










tonal centers. each ban. long and each 
n )ordinakd b\' and evolved from the pitch 
-=IUCIKC' of Ine Ixl,ie row. MY CHAMB ER 
SYMPHON Y (CDI12) was an curly example 
of lonc-cemer rotat ion procedure. Since 
the 'ytnpholly h:I(! ;1 bit of ,I1lU 
premiered on an impun alll lSC M COll!;<: I', 
alOIl!! with John C<!}!c') LANDSCAPES FOR 
TwtLVE RADIOS I wa, happy to cominuc 
in this d irt"Cl iOIl .. .for a wh ih." . 

The I 950's reprt"scllt("d .. period of many 
.,win!!" t...ld: and forth between this foml of 
prj\';iie ;lIonalil), and my 'old rct i:lblc' chro­
matic IOIl.11ilV. my LYR IC SY M­
PHONY (CCilI0) and FOURTH SY MPHO· 
NY (1()55. Louilo"il lc) are the be" c)(am,Plcs 
of the laner approach. My SONATA ON 
JAZZ ELEMl:.'NTS ( 1958, Sercnus), II freely 
t\\elve-tone. h:.lrd-hi l1ing jazz ...nnala, clearly 
,hawed th:1t al though I mlghl have taken 
lea\'e of my senses writ ing an enor­
muu\ ly difficul t keyboa .... r .... ork. I had nOI 

the/,'az ... ""rid. Dreaming about 
lhe- mind·bogg mg operati.· SlKTC" of 
Menoui. many young American cumpu\CP< 
lil..c mvself w ... re c<lu ehl up in the (>per;.! tic 

of the Stravi",k), THE 
RAKE'S I' ROORESS was an important can· 
tribu tion ,md urgcd u, on , till runhcr. 
i\tthough none of Teallv I did 

tu ('omposcJour durin\! 
Cr'.!7Y dec<lde: DOCTOR FAUSTUS L1GHTS 
TU E LIGHTS. VOICES FOR A MIRROR. 
TH E CURIOUS FERN and DRAAGEN · 
FOOT GIRL. 

The 196(rs marked thl: beginninl.! or 111)' 
CYCLE OF INFINITIES . a of related 
lwelve·lone works sp,:mning nearly four 
dec,uk, ,III ba..e<1 on the row. I 
became 1010111)' romlllllled to thiS dlfCl'tIUIl. 
discovering along the way that my 

lOll<: row lil..c a magic lune 
thm wuld yidd 1l11),lhing I required in tcnm. 

or I11clody. tC;\;lurc or h:lmlUnic 
org;ulIlallon. My CYC;I,..I:: OF INFI.N ITIES 
st:lrled OUI wilh lour dlHerenl solo 1I1.\tru· 
l11e,1I concens: un:!Ccomp<lnitod fl ute. viola. 
cello and COlor.llUra sopntno. Each concen 
bc,:ame a lOur·lk-fo rce fur l!lC 
an "I. p.1n leularly sInce new ceho techniques. 
thealrical such lighling and 
choreogral,hy. (Uld an army of t"k,:tlUnic 

w lieh CI1(!bled Ihese s(Jlo IIh\rUI1lCn· 
or to pcrl'oml live again ... t their 

own pre· recorded were all part of 
each . Inti nilies· ellen! _ 

Abo, I clll1lpo.\oCd many 
.... orks like my JAZZ STRING Q f RTET 

al the White IInuse \\ hen 
Joil ilson CONCERTO FOR 
CELLO AND JAZZ BAND (COl 14). 
INFI Nrn ES PROJECTIONS (for chamber 
orch"tr.l - CDI 14). INFI NITIES FOR 
STRINGS. JAZZ INFIN IT IES TH REE for 
.. ba_ .. '.lIId drUllh a.tthe 
Ld)rury ot Cong .. ( unng the First 
Il1Icrn<lt ion;li Jau and MOON· 
CHI LD AND THE OOOJ\ISDAY TIWM· 
BONE, a jau COIH;Crlo for oboe (Ronald 
RO'OClllan) and a small group of versat ile 

