


THE ORCffESTRAL MUSIC OF ,MEYER KUPFERMAN, VOL. 5. 
TWILIGHT SYMPHONY 

(For My Father) 

by Meyer IKupferman 

Composed in 1 74 on a grant from Sardih L'wrel'l e Collegc t 'J"w i.lighl ' mpholl~' '''' ~ ' 'cored or an oocne, tra of blllIi'r1een 
loi ', (flute, oboc. larin -t, bas ' clarinet bCi wO n tnnnpel t m ne, perc ·ion. I lric harpsichord .• viol in, viola, eJ[o liId 

onlmba '_ with d()uble~ OD P1 ::010 and en fli'h horn). h i dedicaacd to Ihe m m rj' 0 ' the epn'uposer' . fath rand Lam j r 
offen ng in Ku pfe ma " , 'e stall sl , Ie. 

Imaom n, a isitOT illll a . tnmgc toW,", The i ' j to wou Id Ii k,e lo gh' him If a 'cnse oOf the dl mele·r ' f lbi ~ t w:n ~ W' Ik iog 
do · n i Main Stre t. Fir the pa . . y the p 'l of Il"e. tht:n am apothecary sh 'p, He e change ",ord~ vti uh ' Id p op le~ oung 
p' ople , in f ac t. everyone he e tlc ;)liI n ter ~. H pa " by a hornell.' ith \ell-mani urcd I' nand Ithen ~Ilfloth. r whichha been 
ab3fldoned and i 'n ltd of repttir. A: the lr('weler proceed. rom bl:.lilding no buildi l1 hi, im[we .. ion of he 10\1,111 and it · pt:ople 
chang . ]I' he ha obp,ted lhing " l C1nt~ ennlll,gn our 'Li t 1 Inay levenmall dl :O 0 erthaUhl; lru ;>slail orlne lO\! n t 
d l rmined nut allt through tile ,'urn of i part but • thaL m 'tcriQu.tpri ate di liB tl n c.re ld b .. his OW[I feeling .. 

It i . wi(h thi arne . pint of ad r,cnlurc tha~ Kupferman enjo . hi . ge lair .' ,If, h ni rorm , which in lh ~ ca e oiler 
Inirteelll e~- d.Lf ere-Il l insin.lt]1 rUed ' rt ritile~. Here Ihe" Illll i ,e' st ,cry tnu h "'in lh J mome]JC' .of each. eparat e[li. de al1d 
indeed lhere are lIilin,e contf:n~ng episudes to . e reckoned, "ith. - .h n nOl from th, OlUp. er ,ugge " 1 '~ ,cm'ioLl ' tidbrul of 
i llf ·rm lion llit lh '~ mpnony; 

.. Uhe b g~nning, when [st ~led lo O~llP .' m ' T iligJll Symphony ( h · Hhe feeljng a' inspired b 
remel11bered fragillen! or f ··,lk ·I,cmenls drawn from my falher'~ world 'Of e- psy mu i. ' a hiM h lrtl · eled 
with a. circllllS 'ihli ugh Ruman~a, Pohnd and mhJ s~a. An the t me .. in the ~ymph.ony. hO'wc;; fT .. welie~ or SOOI1 hecalne 
,(w]th a liule tw i:lillg and lILlmin~ ) '1·' rly my own: 

Of ped i ham ter ar'- on .i~ the free heding mmd- lay of the woodwind ' I a~ ; and electric h rp khord all 
h thmi, ~alt ind pendent of on'" another, This ~ lInd-, , obile ma.·,t rfuily e. tab)] 'h mival . pint fo llo · cj by an imaginary 

IMII 1 which ,e eJ11tuaH 'emerge. imo a s~ mph , nie d v ]oprnent 
l' oward thl'! I Itler p rt of I e ymph n lhe , II . n :l mo d of uugic I amen lllliOrl "fum r • h ((me oUne entlre piece nd 

Qi er& an e tended ca nz. The cello me lod y [the c' mp · se' l>Oimt · , Ul, V" about th d 3th of hi. fa.ther. One by one th - l! r 
i rl . lfU men munnu.r ill the backgn.llmd I ike a Kaddi h im a ynag gu II mi I me i Ii n appears :i n a ri Lng and pa iOl1ate cad fil.za 
ofil~ 0'1,1,111 . 

