel1l .. 1thOUI orchestra, TIlE IUOCMENT,compo5ed in 
[968, The libreno .. -as based 00 the biblical !>lory 01 Lot in Sodom. Concel,"f!d in gigilnt~ue 1""1"""0,,,,, THE 
IUOGMllNT, In Ihrft lo'IfI IIC1~, cilled for hUlClslalCl sets. nlMlftn soloists. flve choru)dl and absolutely roo sull' 
portIng Instruments. I I\t\'et cOI>Cem"d "')'lielf aoo.U wtll.'Ul "'Y IIOOf ~ngers would get Ihelr pilch or how they 
would malmaln the twel~· tolle (nlOnalion. Each ""ngcrhad \0 have perfect pIlch or 1 remarkable sense o(relat(~ 
pilCh, Si .1C'e ( had .... Ol~~ ",1tll ~lti~IJ Uflhis I)'pe l:>eIom I ooul<l foresee no gre~1 difficulty, Now, howe\'cr, I believe 
Ih, .. t "",., ""~ toftn WlOO(IthwenU: IUOGMI:NTha~"UI nOl &em the light oftkly, 
~ earty 1970', maned II", ~nnin,of ..... jor tumabout for me. MymusicemblllCed a 1_ multi-style 

Ipproach which I M)()n wound up calling -~[..!I - f .. "n, Tod~y I an safely ay I wuted many hol"s hopelessly 
trying 10 explain to my academic cronies " 'hy I g;I'''' il web • na ....... ~ty Iectt.are in ..... pen. for eum"', prm<ed 10 be 
a bust until I playnl ... ...., lip" of my new -geslalt- n,,,$ic, Suddenly the~ "'35 • "imm" of "ndnslanding. ... .""y 
does nmsic "'w")'5 hi,.., to boo: C(lns<s.tem r, I asked. -U(e cenain[y iMl-1 e:<ecpl .. 1M!n il C"ho:Jo(.n; 10 be!- My new 
-It'Ia'' - Idea providetl me wilh a great ralion d 'eIJe to uptore expanol.-e mu,[cal concqHiom of ct.anginl 
e"'mems 01 , in fOCI , tolldly a;Hl1r.,.inI51yH1 j() Ino;onllruOU) Ihal lhey Ilad r>O busiOit'" iJ.o:,i.'K II~Bt L ... dl OI""r, [el 
atonc In the .... me coml"""llon! ThUJ armed wilh lhe chamele(>n·[ikf: .eSlhclk o( my -g<!$Ialt- idea. I co,,[d nol 
only com bIne tonality wllh alonality hut creat" a belir:vabll! blend o( m"sic .. 11leh could Include touche, of 
aleatoric, romantic, mlnimallll, Ian. e[Klronic and even folk·tlkI! tnalilrlals In Ihe lame piece_ [~ntuilly I dl.· 



(overed Ihal !he "gl!$lall" I.,froe fluwed heU ... in la.!tC furm" A, a resu il an avaJandll' of m8nl .... "g('$Ia!I" works 
10110'0<1"«1: YIN YANG Snl Pl lONY, CONCI:H'I'O FOR SIX JNloTRUMI:MfS ANI) OIlCHJ:STItA, TWIUCIIT SYM PIIONY, 
TI-tJ: CELES11Al. CITY I OONaRTO FOR CEUJ) M>D TAI'l: OROI FSfRA and MASADA. 

1hf' 1980'. ami 1900', revNla~ontlnufll ap.ansionofmy ' Inllnlties' ()'C1e.. I would nOI be OiI~tingirl Mid my 
' Infinities' row "'..s Ilk an old frit-oo wilh wtwm I ""joy a visiI a few limes ~ rev, M)' .. ..,al:neM for aronal jazz pro,'i<\e 
me with other IleSlherio: 'pals and ~' Spealing "bom 1990, It would appear I opboed a Pandora', bol wilh my 
IWW book IIIIft! ATONAL 1A1Z. The book uplains my ideM , bollr ,-,",-lone ImprovlMllon and II publilohed "';Ih ~n 
' Infinilln' l'la)'·.long CD (Oom Publkallonl),i scribbled Ih'" fi~ draft of rhe book 00 my "11)' 10 Ulh .... nla ln lhill scary 
filIrnlllCf of 1990, Our n.'""uus linle c.n,'&n nf .... 101<J~ ..,r,I_ I' .. ~I, ..... .-s ;o.nd "';Vft uwabil lUIO Vdnl", Iv «<!ltd 
my JAZZ SYMPtIO/l,'Y (CD 104) .. ;looUI Sovi~I visas! Vet)' d:mgerous - 5(1 was Ih", ",ulk! 8"rl"""s a'lOI,," il0l)', 
I du nlll wish 10 give Ihe hnl>r~"" IlIp, I nbQndoncd III)' 'Inllnll le,' fllnla~les, bul my ·~Iah" form eWllt ually tlill 
emerge a~ Ihe anl,al preoccuplllion filmy musk from 19110 through 1996, The wrnposhl,m5 o f ' his .,..nOlI WI.'f'e 

~cnlered a.ound ,,",0 Inslrumeml: thoe p lanll and lIIe amplified guba •. l'he majo< k~'boald worU arf THE MOOR'S 
OOKCERTO (piano and OIchesllll, CD 110), A IJlTU. IVORY CO!>lCf.RTO (piano aud chambn orthntra. CDliXl), 
MAS/I.l)A (pw.. and m'e hlSlrumeru~1 ..... f"", big piano 8Of1a,.., TIlE CANllCLF.S Of ULYSSES, RED SONAT .... 
lW1Ur.HT SONATA and SONATA OCCULT .... The worU for ampHr~ guitar are CONCERTU ro ll GUITAR AND 
OROIESTRA (mI13), ICECKl!MI CO~RTO (for """,-, pla)'fll and lot! cr..-am ,~, CDIO!t), TIIESESU)llSARF. 
OARK and IlAML£T, PIIINO::OI'Of)llMAIIK, bulh for MIlo I"llar, GOING HOME (lorlP'ir.'quartl!l l "nd 1('AICUlo (f", 
gulrar, viola and ""Uo). 
I U~1 ,0 snllwtha, r am still kroq>illg my hand in !he .... , I should v:plaill Ihar I do play my ins .. ume"" lhe c:I<lrillfi. evel)' 
day, .00 eondUCI ooce ill a blue moon. o . whenever it i.leOi of a lIas.<le '0' n;>C: 10 do iI , My musidans are v~'l' ilCl1 ,ltivc 
ind ividuals, oftfn hig" ,s'rung or just plain strung.ou, from '00 much COOCf'n'''Ied ....... k Iln my music. II is good, 
,herefOTe, th.I t hlltd m~'Sf'lf in hiJl,h <'$I""m as an n cclknl roach (I ha,"'n'! ki~ anyo .... yl!!, bill I hn~ been ,."n)lIOO 
III man)' """etl), I "Y 10 imprew ullOn m)' a 'IlslS 'ha l lhey ,oould cnlO)' Ihe choalienge 01 'ImpuSSihle' ~g.:s, IlflCUIrc. 
making 11!IIi$lOnJ I nd plannl .... Lmponant m....cal e\"",tJ, 

In dosi"lle1 me "')' tha, musk has been my tif'" and I am vel)' gra,eful III h,,,.., lived il. Ahhouch ,h" han.Wlips. 
struglft and di<ap potntmfnl5 are ""'..,.. forgon_, rho! real joy of making M>IlWIllil1g 001 of nothing i$ at.. ... ) .. lhere In 
1m'" ufn'" 

Meyer Kuprennan (1997) 
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