including the wnnrlcrful Jan 
IJcGa.elUni for 

lillie wllh thl.\ 'lnfiuIIIC' 1)1,,-Ce, A hIgh· 
light in my e"ol"Hlg C;YCLE OF INFINI· 
TIES wa':HI opera Without THE 
JUDGM ENT. compo"...(1 in 19611. ·]11C libret· 
to was ba .. ed on the biblical ,lOrv of Lot in 
Sodom. Conceivcd in gigantcS(lue propor­
tion.;. THE JU DGMERf . in three fong acts. 
callt:d ror huge Slal!e sct>. nineteen soloisl\ . 
livc choruS\: .. and absolutcly no slipponll1g 
in'lrUlll(!n .... I ncvcr concerned myself abo!1I 
where my poor \ingers woold ge' ' hcir pitCh 
or how they would mainta in the twclve·tone 
intonation. Each had to h:l\'c jJC'rfect 
pi tch or a remarkablc of relatiw pitch. 
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Sinl'l~ 1 had worll,([ wilh ani'l ~ of Ihi, Iypc 
tll: forc [ w uld foresee no grc;LI diffitulty. 
NI,)~ . IK)\..::vc r. 1 bel ieve ''':11 J must h<l\'(' 
bcotn \\ roug , i lW;:':: THE JUI)QMENT has ,ull 
not .... 'en the [igh\ of day. 

The c:arly 1970'~ marked Ihe beginning vr:1 
majOr mmabolll for me. My Illul>ic cmbrllccll 
a new ll1ull i. \l}'le approadl whid. I SLlUII 
wound up callmg 'gc~lah ' fonn . Today 1 clln 
'''f!: ly.'>Ol) I .... " \l ... 'tl many huu,", hopclc\sly 
Irving 10 cxpl;ull 10 my acatkmic cmnK':~ 
wh\ I gave II ~uch a name. My kclurc in 
A'Pen. for example. proved to be a hU \1 unt il 
J pla\<!<.[ ~omc l apl~~ of my new 'gesta lt' 
mu.~rc. SlI(i(knl v lhere " 'OIl> a glimnler of 
undc"landm1!. " Why doc, mu,ic al~'a), 
hOlH' 10 be COII\.\ICruT ", I a~a.:cd. ·' Ll f ... rer · 
l.linly ;"n"! excel!' .... hen II cllQ(N:s 10 be!" 
/0.-1) new 'ge\lalt ilka pro ... i.:!L-u me wilh a 
greJ~ m;SIlI1 (1'l'1.ft' 10 explore .cxP:lI11,j\ e 
lIll1 'leal eonccptlon~ of eh.lIlgmg elements or. 
in fact. totally coiltr:l"tmg , lylc, ..0 iocoogru­
tJoIl' thm Iher. h:1I1 nn hU~lne, ...... 10 1; 11(' ,Ir 
( ao:h other. eI nlon<:: in the -.ame cOlll(l'\),i . 
ti("!o! Thus anned with the chameleon-m.e 
.Ie,thelie of Iny 'gc'lalt" ide~. I cou ld nOi 
only combine tonalilY wilh alOll<llily but ere­
~te <I believable blend of nm,ie " hleh could 
include l oochc~ of <lleatoric. romanlie. mini· 
mah ... t. jall. elcclronic ~nd e\'cn folk-like 
mat"riah in the ,:une piece. E\"I~ nIUa ll) I di-. · 
covcred Ih<l llhc 'gc~t" It' lr.lfti~· nU"'cd hcucr 
III large funn ~. A~ a rC" ... uh an llv,thlnche of 
ma'~ I \"c 'gc~lltlt' work~ followed: YIN 
YANG SYM P\lONY. CONCERTO FOR 
SIX INSTR UMENTS A '<D ORCHESTR A. 
SYMPHONY FOR TWELVE.. THE CELES­
T IAL CITY and CONCERTO FOR CELLO 
I\ NI) TAPE ORCHESTRA. 