Til slow fade-aw,) male: brin,g ' k a fe Ii of the up "ninQ melodi: Yoking a qll~etl . cti ' in age. The d clric 
twrpsi.lchord ilJllmde \ ith . hOrl, P ~rful UU10lH .. ts of violelilce and anger. But th . c rc returnse eb lin to it · Ten[ e, 
evaporati n g hannonic in th stll'i n 5. 

Ailhough the 0 er~U impres 'ion to th i. IjsL illlelf is a de pl~ ~)€ r. anal onf'. a ·1 aT L11ild 'l'Slcmding 0 the c.ompo r' Jtal1' , 
ell ][en~ing mix of chance. ''Olm~ CIUOti n, rhythm and fant ~.ic c.:u:nlra't can only be ,cJce:ived by having Ii e.d rhrough one of 
it mo.. t· uperb ymphoni, p "cj me rt . 

Twili I1t ~ ),~lll hO:J1l. wa ' premi n.'"<l by nne Pone En ' ,rnbL in 197 at SUNY ew PaJlz. Durin. · th jmenni ~j , n· Meyer 
KlLlpfenmm addre ' ~d a f, W felnark. ' abuut bi,' work to Ike udiellcc: 

mJef ore' lhe gcs la Il i J]IJ '~gc ' an erne rge }' O~ must prom i ' . nol ltu try fO() hard to tilT ke an . ,en. e 0 r 1l. Ju '1 r '1a I1d 
r r yOlt.l rs.e1 e. of tho. eo" ,. r cd tr di liolla1 musical conti flU iti ' .. ou bCaJr all the ti IlrlC. Lt:oo b k IlOW and be 
on I nUo epecuh . une I e.;.: t d~' 



• 

MASADA 
(A Holocaust Tribute) 

Masada. CQm~ in 1917. i, ;;coroo for nute. clarinet. ,iolin, cdlo. bm and piaOl() .... itll doublc~ on aho saAop/lolle. 
1:>;", darin.:t alto nult aOO piccolo. 

Mc}'Cr Kupferman h:H al ... 'a)'! \:IRQ a moog .Iand in the fight againSlI)ranny .nd """,,,ion upon thr human ",irit. He 
r\:ali7.C:s it i~ the place of the: ani,l. it' .. ~II a, 1110: .\oOIdie •. 10 00 bailie agam~ tile cnr;:mic~ of fl'ffik>nl and man)' of hi~ " 'OIIa an: 
dl:dic-~Icd 10 ,hi, .nd: lIis Tiargnmen Suite (Of !IOIo piaoo (Sollnd5pells COl tS ) r:aged against !he Chi~ ~cm~nl'l 
oU1nSffiUS IIIIII'dcr of Siudcnls in Tiarnmmen ~, Hi. Sonolil Guemial for .iolin and piano ICI) 118) is Q chi ll in!. pollpublc: 
de[lictioo of thl:: ma", mUNer of Ihm IOWn and L~ inspired by lho.- Pica,," mural. His ensemble- quanCl The Rllmes of 
Abor:Icadabr.l tCDI tS) IS a musical amulet In pmlCCt the Jews agam), their rncmiQ. 

The '[01')' of Masada has ~" loId.nd retold I hrou~hl)ullhc ages in the hop: thai ,b iesSOllS ..-ill b." learned by each 
"KXT><iw ~nIlior'- N", far IOCr,! of the Dead Sea lies the >!roog mooJnlain fOl'lress of Masada. u$l"d al II. sunuro::r ~at f(lf 
King Herod. 1l .... 11.~ III Ma5ada thal1hc Roman~. under Sih·a. wnfrollloo the last k ... ·is/l res.i'<laJlCe af~ tl\( fall of Jel\lsakm. 
Jc .... h h UJIOb o,·enool. the: n1n:al and fur 1\", }'~J" ""=,,fully kpllho: ROIII'1n armies at Ny. But ultimatciy the Romans 
beg:llllO pcntu:llC the .... alls. for finally a brc~h .... a~ made ... ·ith II. biol1ering ram in a wall of this tfiI .... hile ~i~. Ottpcr 
inSIde. d>e Roman, C<JIlfmnlro anoHICI llulwarl "hich thc:y de~royed by fire. EkalCr. the: Itader of the: Je .... i!oh p nisoo on 
~I a«:oda. ",.hLlng thai h" .nny·s !~ .... (>IIk! be daslled aod tM .Ie,,·s .... ould !iOOO be tl\( sla,·t5 of tl)( Romans. e>.honcd his 
foll""c" 10 c~ deat h rather tha n _Ia,·cl)". Hc persuaded tllem to lake the:i, o"'n Ii"", by 111m .. ing !hem~l,es from (he 
rJ~"S. The Ztaoo' p.::rse'·eraoce agaln sl lhe Roman snge cxcmplifird the: ir un .... illingness 10 submit 10 t}"ranny. When (110.' 

