


Christopher Vas.\";liade~· Plays tile Piano Music of Meyer Kllpferman 
Vol. I 

Orlhe myriad mUSil"al voices J have expert. 
('need in 111)' life U~ a pcrfonning arli~l I 
have ~lways had a cI~ amniI}, 10 the 
mus ic of Meyer Kupfeml(lli . To my mind. 
his ~onori l ics urc sOllie I)f the mm! deeply 
louching. his fonnal ChQil"CS some of Ihe 
trIOS! imeresling of many a composer now 
.... riling. 

One of Kupferman "s grea t girl~ (he is also a 
poet. paimer. edUC<l IOf. chl rincllbt. conduc­
lor. clc.) h his abili .y 10 dmllcngc Ihe per­
romlcr on many levels: Tu rethmk his tcch­
nique. serving 10 deepen Ihe art ist"s rela­
tionship 10 his in;, trumenl: 10 reexamine the 
nalllfC of music .. l cxprcssiun and thus 
expre.~s ernOlinn~ wilh ever more m .. :n~i l y: 
and 1lI0<;\ irnponumly 10 pcrt'"civc wi lh new 
cars Kupfcnmm\ IIlUSiI.: as though pel'on· 
all)' conceiv ing il <It that vc ry mOlllen!. 
.... ·Ieyer Kupfcnnan year.; ago ocgan 10 chal· 
lenge me with these llOI ions; l owe him a 
grcm debt of gr.l titudc for comrihut ing tn 
make me the musician and anist I have 
bt:comc. I c;tnnm think of a more wonder· 
ful and rewarding way to h~\'e ... pem half :1 
Ii fe. 

Our years of rehear'al fo r our many :111-
Kupferman concens has produced a unique 
collabor.lt ion belwt:.::n Cre;t lor and imer· 
preler thai cOlllinue~ 10 thi~ 0.:1)'. I hope thaI 
)OU will experfcnce oll t h l .~ CD some of the 
lively spirit of creal ion and re·creation [hat 
we fell in our work sc~sion'. And Ml it j. 

with joy and in celebmtion of life [hat I 
present 10 you my imcrpret:uions of !>Ume 
of Meycr K upferm:m'~ most fascinating 
keyboord \lorks. -CV 

Two I mprinls was C01ll1)U<;(.-d in memo· 
ry of Kupferman'S dear friend and :lCcom· 
panist Lisl Cohen in 1990. The two con· 
Ira~ting 1110\ emelllS of this piece suggest 10 

Ku pfemlan certain qua li ties (md Illu,icianly 
gestures of M s, Cohn which he would like 
to remember her by. The piece~ arc unusu· 
ally cl)'stall inc and personal. the firsl in the 
form of an exquisi tely hannonized single 
long melody. ··When [ composed [his lillie 
tribute TO my dear friend: ' s;lid Meyer 
Kupfcnll:m, .. , remembered how fond ,he 
was of SdlOcnberg's Opu.~ 11 <llld Ilerg'~ 
Opu~ 1...and perhaps thai intluem:ed me ..... · 
The second movement i, based nlllslly 
upon repeated scslOlet pallerns imerrupled 
in rondo Slyle by col1tralo.ling. contfilpuntal 
maTerial. 1nc final ge~turc l)f the piece 
extends beyond the keyboard itsel f. seem· 
ingly pre~rying /o..h. Cohn's memory imo 
ctern ity. 

Infinities Fan las)'. t:omposed in 1962. 
is basc<l upon Kupfemlan's well-known 
Jnfin]lie." row which has been the basis for 
nllmerou~ composilions since 1961. lbe 
pitch matcrials for the row :lre: G. F. A· fl at. 
C· llat. B·llm . D. F-sharp, E, C. E·flm. A. 
C-sharp. The work follows the tr.ld itional 
fonn Of:l rama~ia. that is, a work conceived 
ill .>;t!t'l ional funn. h i~ of hisloric inlcreSt TO 
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I h pr m i r, W"tS equall i~ ing, but 
unfol't~nat Iy [he exdlemenl \ ~ mnore akin 
'[ th infamous p':rem~el of trav illl 'l:y : Le 

er'e du Pn nteHi~p, Pr in' red b . and dled i­
c ~ -d t Adde lvla.rcu. duri b th fiLl . ea ~ n 
f Philharn1 1 ni Hit thi audacm.ou. ork 
a greet.cd wilh borh heers and boo fr n 

Ih . andi n ' e . The f tion.~ of the audif,!n 
divided yet m 'l violendy wh n r,. i ' , ar ~u · 
defiant~)" annO'lJJ1C d lh~ ( ·he wou]d play the 
tUir't! pw ~e again a an n I.-,e, 'Darn rinQ 

c.!v,enlnnrehee I .. od b . s. Th,e comp }I~er 
and hi ' wife ~hollgt ( r findin cover, fe, in .... 
a mob .Tenet _ h p' ce ~angui he ' u er~ 
formed . ince ~ at tim lIntH ~t w,a. re'--urr c~­
ed by hri t p~er Vas ' ~[hdc '_ l wu~d . - :m 
that .... re It rnlLl..:i, rlunately; has ' way of 
"lIrv~ ing ~he I. t f r~me. 

