

















Since 1 had worked with artists of this type
belore T could foresee no great difficulty.
Now. however, | believe that 1| must have
been wrong since THE JUDGMENT has still
not seen the light of day.

The early 1970°s marked the beginning ol a
major turnabout for me. My music embraced
a new multi-style approach which 1 soon
wound up calling *gestalt” form. Today | can
safely say 1 wasted many hours hopelessly
trying to explain to my academic cronies
why 1 gave it such a name. My lecture in
Aspen, for example. proved 1o be a bust until
| played some tapes of my new “gestalt’
music. Suddenly there was a glimmer of
understanding, “Why does music always
have to be consistent?”, | asked. “Life cer-
tainly isn’t except when it chooses to be!”
My new “gestalt’ idea provided me with a
great raison d etre 1o explore expuansive
musical conceptions of changing elements or.
in fact, totally contrasting styles so incongru-
ous that they had no business being near
cach other, let alone in the same composi-
tion! Thus armed with the chameleon-like
aesthetic of my “gestalt” idea, 1 could not
only combine h'.-nu,llha,r with atonality but cre-
ate a believable blend of music which could
include touches of aleatoric, romantic. mini-
malist, jazz, electronic and even folk-like
materials in the same piece. Eventually 1 dis-
covered that the *gestalt” traffic flowed better
i large forms, As a result an avalanche of
massive “gestalt’ works followed: YIN
YANG SYMPHONY. CONCERTO FOR
SIX INSTRUMENTS AND ORCHESTRA.
SYMPHONY FOR TWELVE, THE CELES-
TIAL CITY and CONCERTO FOR CELLO
AND TAPE ORCHESTRA,

The 1980°s and 1990’5 reveal a continued
expansion of my Infinities’ cycle. | would
not be exaggerating if 1 smd my " Infinities
row was like an old friend with whom |

enjoy i visil a few times a year. My weak-
ness for atonal jazz provides me with other
aesthetic *pals and cookies.” Speaking about
1990, it would appear | opened a Pandora’s
box with my new book titled ATONAL
JAZZ. The book explains my ideas about
twelve-tone improvisation and is published
with an ‘Infinities’ play-along CD (Dorn
Publications). | scri%hl?:d the first draft of the
book on my way to Lithuania in that scary
summer of 1990, Our nervous little caravan
of soloists, engineers, producers and wives
sneaked into Vilnius to record my JAZZ
SYMPHONY (CD104) without Soviet visas!
Very dangerous - so was the music! But
that’s another story.

I do not wish to give the impression that |
abandoned my grandiose ‘gestalt’ fantasies,
for the “gestalt” form eventually did emerge
as the central preoccupation of my music
from 1980 through 1996, The compositions
of this period were centered around two
instruments: the piano and the amplified gui
tar. The major keyboard works are THE
MOOR'S CONCERTO (piano and orchestra,
CD110), A LITTLE IVORY CONCERTO
(piano and chamber orchestra, CD100),
MASADA (piano and five instruments) and
four big piano sonatas: THE CANTICLES
OF ULYSSES, RED SONATA. TWILIGHT
SONATA and SONATA OCCULTA. The
works for amplified guitar are CONCERTO
FOR GUITAR AND ORCHESTRA
(CDI113), ICE CREAM CONCERTO (for
eleven players and ice cream vendor,
CD109), THESE SUNS ARE DARK and
HAMLET, PRINCE OF DENMARK. both
for solo guitar. GOING HOME (for guitar
quﬁrmn and ICARUS (for guitar, viola and
cello).

Just to show that I am still keeping my hand

in there, | should explain that I do play my
instrument, the clarinet, every day, and con-




duct once in a blue moon, or whenever it is
less ot a hassle for me to do it. My musicians
are very sensitive individuals, often high-
strung or just plain strung-out from too much
concentrated work on my music. It is good,
therefore, that | hold myself in high esteem
as an excellent coach (I haven™t Killed any-
one vet, but [ have been tempted to many
times!). I try 1o impress upon my artists that
they should enjoy the challenge of *impossi-
ble” passages, arguing, making revisions and
planning important musical events.

In closing let me say that music has been my
life and ["am very grateful to have lived it.
Although the hardships. struggles and disap-
pointments are never forgotten, the real joy
of making something out of nothing is
always there in front of me.

Mever Kupferman December 1995

Christopher Vassiliades, pianist and com-
R}[:-m'. received his piano training at the
anhattan School of Music where he studied
lano with Robert Goldsand. Other teachers
ave included Harvey Sollberger, Paul
Zukofsky and Avraham Sternklar. He has
distinguished himself in premieres of numer-
ous works by many of the world’s greatest
contemporary composers and by performing
with many important New York-based
ensembles such as The Group for
Cuntfmpurarﬂ Music, The New Music
Consort and Bang On A Can. His perfor-
mances can be heard on Soundspells
Recordings and CRI labels. Possessing a spe-
cial love and affinity for the Music of Meyer
Kupferman, Mr. Vassiliades has toured the
Umited States in a forty-year retrospective
1ano recital of this body of work, Many of
r. Kupferman's more recent works have
been premiered by and dedicated to him.

Mr. Vassiliades has composed fifteen operas,

two dance works, three musicals and dozens
of theater, cabaret and chamber works which
are often performed throughout the United
States an Eumgc. His musical comedy,
GRAVE ROBBERS OVER HOLLYWOOD
(1993-4). written with librettist Andrew
Jolte, 1s mspired by the hle and works of
filmmaker Edward 1. Woaod. Ir., and i
authorized by the Wood estate. He is current-
ly collaborating with Mr, Joffe on a full-
length opera based l}gon J. K. Huysmans’
infamous novel A REBOURS. Other operas
include THE PICTURE OF DORIAN GRAY
(1985) and CATHARSIS (1988) which was
commissioned by the City of Irakhian
(Crete). In 1987 the World Music Society
commissioned his FIRST RHAPSODY ON
GREEK FOLK SONGS AND DANCES.

Mr. Vassiliades was founder and Artistic
Director of Oval Window Chamber
Ensemble from 1986 to 1989 and has
received numerous grants from Meet the
Composer, the National Endowment for the
Arts and other such organizations. In 1986
he was a fipalist in the prestigious Kucyna
International Composition Prize Competition
for his monodrama LES METAMOR-
PHOSES DU VAMPIRE.

In addition to performing and composing.
Mr. Vassiliades 1s a dedicated educator and
has taught on the theory faculty of The
Manhattan School of Music since 1992 and
also on the faculties of Sarah Lawrence
College (1991) and the Manhattan School of
Music Preparatory Division (1985 1o the pre-
sent) and maintains a teaching studio in
Manhattan.
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Two Imprints
Doloroso (2:51)
Rubato (4:29)
Infinities Fantasy (10:16)
Partita
Praeludium (7:13)
Arioso (3:38)
Toccata-Burlesca (5:09)
Tiananmen Suite
Slow and Austere (2:31)
Real Fast (0:43)
Broadly (2:47)
Lyrically (2:46)
Agitated - Big! (3:30)
Cirrus (4:15)
Distances (2:37)
Pico (...among the smallest particles) (1:20)
The Canticles of Ulysses
Maestoso - Allegro Malto (2:21}
Lento (2:53)
Lento Espressivo ed Agitato (3:37)
Allegretio con molto appassionato (3:41)

Finale: Tempestuoso (4:04)
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