ROOWIS flll.1l1~ enterN Masadl tllty fOUnd ooly t .... o .... omen ah<:. Wilh the fa ll of .\-bSiida llle war came 10 an end. 
CO~"'ed as a drarrwic mu,ical poelll. this piett is n(ll so much coo.:emtd ... ·jth the: particulars of lhc: story of Ma>ada 

a, It .. II. ",,"r::ut u.> tM pmIld !e"ISh 'l'int .... hich ;<lho:- NO:ntiaJ mb>age. This is c"idenl in tile opening in "'hich II. s.impk .iolin 
mdo.ly. \"(1)" mu~h in the 61)'1e0( a Iltbn:w niu~n. >CI~ lhe \lag\: for 1M entire P'ett . The body uribe work tlltn commel\Ct'S 
"ilh ~ .ereoc. lu~urianl mc:dilation repn:o;cnti ng 1M beilllly uf Hnud', ",mmc:, rctmIl. This 1h<:IOC. first heard on the: allO 
,.~ophooc in a rkh Iw"monic scrting. IS de.eloped throughout ,he cpi<Odes of the "'"OI"k to illu,trate !be spirilualtmnsformalion 
in Ihis pIo ysitalloca1c from one: of IO"el y imagery 10 Ille IoCtne 0( b.lllic. dealh and ugtillC>~. Of spt't"lal n(~e is the: musical 
~mh"'Iishmcnl. .. bich !Ietails c:ao.:h (iny mo"emc:nt of the: music. as if the oornposer "'ere rel.:uing something 0( the mosaic qualily 
of tl\( m:hileclura l design employed in this "'Qrk. When the pl3)"<:B plunge into 3 rflylhmic 08i'a'0 !Iepictingthe ill(.'R:3sing 
cooflict of tho: en,uing Nllle~. the ruk uf the plano becOlT)(~ a special 01)(. As tbe piec<: ~~ il) mu,ic is incrtasingly 
,'ll"Iuo;;ic and pcrcU>Sl,·e. A Iter II\( fir'S! SUCC~\ 0( the allot, a IJrid d;!no; of "kLO!y is he~n1. wilh a p.::rsi*nl "lIlIIolo ,'cllo 
3('C()11lp.1nimc:nl ag:1iffit !he nulting dance of thc: ' ·;olin. Thi, jo)"OUs decWation is cut srn.t al l 100 soon by aootbe, 
Coofronlat i"" .. nh lho: Roman fon...,s. AI the cod tl\( music IiICflllly explodts inlO tilt fi..al !)anle "'Ilert in the: Zealotf hull 
t~m>c:l\"cs 10 tIK" deaths. The fragmenLaI)" Char~ltr of !be mu,it IKre «<ms to depict tho: Il)'ing bodies. hul ... ·c are DOl fon:ed 
10 .... "lCh lhe: deadl y imp:ao.:1. for Kupferman mercifully cloo.cs ou, CIC' lo!hi, ,re ... throop. a Iorlg diminishing of soood .. hich 
fades ;nlo silence. Finally the: altO flute repri5CS the nil:K"" mrlod)' of tho: opening and frames lhe gigantic ",od in a st:lli ng of 
deep inner pc-ax and spirilual ~mplici') 11., hell.li le chonb toll Ibe piece to its sQrro" .. fui close.. 

LIke a Talmudic chapt<T. here an imponant lesson i< related: Hum3l1 dignily can neW, be rtlO(l"ed from this "'"OI"Id as 
hlllg '"" t~re :ore people ready 10 defend tl\( principles 0( f=<lom ... ·i'h tho:il li.C'>. 