Partita comp .·ed in '194 dnd d di ~a·tted 
l · I M J10n E.' lrin for hw . e1l,J Y k debut i: a 
wmldl .. virtlUo ic w, rk . d rnanding fr ' m lh 
p rfoml r b und]e ~' . mu. ic,Airy a . w II a ' 
bndl . ' lechniqueand statnin . The Ptae~ 
ludium j ba:ed III . n the opniug red~ativo 
" nd inc rvaHk exten, j' n of the falrnoll .' 

ru jf fm BACH 111 ti e \ hien are in t.urn 
fiT d int · an . ,veraU arch . ~, rIUC~IU.re and , da. 

upfennan ' .. master III US of co~ml _ rpc inl 
throll !!h Oll t the nl . e ment eem.' a. fj u:i n g 

tribu~:e t theld ma~ ' ter. The mo em, IU : 
lyricaL ~ to\ .1 c. da pI id s a ·urprising 
ending nd change [he rid . 1 e f rey for 
th ad ·.ent of the fo~low 'ng ' oV. m, nt. The 

lI - rb~y b aU'fiful Ari ' t ~ ba 'ed upon H 

rn -f _ deri" 'ed from rhe octatoni cale 
(a~tern~ .tina half- and whle-\. tep . and 
m thdk 11 - ri {! . h]gher d rough the k y ­
bard. Th Toccata-Durie"" l:lo -·ehe 
p~ece\ . ith an almO"l 0 rpowlerin " di. play 

' ICOU ·ti pyrotechnic -' . T e whim 'ka) 
mact ine~ ljk t:occar I whi frailles the In vie· 
ment indudesa 'imple drninant-tonic figur,e 
iln B min rand e: ro . to an a~mo ·t unb ar-
bl iiUeml...ity -w;-til the fina]~ im e · I 1 d 

Ehek ~yboard wnt l " a· cadwng gUs. ando in 
. ixth: ~ . Kupferman I l r re . a t this. etil n 
i.n:to h·i., '0. TJ ." 0 BURl.ESCO for che '~ 
In , 'lso availa )). ' n D front S undo I 11.0 
Pr ductions D II] " 

anan nle·_ uille" rig~naHy cmnp . ed 
a ' a staLemenl of 'upporl. during ~he student 
demon traIL n. in Peijin(J ~n ~ 9 9, wa com ~ 
p]eted ~n te d aL· a n1 111 rial to th br.av 
youl1ghlne~ 'tlld.ent ~ nnudere.d :in Tianan­
men Squ r .. greac. IOV c- f ' d m c.:racy a ' 
wen a. -of t i g Chine:e Kupfen .(, 1· \ rt!n~ 
der. r 'he Iitener a heaufclt. pa ~ 'iunal., 
mu. ]call nd· ·cape f terror and ury wn COf1 -

tenlplal:i J of lh i: g reat hu.man t aged ... 
Exi. slin~ much (\L 1 seri . of phOl raphs 
. _plurieg m tional rn nlen~ in time. thi ' 

pi e ·er _ es a: a II re iUliaJ ''''l arn~nJ . 

onceived a._ a tnt! p LDl iLn l ~ve short 
InO elUent. Kupfer n 'an j e~· nl mu k an 
unln i . ·ra~abl ' h~l n tlav, r thl . ughotn~ et 
" oid .. dich ~ I hu.- re~nventing til ty[. TI. e 
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first rnOVCnKllt suggCS1.~ 3 tcn-'C. stifling 
ritomello. as if depicting a troublcsoml.' situ­
ation !"':lted to revert back to ils original ~tate. 
Of ~pee 1 31 note are the so-.;alled ~pccial 
pianistic techniques (pizzic;lt; and stopped 
notes) which here suggcsllrJditional Chinese 
illSiruments. The brief second movement. 
imended 10 illustr.llc the excited challer of 
the S1udent~ as Ihey cmcr Tiananmen Square. 
is mostly monophonically conceived. the 
brge tesSilura of the ~ingle. rJpid melodic 
line creat ing Ihe illusion of many hocketing 
voices. IlIlhe thi rd movement a series of dis­
sonmll chQrds fmllle., a freely repeated E 
o,[;nato; around this pilch lyrical and dra­
matic sound events crescendu. suggesting a 
growing sense of unrest. llic fourth move­
ment is a somber statement illust r~t i ng 
scenes of hunger protest, and sicknes" and i, 
binary in fonn. i l ~ second h:ll f C01llaining a 
COUllte rmelodic o\<erlays which magnify the 
original melody. While thinking of how to 
end this piece. the COlllp()~er reech·ed his 
inspir.ltion. it seems. from Fate. He writes 
the following note on the final p"ge of the 
score: 