"My Music ... " by Mej'er Kupjtrlnall 
The mu>ic I Io\'e 10 ",'me often t"TI)O..,." ow .. a broiod spectrum of >I)'lel u>uaUy characlcri~d by tun.1.1 iU1d atonal 

[IO!oi,ions. Si~ I ha'<: bet:n doing this iOr1 of thing i"or fifty ye:n. !he DOlion of mil;ng OJIPC'!'ing tlt ..... nl.' ... ·hich i. ''''Y ..alU,.! 



f me ha in ]ud d tll. mati and athematic material· ,'!azz an n · n-]l zz i ':ea . and a ho t of rhythmk and Ie· ·lural opp . it 
th it ] ~ u]d . Co. fc to de 'ribe a ' dynamic or "cr a.ti~ poi riZatiOtl" . . : for perfom1il1(J ani - ? my b t players and 
interpreter ' ~re tho who h'Dlve a r,e~d feel for ttl · ae; til li games· they rn1!.l ~ I be arti L · ho . mmad con ~i dcrable 
v]rtuoity amd 3. deep] roo~ d e pres i'!;'it ~ in · my work of len lOU he on lll00-wmantic perfonnance lradiLion '. 

W uppo I houl. admit at th~' poilU that ill the early da wa -r quirdd .hoo eil on Ilhe challenge of big 
romami ' fnn . Thi I am e~ idem i.' . 'oon I ·LaMed 'omp .. int, for orchslra: M fEr. t . mphorl.)' , fir t p]ano C·· I -no. 
f! 1 ell c n ertu and . Ir o·t opera wer-e all , omplet d lbefo'· W wa twenty-on 0 • Although til ·e ere ne ,er i led a ~ lune-
pern • i·t v as for rnyse.lf alon-c that ttile e mphonk pieces Were based on tolk legend, fragn 'nl. of mytholugy or the rich 
p~' ,ion ' 0 epEc poetry. 

After working ina free c htromatic . Iy~e dUfi ng the 19· O' " til ~ ~e I ·IHone sy-tem gmduall), 00 upi. d more 
and more 0 ~ my anelnion. Srunce ] wru total'ly" el ~taught in 11 i .ic c ' mpo "ilion alild wur no academi.c h rldc Ll t L to ho[d rile 
bat; k or ,ec'p m - jil l i IC. ] phtliged fight in and f eely adapted ~b · whole dooecaphonic . y {,ern to my Q .. n Ui It needs. 
Tltinkj 19 (]'jat I had tumbJed upon a gofd mine I , . . d a rooo where ea.ch new work wa. based III 3. rornlaillg sen · )f 
t ,n . c.; 'nt r ' g deMI y a contra.dicti Oil of t.on I ity '! Th~!i .i IlU 0 re-in ention oon led t what 1 th n ,egarded ~l ' m. first 
major inn alion.: all forty-eight pcrmuratioB of dl rOw were e npl.oyed imamm trica1l distribution n , tona.! cenleL, lea h 
~ e·;,en b ' long and eacb ooroinated by aad e o~ved fron d - ~liwh equ.men ·e of lhe basi row. 1~ ~HAMBElR 
'. y ' PHONY (CD 112 was an .earlly el{ample of llhi wn ·-o nt · r rotati<Oll procedure. -in e the 0 ymphony h d . bit of . u ce s 
and w~s pr miered on an ~mporlant J C ncert alol1g witm John aQe' .. L ·~ND ·.c ~ES FOR TVtlE E R . DIO I wa~ 
happy 'to continue in lhi ;. direction .. Jor \ h,ile . 

The ]9-0' l1epre eilte.d Q, period 0 ' m :ny wing. back and forth bel een thi rorm of pri 'ale atonality and my 'old 
rel i.able'· C) , made tonalit •. P,eihap ' my L YRr L YMP to ¥ cn ~ W) mild -0 RTH YMPHOY ([ 95 · I [)Mi 'iIIe; ,are 
the be t e ample o· lh lauer approach. My SON AT A ON 1. ZZ ELElVl E 1 ~r 8 ellcnu )! a f :ee]y [lwei wne, hard
hi ui Ilg j ilZZ 'OJ1a~a, dearl y 'howed mat. alilho Igh 1m· ght ha . laken [,eave of my I} e. wrimi n . uclh an enorrnous] di r leu Il 
k ·ybu3.fd work I had not abandoned the jaz world . Dreaming aboullihe milfld-h gglilllg ; pcrati" . 1I e of Menoui, mall 
o ' urng American compo. r like my elf we're c u ht lip run Ithe oper, lic explo ·on 0 the ~950' . Stravill k. · THE RAKE'S 
PROGRESS wa' an ~mp rtanl contribution ,and urged illS Oil tiiI funt er. Although none of us reaHy . ucceedJed, I di'd Bu.llllag 
t I,;omp , four opera dlLring !.hi. crazy decade: DOCTOR FA ST . UGHTS THE LJ . ms, \ ole S FOR 
MIRROR, THE CURIOUS - 'RN and DR GE fOOT G~RL. 

lhe 1960'. lfffil ~ed tbe begilH11ng or my CYCLE OF [NFl IDn 0 " a ric ' of relat d [W' 1 e~lone works 'par-nina 

ead f'lur decade II ba d on th - 'am tone rO 'I. I became ~o any romn 'u ·d 10 Lhi~ direction, di. coverina along dIe I; ay 
lhat my [nfinid. ' tOIilC row '·· ra ii.k a magk tune that 0 ul o~ ' i Man ilh.ing f r q~iIed in term of melody couJlterpoint. 
t'exturc 0 barmollic organizaLioo; My 'YCL--" Ot, I f[ ITlES · t~U1 d out witb lour different 010 illlrumellt CoOl oen': 
umu::compclnied nute . viola~ c,e]]o,'olo:trawra sopmno and alto ax in a big jazz trio. Each on en became it ·p·tm;;~~ I~r 101.lr
de-force :for the arti t particularly imce ne~ echo ~ed1r1jque'~ ah Ulr.ical ill~ i.on .. such ,a· lighdng ' nd chon~ograp~}', and an 
ana y 0 el t~uonjc de ice which ,ellabJ.ed (hI.: 010 io trum n:taJj . t or L lnger 0 p -[ orm ]i ve agai nt Ih . r ow ~ pre-
fiecorded ound - were all part of eadl . [n. , I niti e. ' ,e ent. 

AI , 1 composed mMy Llofmitie. 0 jazz work luke m J -12 STR~ G Q _ ART ,· r premi red at the Whi le House 
. hem J 1111 on 'INa" pre. ident l ON • '.RTO FOR ,CELLO AND JAZZ BAND . D ~ 11 , L F[ lTl , PROJ ION (for 
cham r or he. U'a. - D J 14), [ Fl 'mrmES ·0 OR STRm OS J ALl 1_ fIN [Til S THR E for sax ass 'tnd drum' premiered 
~I't me LibraJ)' of Congre durin the Fir t lnlenunionai Jan. Fe. ti aJ) ltd MOO CIULD - D THE DOOM .. DAY 
TROMBONE. a jazz con rto rQr oboe (Ronald ROS-eluan) , ft . a nal] group of v rtati.le m i. t. . in ludino the wOlilderhd hll 
DeGaefani 110 , angja1...z on !.age for the fi r . time \ il~ thi ' 'Infimiti,e ! piece. A ~ighUghl1n lTIy e rol ing CYCLE OF 
J Fl IT E wa; an opera withmll orch.e tr" THE JUDGME omposed in 19 ~' . Th libr tto wa. b-· d ofll~ . hib]ical 
tory of Lot in odom. Co lcei\'oo i l giganlln.lue proportions, l}1E JUD(i tENT. 'n th long act , cal ledl . or hl.J (rc tau . 



..:1».. ninelml ,;uloj>b. fi"c choIu",~ and absululely 110 .... 1~lOIlon' i " >lrull"'II~. I I N::~CI l'l)lIttIl .. "11 myself IIbouI ",Iat my 
poor singers "'0Il1d gel I~,r ",,~~ or IIovr I~y woold maon laln the ,"'eh-e-Ione: ;lllOn3Iioo . E:.ch Mngi:T hood 10 ha"e perfecl 
p;lch or a Il:maolablt sense of !"rbl;'-e pil<·h. Si~ I hood ... or\;;ed ... i lh an;;!> or thi. Iy!"" ber"", I rou ld fOll:Ser 00 gn-al 
dlfficully. Now. Ilo".-o.:'w. I bc'lieve thai I mUSlll.irve bttn ,,"roo! .ince THE JUDGMEfI.'T ha.:; ilill 001 Ken !he: l i~hl of day. 