1 hart" Ju~1 k""rrJ llie Iru/: i<· "r~.' III II", 
Pi'lJlIIg Rk"-,,,,-rl' "" liIl' mdi<. I"i/<I). Sui'''''''' '. 
)11111' J. /9/i9 I 1,,," '1' '·""'1"",,11 Ihi.1 fi,,,,I,· !II 
frfll··""" ,-.,.(,,,,p mi"or, h",~/., ,I"II;('UI..,I 10 lI<r 
mr,,,,'n · ",,,I splrlt,1 t"(U.-h '1Ih" filn·-,i,.· w,­
dl'lIIs ami workl'l"l· Wlru 1111 11".\ lIny 11 ... Iii" 
Chin,·"" ",/II,. in Ti""WIIlI<'II Sq",n .. ,\ [e w 
mOl"rnlS <I .~". /",,,·r l'er. mllllh",. rf/" >rII",hl"ltI",1 
110m Ih f 111I1'.fll'mml hllll 1"('(/('hl'i/ IIJtr hlll""I''' 
IIrud __ 

l - l i~lory ha~ t:omc to nr::lr wimess, tlf Ctl UI"M! . 

thul the del.ld count rcuchcd II far greater 
number th;!n e\'en Ihis mere one hundred. 

Cirrus. composed in 1989 and dedic3lcd to 
Chri,lophcr Va~sili;tdcs. typifies 
Kupfemlun ·s lifelong interest in painting and 
music. The idell of eloud images Of" abstrac­
tions is tr.lIlsfomlcd here from a visual con­
ception 10 a telllporul eunvils for ]liano. The 
slowly unfold ing h:LmlOn ie ~ and rhythms 
generate a lree-l1oating sound WOf"ld. 
Surprising new timbres introduced latc in Ihe 
piccc create a mU!;ical environmel11 which 
constant ly rcncw~ itself. 

Disla nCeS. wrillen in memory of Frederick 
Ewcn in 1988. is a lyrical elegy conshting of 
hugc melodic leaps. vi rtuosic cadenzas ~nd 
unusual canonic passages. This moody piece 
possesses a ccn ain ··romantic·· l1exibility 
rC ~Lllting in :111 unusually haUl1t ing :md )XlCt ie 
miniature. 

Pico ( .. among the smallest pa rticles), 
l'01npru.o.;d in 1975 and dedit:ated to /I.'lorton 
Estrin. contains an entire sonuta movement. 
preceded by a slow introduction. in the time 
frame of ;Lbout one minute. Musical quotes. 
numeroos eontrJpu1l1al devices and dramati­
cally varying texlUres :md limbres :lbound in 
t hi~ extremely eeonon!ieal :md hUlllorous 
fomy LillO lramcendelllal virtuosi ty. In fac t. it 
has probably laken longer to read this par.j­
graph [han to listen 10 Ihe cllIi re piece! 

The Canticl es of Ulysses. composed 
in I,),) I and dedicated 10 Christopher 
Va~siIi3des. takes the fonn of fivc brill iant 
tocralas performed as a ~ ingle 1110'·elllCIII. 
Each ofthe:.e toccatas dcpiet~ vividly lhe 
spirit of advemure in Homer's Odyssey. The 
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fi"";l "«lion di:picl~ ;I 1~ l t or derring-do 
in" olving UIY1>!iC~' men and con~ i 'l~ of daz­
zling ~Ian-alo disl'lay~ [0110\\,«1 by a devil­
j,hl), diffK"ul! lalca in 'Ie~l oll!h . The ~ifCn­
-.ong of the -.econd ~Iion nmc~ \ollal and 
atOllal malerial LOLO a 011l(IOC -.otmd envirotl­
menl. lbI:- Uly~~ Theme of the third section 
illu~lmtcs ~uperbly the ),camillg and mercur· 
lal ~pjrjl of l h i~ hero, The gmdulll1y 
approaching Greek dance of [he roonh sec-
1;011. a rondo. blooms inlO a powerful. gyml­
ing urg)' of ~Jllendor. 1l1e surging Ololinali 
figures of the fi nal section t1cpic l ~ Ulyssc,' 
cxcilcrnenl :IS hi~ ~hip. the A~()s. I>pced ~ 
towOlrd home lmd hl~ beloved Penelope. The 
cascading lU IIC~ which bcgin and (l\'crwhelm­
Tngly end this fina le ~uggc~llhc :lrroW~ with 
which Penelopc 's ~ u i l Ors greet Ulys"e" t hu ~ 
tran~fonning his Tetum into yet :mmher 
lld\t'lll ure. 

11Jc music. imllllllcntly char.JCtcrhlic of 
K upfemlan'~ pianh lic ~ly le. encolllp.l~se~ 
compositional methods ranging from free Iri­
ad ie usage through twelve-lone d uumali­
Ci"II1, To grJ~I) the tOlllpJcXIIY of lhe rhylh­
mic desil" and Ihe virtuosil) implICit in the 
poel ies of K upfcnl\all'~ conccption. lhe 
piani)t mUSI regan! his pianism free of tech­
nical preconccptiOln 11Jc ~~ecplllg melodic-. 
of Ihis audaciou~ and lyrical work are the 
birth-ny of a uniqUt' musical voiec. 

NlJlrs by Chris,opl,er "ussiliodrs 

" M y Musie ..... 

11.1' Meyer Ku pfcrman 

lllc ll1u ~ic Ilo"c to wri le oftcn Cl\)'. .... , I)vcr 
a broad ~pectrulII of ~tyle) llsually eh l1ructer-

ized by tonal lUld atonal jXbilioos. Sillce I 
have been doing thi ~ sort of Ihing for fifty 
years. lhe notion of mixing op~lIlg cle­
menls which is "el) natu ral for me has 
included thematic and athematic matcri!lls. 
jaz7. and non-jazz ideas and a host of myth. 
mic and [eMUi'll) oppositc) thai I would pre_ 
fer to OCM:I ibo: a~ uyn amic or creat ive polar­
ization. A~ for performing I:Inist~. my bc.-.t 
playerl> And inlCrp!'Clers arc tho~ who ha"e Ii 
real fed for lheq: aesthr lic gamc~; Ihey mu~t 
be an i!>ls who command considerable vi rtu­
o~i\y and II deeply rooted ex~~~h'iIY. ~iocc 
my work often touches on neO-l'()lI1anll<.: PC I" 
fomlance tmdi lions. I suppose I shou ld admit 
:u t h i~ point thai in the curl\' d:IYs I wa~ very 
quickly hwked Olllhc challenge of big. 
mmaot ic fonns. This becume evident us ~oon 
a~ I slarlcd composing for orchestra: M/j firM 
symphoJl Y. fin;\ piano conteno. first Ce 0 
concerlo and fi rst opera wen:: all compleled 
before I was twenty-one. Allhough these 
were r'l('ver listed alo lone-poertt~. il was fOf 
my self alone Ihut tn.:se sl 'mphonic pieces 
were based on folk legen( s. fragments of 
mythology or Ihe rich pas~ion~ of epic poet­
ry. 

Ariel' work inS in a fn!\: ehrom:uie ~t yle dur­
ing lhe 1940 s. the Iwelve-Innl': "v~tem grad­
ually occupied more: ;lnd more or my allen­
tion. Since I wa~ tOlally self·taughllll music 
colll po!o ition and won: no academic hand­
l"Uffs 10 hold me back Of kcep lIle III line. I 
plunged right in and free ly adapted the ",hole 
dodecavhonic syslem 10 Illy own selfish 
needs. Thinking that I had slulIlblcd upon :1 
gold mine. I crealed a fonn \\ here c;tch new 
.... ·o rl:: wa~ based on a TOI.ataing series of lonc 
centers - clearl), a cOillmdlellon of 11i001UIit)'! 
This Lind of re' lnn'nlton soon led 10 ",·hal I 
tllcn rc:gardcd as my firsl majl?r innovation: 
all fOr1)'-e ighl pennulations of the row .... ere 
employed In a ~ymmclricl:Il distrrbtilioo of 



tonal centers. each ~c\'cn ban. long and each 
n )ordinakd b\' and evolved from the pitch 
-=IUCIKC' of Ine Ixl,ie row. MY CHAMB ER 
SYMPHON Y (CDI12) was an curly example 
of . hi~ lonc-cemer rotat ion procedure. Since 
the 'ytnpholly h:I(! ;1 bit of ~ucn-ss ,I1lU W;I~ 
premiered on an impun alll lSC M COll!;<: I', 
alOIl!! with John C<!}!c') LANDSCAPES FOR 
TwtLVE RADIOS I wa, happy to cominuc 
in this d irt"Cl iOIl .. .for a wh ih." . 