The early 1970' S marked lhe bc'ginn ing of a major IUl1lilboot for me, My music embn>ced I new mUlli-sl)k appro;ICh 
which I sooo "'o'lIld up calling "'~es/ul( ' form. T <xwy I cal! safely say I .. -.>1<"11 lI);iny hours hopelessly Irying 10 uplain to 
"'y ac:,wemic cron~ .. hy I &1"0:: il $och IlIIIme. M)' lrc1ure in Aspen. fore>ample. pro.ed 10 be I buSI un,ill played sonoe 
lapes of my ne ... "lItlWII" mu!.ic. Sudden ly IIIne ,,"'a. Iglimlt1ef ofundm.Wttling. "'Why does m~ always ha"t 10 be 
' ....... i,lelll:. I a~~. ~Lifc certainly isn'l eM'<'pl ""ben it choooc:s I<> be !~ ~ty ""'" "'SWall " idea provide<! me "'M a 8"'" 
raisoo d' rill: 10 e~pIore u pansi"e m">ical ronccptioo~ of choutging elements or. in fOCI. IOUlly cool/aSling sryks 50 
irocoogl\lOU!i 1iJ3l llley had no IN,illo .. I!e'ng IIC;o, each OIhc,. 11.1 akm", ilililc >;i1lN:: CtIIllfJUSilioll! n'n, 3/lIlCIJ "" ilh Ihe 
dlalnrlcoo·likc acsrt..lic of my "~jl,,'r" idea.. I COIIId 001 ooly combine lOOallly "'ilh a!oooli ly bill (rcalc • b .... rcvab!c bknd 
of 1IlU' ; ~ ... hich could include louches of aleJIoric. rOO\alltic. minimali .... juI.. elto:lroI1ic and e"en folk·like materials in lhe 
same piect E'-enl...all) I dil«l'-Cfed thai lhee "Xtswll " bamc nOVo-ed beeler in larj:e fOllll5. Ai .. rrsull an avaJant:1le of 
ma>si"e ~8tsra/l - ...-orks follo" 'od: YIN YANG SYMPHONY. CONCERTO FOR SIX INSTR UMENTS AND 
ORCHESTRA. TWILIGHT SYMPHONY, THECELESTIALCITY/ CONCERTO FOR CELLO AND TAPE 
QRCIIFJ."11tA . 1Id MASADA. 

The 198O's and 199(r) reve,,1 a COfllinlied n~"Ofl of my ' Infi nluef c)·ck. I .... ould 1101 beu3JlgC11IIing ifl l'aid nly 
·lnfinilit.' 10"" "'liS hk!: an old friend "';Ih ,"'110m I enjoy a visil a fe'" limc:s a year. My .. -runess for aloool jaa provi<les me 
,"'iill other ac:s!hctic 'pal, and cookies: Speaking about 1990. it .... ould appe .. I "I"'""d a Pandor.o· s box .... ith my IIfW book 
tilled A TONAL JAZZ. Th bool elplaill'l my ideas aOOul ll'.-elw-lrnll' improviwion and is JIllbli>hed with an 'Infinities' 
play-along CD (Oom Publication.l_ I ..,,-ihbled the Ii~ drafl ci the book on my ... ay t(l l..iilwania in that ~ ,u""""" of 
1990. Our IIc:I'\'OU5 linle C3f'i1"an of 5OkIi'IS, cnllincrn. producers alld "'i>ti .lne».eo:i in", Vilnius \(l record my JAZZ SYM
i>lIONY (('I) 1(1.1 ) .... iIMo" S .. ",i<;1 "isa.! Very dang<-~ . $0 _ lhe mllSit' 1:11'1 lh;1t', allOlher ~Of}' . 

I do IlOl wish 10 give lhe impmoo.. thai I ab.andoncd my '/nfi"ilitl' fallWies. bill my "'gts/(JII" form cvcnlwolly did 
emerge as the <=1IlI11""0ttIIp.3.lion ci my ".".... from 1980 through 1996_ The CQIllj)OSition'l of this period "'ere O:-lII<'rcl 

II/'OUIld IWO irwrurnenls: the piaoo and the nmplified guitar. The major ke) board ... 'O/ks all: THE MooR'S CONCERTO 
IpiaIKl and orchc>1r.&. CDI IO)' A LITTtE IVORY CONCERTO(pianoalld chamber orcheslra. COIOO). MASA DA (piano 
and (j"e illSlnlmenls) and fou, big piaoo SOOOla~; THECAN'Jl(1£S OFUL YSSES. REOSONATA.1WILJGl-ITSONATA 
and SONATA OCCUL TA. The .... 0fI<$ for amplified gUllar lUI: CO;-<CERTO FOR GU ITAR AND ORCIIESTRA (COl 13). 
ICE CREAM CONCERTO (for ek"Clll'la}1.·n~nol ice Cr,'am ,,.,I<luo. COI(9), THESE SUNS ARE DA RK lIKl HAMLET. 
PRINCE OF DENMA RK. bolh for .'IIlIo guitar, GOING tlOME lfOf gun. quartet) and ICA RUS (for guitar. ~iola and 0:-110)_ 

JuSlIO <h<lw lhal l am ~ ill keeping my hand in therc, [5ho!o1d cl plain thai [ do pili)" my in~lrumenl.!he: clarinel, every 
,by. arYl ""nduCI.....,.. in. hi .... ''10(l0I. or "·"""""er i, i~ les.vI. h,,~~1e rCO'me 10do;1 My mu~icia~.~ .... '''')' ~n<i\i,'~ 
indi" iduall-. (lflCn hiJh·!trun~ or just plJin Slrung,oul from 100 mtlCh concenllOliCd work 00 my m"!ik. II is ~ood. 1hi:ll:fl.lll:. 
thai llIold my>tl f in high eslttm as .. excdkrn coach (I hayen', ki lled anyone ye!.. but [ have bttn templed \(l many limes.!). 
III)' 10 i"'l'"''''' uJIOII my anlSlS that they should enjoy the challenge of 'im~bIe' ra-'~ge. .. arguing. maling Il:mion< and 
planning important musical f,'cnl!, 

In ck",ing lei me <ay 'hal m,,,,ic ha~ been my life and I am ,ery trnle[ull(l liave Ii "ed it AltIIoogh llie h:;rd;.hiJ'l'. 
<lnIHir;l and disappoinlrllel'ltj art never fO/IOIICn, lhe !tal joy of making somtlhing 0111 of nothing iii al"'"3)'S then: in fr<)nt of 
me. 

M~yer Kuprerman (19%) 



Eduardo Garcia-Barrios 
Cunductor 

~:duanlu Carrill-llarrio'ii crcali'·ily. perfm.ioniw. frcshnm and "malil ily 1Ia"e gained him Ih\: re>pttI of hi! 
t<llIe:J.g""~ . Born in Mc~ico CiIY. his r'N mu,"c \c"""", " "3'> hi, falher. a >elf·laughl plano ,. . SUI ,I "'as al ille age of 16 wllr 
di.\CO\"CfCd his_n destiny ,,10m he al1~ndN a<:l.WlC<' rt by l11e Mosro .... PhilllarnlOAio: ~ by Omilri KitaFn~o. ule'. 
r:duardo Gan:iJ Barrioi' cnrolltd in lhe N~lional Coo>C]"\'alOr)" of Mu,i<: in Mniru CilY' Siou lhen [hi, gifted anhillis p!I)\"en 
hin.>(lf 10 be I veal fesli"a l promoICI and organi,.." . Shortly aflenro'¥\I he enrolled ,n the Tcilluku\·.l y CIKI.\I;f\·alory in MOSCO"<>' 
" 'he", 1"11' ,IOOled PO"OO ",ilh Nullo: Kh;ochalurian .• iola with Gda Dubnl\"J.. orrhe.tra1 cOIId\ICling \lith Yuri Simonov (Priocip.:11 
Conductor oflhc BoI~ ThcJln) aOO. by one .oflhosc fonulklle roooc,dr~ ~ Maeo;tro K,13jCnko's >Ilidtnt. 