The I 950's reprt"scllt("d .. period of many 
.,win!!" t...ld: and forth between this foml of 
prj\';iie ;lIonalil), and my 'old rct i:lblc' chro­
matic IOIl.11ilV. Pcrhap~ my LYR IC SY M­
PHONY (CCilI0) and FOURTH SY MPHO· 
NY (1()55. Louilo"il lc) are the be" c)(am,Plcs 
of the laner approach. My SONATA ON 
JAZZ ELEMl:.'NTS ( 1958, Sercnus), II freely 
t\\elve-tone. h:.lrd-hi l1ing jazz ...nnala, clearly 
,hawed th:1t al though I mlghl have taken 
lea\'e of my senses writ ing ~uch an enor­
muu\ ly difficul t keyboa .... r .... ork. I had nOI 
~b~nd()lIed the/,'az ... ""rid. Dreaming about 
lhe- mind·bogg mg operati.· SlKTC" of 
Menoui. many young American cumpu\CP< 
lil..c mvself w ... re c<lu ehl up in the (>per;.! tic 
~xplosion of the 1950 '~. Stravi",k), ~ THE 
RAKE'S I' ROORESS was an important can· 
tribu tion ,md urgcd u, on , till runhcr. 
i\tthough none of u ~ Teallv ~ueceeded. I did 
m<lna~w tu ('omposcJour operJ~ durin\! lh i~ 
Cr'.!7Y dec<lde: DOCTOR FAUSTUS L1GHTS 
TU E LIGHTS. VOICES FOR A MIRROR. 
TH E CURIOUS FERN and DRAAGEN · 
FOOT GIRL. 

The 196(rs marked thl: beginninl.! or 111)' 
CYCLE OF INFINITIES . a :-criC:~ of related 
lwelve·lone works sp,:mning nearly four 
dec,uk, ,III ba..e<1 on the ~a lllC lm~ row. I 
became 1010111)' romlllllled to thiS dlfCl'tIUIl. 
discovering along the way that my 
· l llfini t ic~· lOll<: row wa~ lil..c a magic lune 
thm wuld yidd 1l11),lhing I required in tcnm. 

or I11clody. countc~illl. tC;\;lurc or h:lmlUnic 
org;ulIlallon. My CYC;I,..I:: OF INFI.N ITIES 
st:lrled OUI wilh lour dlHerenl solo 1I1.\tru· 
l11e,1I concens: un:!Ccomp<lnitod fl ute. viola. 
cello and COlor.llUra sopntno. Each concen 
bc,:ame a ~[X.,,("I !I(ul~r lOur·lk-fo rce fur l!lC 
an "I. p.1n leularly sInce new ceho techniques. 
thealrical ill u~ions such :!~ lighling and 
choreogral,hy. (Uld an army of t"k,:tlUnic 
dellice~ w lieh CI1(!bled Ihese s(Jlo IIh\rUI1lCn· 
tati~t~ or singer~ to pcrl'oml live again ... t their 
own pre· recorded ~ull{k were all part of 
each . Inti nilies· ellen! _ 