One or MiCIolro Garcil·Bamos· mo:J im~anl works .... ~, lhe cn:3Iioo oflhe MU$COW Si n foo~lIa. l3Icr 10 b«ome lhe 
C>nju.:ua de 1l3j3 C~hrnmia. When he rr1umcd 10 Me,ieo in 1990 he .... a' i'";led 10 Ie;id lilt Ola ltlbn Mn,ic Dcp;.n""","1 allhe 
Nallonai Uni"roily of Mexico :lIld 31 the ~oo of the "''''''' ytar "m"ed ill 1l3p.. California in the North"t,( of ~bico 10 
conlinur proP.1 ""ned in ~loscO\\' with llIe SinfOflic tla: a small orctJc,[ra or >OIoiSlS abic '0 perform :an e' lensi'·r n:pmoin: aOO 
also run a ptntUnenl tducaliOOilI prugr.lm. The Orqur,la de: Baja Cali forn ia CORC) ",as born_ 

Maestro Garcia·Barr;",· ult"nsi .'t ~p"noi~ ",dl>des charrobr1" mu~ic. works from lhe Baroque: throogh lhe 
ConlCmpOrJI)" period and ikcm(wen' s. Brahmf', T ch ikOl' y' i. R achm~ninov" and M;illlrr'. S)'mphonks :IS 'ni l ~. 
Slra>'in,;ky' ~ w<:rt s. f'rolofoc"". SIII"I .... o. ich·j.. h e" and £k Falla ',. amon~ otllcr:>. 

Orquesta de Baja California 
f:duardo GutW·&uritn, lJir«for 

lbe OrqUl'Sta d<:' Baja Californb is comidrrOO """ of the (,,,,,,1 chamber oo:lte,I,.,. in M., IOO a, "..,11 .., ooe of lhe 
mOSI imponam cu llural proj<':c15 oflhc Nonhwe'>l. FoondN ancl coroducled by Ma.<Iru Ed""nlo G=iJ-llamos. il i~ wi£kly 
ho" n for il~ llIle n>c actl,-ily. In fotl, and a half ynrs il ha) ,i"en more Ib;an 300 perform ~ncn. hal lOUred ~"CT:Il li!l1C$ and IIu 
madt ~"tral rtc«d ings. F,Oy pen.~n l of illO lIC(;~illC' i, dalil:.tro 10 an cwcal 'u .... 1 prosram lhal ,nmll'os ITIOfI' than one: 
huOOrrd ~ude:n15 from all o"or the ~Ie or Baja C~lifomia .. -herr 11 is tu.'it<l mal ing llihe fin.! school oo:h..'M1'lI in Me_,K"O. h 
al<o liar; a dO§C n:lalionsllip " 'ilb OIhe, >fl" lie group>: aclors. Ihe~lCr directors. balk! comJWIics .00 ";.,,,,1 :artist •. The ORC 
pcrfonns fn:qutnlly in inlerdi.'ioriplillJl)" pmjcrl~. bringin~ 10 them iII1 int~ing ori~l\ali ly and prO\'tdmg 11"11' communil)' a WIde 
perspecti ... on the .rts. 

I)erfornlc rs rrom lhe Orqutsta de Baju Calirornia 
t'. ~T .. iligh t S}'mphony" 

R Ule · SeIla, li"" Win,lon 
Oboe - Boris G1oulm~n 
a~rillC1 - VI:.dimir Goltt.m.:m 
Bass CWinel · A\exandrGurirvich 
Bassoon · 1':l\'el Gelman 
Trumpel · Joe D) ~c 
T1'I)mboDc . l..;oun:n ~t~IIe, 
f\, rrussion· Anoln:i Tchc:my'hc~ 
I'i~no and ElctUK Ibrp>lChortI . Irina Tchcxh~o 
Violin . Igor Td,,<;:h ko 
Viola - C)-nthia Saye 
Celk) - Omar FirrSl()llC 
Ib~~ _ K;"m M'lOlri 

t ... ~~l as;,d~" 

Ru~· Scbailian Winsloo 
Clarinel' VI..dimirGolt7.1lW1 
8:ns Clarinet aOO Sal ophori<' _ Alelandr GUllt> ich 
Piano· Inna Td ..... hko 
Violin · Igor Tchtttlko 
C .. IIo . ()ma, f ireslooe 
B3S.~ - K;,,~ Mimiri 
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