Abo, I clll1lpo.\oCd many · l ll lini tie~·(·azz 
.... orks like my JAZZ STRING Q f RTET 
( pfCmiert~d al the White IInuse \\ hen 
Joil ilson wa~ prc.~idellt). CONCERTO FOR 
CELLO AND JAZZ BAND (COl 14). 
INFI Nrn ES PROJECTIONS (for chamber 
orch"tr.l - CDI 14). INFI NITIES FOR 
STRINGS. JAZZ INFIN IT IES TH REE for 
.. ~x. ba_ .. ~ '.lIId drUllh ( I)r~micred a.tthe 
Ld)rury ot Cong .. c~~ ( unng the First 
Il1Icrn<lt ion;li Jau Fe~tiva l) and MOON· 
CHI LD AND THE OOOJ\ISDAY TIWM· 
BONE, a jau COIH;Crlo for oboe (Ronald 
RO'OClllan) and a small group of versat ile 
art i~l~ including the wnnrlcrful Jan 
IJcGa.elUni ~ho ~:U11! jal.~ ~n~t (!!!c for 1~ 
fir~t lillie wllh thl.\ 'lnfiuIIIC' 1)1,,-Ce, A hIgh· 
light in my e"ol"Hlg C;YCLE OF INFINI· 
TIES wa':HI opera Without ord~.\tr:l. THE 
JUDGM ENT. compo"...(1 in 19611. ·]11C libret· 
to was ba .. ed on the biblical ,lOrv of Lot in 
Sodom. Conceivcd in gigantcS(lue propor­
tion.;. THE JU DGMERf . in three fong acts. 
callt:d ror huge Slal!e sct>. nineteen soloisl\ . 
livc choruS\: .. and absolutcly no slipponll1g 
in'lrUlll(!n .... I ncvcr concerned myself abo!1I 
where my poor \ingers woold ge' ' hcir pitCh 
or how they would mainta in the twclve·tone 
intonation. Each ~ingcr had to h:l\'c jJC'rfect 
pi tch or a remarkablc ~C I1\C of relatiw pitch. 
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Sinl'l~ 1 had worll,([ wilh ani'l ~ of Ihi, Iypc 
tll: forc [ w uld foresee no grc;LI diffitulty. 
NI,)~ . IK)\..::vc r. 1 bel ieve ''':11 J must h<l\'(' 
bcotn \\ roug , i lW;:':: THE JUI)QMENT has ,ull 
not .... 'en the [igh\ of day. 

The c:arly 1970'~ marked Ihe beginning vr:1 
majOr mmabolll for me. My Illul>ic cmbrllccll 
a new ll1ull i. \l}'le approadl whid. I SLlUII 
wound up callmg 'gc~lah ' fonn . Today 1 clln 
'''f!: ly.'>Ol) I .... " \l ... 'tl many huu,", hopclc\sly 
Irving 10 cxpl;ull 10 my acatkmic cmnK':~ 
wh\ I gave II ~uch a name. My kclurc in 
A'Pen. for example. proved to be a hU \1 unt il 
J pla\<!<.[ ~omc l apl~~ of my new 'gesta lt' 
mu.~rc. SlI(i(knl v lhere " 'OIl> a glimnler of 
undc"landm1!. " Why doc, mu,ic al~'a), 
hOlH' 10 be COII\.\ICruT ", I a~a.:cd. ·' Ll f ... rer · 
l.linly ;"n"! excel!' .... hen II cllQ(N:s 10 be!" 
/0.-1) new 'ge\lalt ilka pro ... i.:!L-u me wilh a 
greJ~ m;SIlI1 (1'l'1.ft' 10 explore .cxP:lI11,j\ e 
lIll1 'leal eonccptlon~ of eh.lIlgmg elements or. 
in fact. totally coiltr:l"tmg , lylc, ..0 iocoogru­
tJoIl' thm Iher. h:1I1 nn hU~lne, ...... 10 1; 11(' ,Ir 
( ao:h other. eI nlon<:: in the -.ame cOlll(l'\),i . 
ti("!o! Thus anned with the chameleon-m.e 
.Ie,thelie of Iny 'gc'lalt" ide~. I cou ld nOi 
only combine tonalilY wilh alOll<llily but ere­
~te <I believable blend of nm,ie " hleh could 
include l oochc~ of <lleatoric. romanlie. mini· 
mah ... t. jall. elcclronic ~nd e\'cn folk-like 
mat"riah in the ,:une piece. E\"I~ nIUa ll) I di-. · 
covcred Ih<l llhc 'gc~t" It' lr.lfti~· nU"'cd hcucr 
III large funn ~. A~ a rC" ... uh an llv,thlnche of 
ma'~ I \"c 'gc~lltlt' work~ followed: YIN 
YANG SYM P\lONY. CONCERTO FOR 
SIX INSTR UMENTS A '<D ORCHESTR A. 
SYMPHONY FOR TWELVE.. THE CELES­
T IAL CITY and CONCERTO FOR CELLO 
I\ NI) TAPE ORCHESTRA. 

Th" 19110', and 199(rs !"e\clil a continued 
cxpan~ion of Ill> ' In!inilic~' cycle. I w~ld. 
IlOI be eX<lggcr,ttmg If I .l>J id my ' Infimhc~ 
rtI" "," lil.c an rnil friend wllh whom I 

enjoy a \ " il <I few l ime~ a )"Iwr. My weak­
nc"s for "lon,,1 jan prov ide~ me wllh other 
ae.~l hcl ic ·pal .. ;l1l(.! cookies: Speakim: aboul 
1990. il "ould appc<lr I opeltt:d a p-.llidor ... ·s 
00\ wilh Ill)' new boo!.. titled ATONAL 
JAZZ. TIle book explain~ my ide~~ about 
t"dve· tone improVI"':ll iOlI aild i~ publi~hC"d 
wilh an ' I n filliue~' pl:ly-along CD (l)orn 
Publicmions). I scribbled the liN drJi"I of Ihc 
booJ... on my .... a)· 10 Lilhu:mia in thm >;e:lry 
summer of 1990. Our nervou~ lill ie car ... \an 
of !!oO loi'I,. ellginC(' r~. proUUL-':rs and wivc:.~ 
~nc"kcd imo Vi lnius to record II\\, lA72 
SY MPIIONY (CDI().l) without Soviet vi~s ! 
Vc~ d:mgerous - so was the music! Olll 
.hat s anOlher '\tory. 

I do nOi .... ish to sh'e the i~lpre s~!oo that. I 
abandoned 01 )' gr:lIldlo)o(. gelJalt f:lnlasles. 
for Ihe ·ge.~tah· fonn C"enlually did emerge 
as Ihe (enlnti prcoccup~tion of my !IlU.,ic 
from 19110 thruogh 1996. TIle o;:ompmil ions 
of Ihi' period "'ere o:emeTed around IWO 
i"~trurncnl s: Ihe piano :I"d the ampl ified gui 
lar. The lIl:ljor I..e\ bu:ml worls ,Ire TilE 
~IOOR 'S CONCERTO (piano and orchestra. 
COIIOJ. A LlTILE IVORY CONCERTO 
(pi:lnq and o:hambcr on:hcslra. CO 1001. 
MASAOA (piano and five insl rurnen l ~) and 
four big.pi:mo !!oOnatu~: THE CANTICLES 
OF ULYSSES. RCD SONATA. TWILIGHT 
SONATA and SONATA OCCULTA. 'nle 
.... orks for amplified guitar arc CONCERTO 
FOR GUITAR AND ORCHE.'ITRA 
tCDI (3). ICE C REAM CONCERTO (for 
eleven play","" and ice cream vendor. 
CDI09). THESE SUNS ARE DARK :IIJd 
HAMLET. PRI NCE OF DENMARK. holh 
for soln gUitar. GOING HOME (for guitar 
lj ll:tr!CIj :md ICA RUS ( fO!" guil,lr. I' lola and 
cello). 

JU~I 10.1 ~how thaI I am ~l ill kct:ping my hand 
in there. I , hould explain [hat I do play my 
in'\trumem. the cI.lrtllCl. e~c ry d:ly. allo 0011-



duct once in iI blue moon. or \\ hl'llcvcr il h 
less 0 \ a hassle lor me 10 do it. My mu~ici ;ln~ 
a~ \"I~ ry Soem,itivc ind j v idlL"I ~, ofwn hiSh. 
~Irung or just plain strung-out from 100 much 
l"OnCenln.llcd work on my music. It is good. 
therefore. thai I hold 1ll1':.<:lf in high c~tccm 
as an excellent ewell ( haven", killed any­
qne yet. but I have been tempted to rnany 
tllnes!). r try 10 Impress upon my ilmslS that 
Ihe\' shoul{f enjoy the challenge of 'impo~~i­
ble' pa,~a~e.~ . arguing. l1la l.ing rcv i.,ion~ and 
pl<lnning Lmportant l1lusical c,'ellls. 

In clOsin.l! le[ me S:ly that music ha ... tJ,.--en my 
lile and r am v~ ry gratefu l 10 han" lived it. 
Although the hardsh ips, ~ t rl.l gg les and di,ap­
poi n lmenl ~ arc o(" 'cr forgonen. the real joy 
of mak ing something OUI of noth ing is 
<II ways there in fmn t of me. 

Mt]tr Kupjtrmall lJtUlllbtr /'J95 

Chr islopher Vassiliadcs. pi an i ~1 and corn­
I)()~r. received h i~ pilmo train ing al the 
Mllllhlutlm School o t' Music where he Mudied 

r, iano wilh Robert Golds..1nd . Other teachers 
1;1\'0: included Hl1fVCy Sol lbcrger. P;1U1 
Zukofsky and AVr.Jham Sternklar. tic ha~ 
dis!ingulshed himself in premieres of numer­
ous works by many of lhe wOl"ld·s grca!e ~t 
I;Olllcmpor.lr)' l·o'lIpo~er; and by perfonning 
with many important New YOft-based 
ensemb l e~ such as The Groll~ for 
Contempor.try t-.·lusie. The New Mu~ic 
ClIllw n and Bang On A Can. His perfor­
mances can be heard on Soun(hpel b 
Recordings 3tHI CRllabels. Possessing a ~pe­
eiallove and amni ty for Iht' Musk of Meyer 
Kupfennan. Mr. Vassiliadcs has toured the' 
Unlloo States in a fort y-year rc!TtlsptX'live 
piano recit:1I or th i~ body of work. Many of 
Mr. Kupfen1l;m·~ mor.: rccenl .... orks haw 
been premiered by and dedicated to him. 

Mr. Vas~rli:lde.~ has composed fifteen 0l>t: ra~. 

t .... o dance works. th ree musica ls ~nd dozens 
of the'~te'r. cabaret ~nd chamber works which 
are often pcrfOmled throu~hout the United 
States and Europe. His mus ie ~ 1 comed\'o 
GRAV E ROBBERS OVER HOLLYWOOD 
(l9'}3.-I). wrillen wi lh lihrett ist Andrew 
Joffe. IS msplred by the life and workS of 
fi hmn:okcr F,I ..... 'mf o . W",,,1. Jr. , ;mel i~ 
aothorized by the Wood ~~tat~. H~ is current­
ly eoliabonlt Ulg with M r. Joffe on a fl!ll ­
length opera b~scd upon J. K. Hur~man~' 
infamous novel A REBOURS. Oiher operas 
include THE PICTURE OF DORIAN GRAY 
(1985) and CATHARSIS (1 988) which ..... "'" 
I;ommissioned by the Cily of lrakl i:1ll 
(Crete). In 1987 the World )\1u ~ic Soc iety 
cOlllmhsioncd his FIRST RHAPSODY ON 
GREEK FOLK SONGS AND DANCES. 

Mr. Va~~iliade~ was foo ndl'r and Artistic 
DireCtOr o f O,·al Window Cltlmber 
Ensemble from 198610 1989 and has 
received nurnerou' gr.lllh from Meet the 
COlllJX»Cr, the National Endowment far the 
Arts ~nd other such organil.ations. In 1986 
he was a Iin,l lis! in the prest igious KUl;yna 
Inte rna1ional Composi tion PTI!e ComJXtition 
for his monodrama LES META MOR­
PHOSES fl U VA MPIRF. 

In addit ion to perfoffili ll11 ~nd composing. 
Mr. Vassil iadcs i ~ a dedicated cdoc~lor and 
ha~ taught un the theory faculty of The 
M;lllh;ltt:ti1 School of M ll~ie ~ince 1992 ;Illd 
~I:.v \.In the f:lcul t ic~ uf Sal<th Llwn:nc~ 
C()llcge (199 1) and the Manh<tllan School uf 
Music Preparatory Divi sion (1 9~5 to the pre­
~ot) ;11"1(1 m;lintains 11 t e~lching su)(jio in 
Manhuuan. 

I 
I 



MEVEn KUPFERMAN 

Engineer: Wilham Kollar 
Cover Photo: David Morgan 
Design & Layout: Ctvistopher L Hennelly 
Produced by: Meyer Kupferman 
Th is IS a composer supervised recording_ 

The Music 01 Meyer Kupferman is published 

by Soun<lspells ProdlJCtions. 

e1 996 Soundspells Productions all R'Il h!1; R_""" 

[i] 
[i] 
[i] 

[i] 
[i] 

1,90 1 

~ 
till 
[jj] 

Iill 
[jj] 
Iill 
[jj] 
Iill 

THE PIANO MUSIC OF 
MEYER KUPFERMAN 

VOL. 1 
CHRISTOPHER V ASSILIADES 

PIANO 

Two Imprints 
Doioroso (2:5t ) 

Rubato (4 :29) 

Infinities Fantasy (10:16) 
Partita 

Praeludium (7:13) 
Arioso (3:38) 
Toccata-Burlesca (5:09) 

Tiananmen Suite 
Slow and AU51ere (2 ;31) 

Rea l Fast (0:43) 

Broadly (2:47) 

Lyrica lly (2:46) 

Agitated · Bigl (330) 

Cirrus (4;1~) 
Distances (2:37) 
Pica ( ... among lhe smalles t particles) (1:20) 

The Cantictes of Ulysses 
Maestoso · Allegro Molto (2:21) 

Lento (2:53) 
Lento Espressivo ed Agltalo 13:37) 
Allegret10 con mono appassionato (3 :41 ) 

Firlale: TempesllJOSO (4:04) 

Rh inebeck. NY 12572 , 