Th" 19110', and 199(rs !"e\clil a continued 
cxpan~ion of Ill> ' In!inilic~' cycle. I w~ld. 
IlOI be eX<lggcr,ttmg If I .l>J id my ' Infimhc~ 
rtI" "," lil.c an rnil friend wllh whom I 

enjoy a \ " il <I few l ime~ a )"Iwr. My weak­
nc"s for "lon,,1 jan prov ide~ me wllh other 
ae.~l hcl ic ·pal .. ;l1l(.! cookies: Speakim: aboul 
1990. il "ould appc<lr I opeltt:d a p-.llidor ... ·s 
00\ wilh Ill)' new boo!.. titled ATONAL 
JAZZ. TIle book explain~ my ide~~ about 
t"dve· tone improVI"':ll iOlI aild i~ publi~hC"d 
wilh an ' I n filliue~' pl:ly-along CD (l)orn 
Publicmions). I scribbled the liN drJi"I of Ihc 
booJ... on my .... a)· 10 Lilhu:mia in thm >;e:lry 
summer of 1990. Our nervou~ lill ie car ... \an 
of !!oO loi'I,. ellginC(' r~. proUUL-':rs and wivc:.~ 
~nc"kcd imo Vi lnius to record II\\, lA72 
SY MPIIONY (CDI().l) without Soviet vi~s ! 
Vc~ d:mgerous - so was the music! Olll 
.hat s anOlher '\tory. 

I do nOi .... ish to sh'e the i~lpre s~!oo that. I 
abandoned 01 )' gr:lIldlo)o(. gelJalt f:lnlasles. 
for Ihe ·ge.~tah· fonn C"enlually did emerge 
as Ihe (enlnti prcoccup~tion of my !IlU.,ic 
from 19110 thruogh 1996. TIle o;:ompmil ions 
of Ihi' period "'ere o:emeTed around IWO 
i"~trurncnl s: Ihe piano :I"d the ampl ified gui 
lar. The lIl:ljor I..e\ bu:ml worls ,Ire TilE 
~IOOR 'S CONCERTO (piano and orchestra. 
COIIOJ. A LlTILE IVORY CONCERTO 
(pi:lnq and o:hambcr on:hcslra. CO 1001. 
MASAOA (piano and five insl rurnen l ~) and 
four big.pi:mo !!oOnatu~: THE CANTICLES 
OF ULYSSES. RCD SONATA. TWILIGHT 
SONATA and SONATA OCCULTA. 'nle 
.... orks for amplified guitar arc CONCERTO 
FOR GUITAR AND ORCHE.'ITRA 
tCDI (3). ICE C REAM CONCERTO (for 
eleven play","" and ice cream vendor. 
CDI09). THESE SUNS ARE DARK :IIJd 
HAMLET. PRI NCE OF DENMARK. holh 
for soln gUitar. GOING HOME (for guitar 
lj ll:tr!CIj :md ICA RUS ( fO!" guil,lr. I' lola and 
cello). 

JU~I 10.1 ~how thaI I am ~l ill kct:ping my hand 
in there. I , hould explain [hat I do play my 
in'\trumem. the cI.lrtllCl. e~c ry d:ly. allo 0011-



duct once in iI blue moon. or \\ hl'llcvcr il h 
less 0 \ a hassle lor me 10 do it. My mu~ici ;ln~ 
a~ \"I~ ry Soem,itivc ind j v idlL"I ~, ofwn hiSh. 
~Irung or just plain strung-out from 100 much 
l"OnCenln.llcd work on my music. It is good. 
therefore. thai I hold 1ll1':.<:lf in high c~tccm 
as an excellent ewell ( haven", killed any­
qne yet. but I have been tempted to rnany 
tllnes!). r try 10 Impress upon my ilmslS that 
Ihe\' shoul{f enjoy the challenge of 'impo~~i­
ble' pa,~a~e.~ . arguing. l1la l.ing rcv i.,ion~ and 
pl<lnning Lmportant l1lusical c,'ellls. 

In clOsin.l! le[ me S:ly that music ha ... tJ,.--en my 
lile and r am v~ ry gratefu l 10 han" lived it. 
Although the hardsh ips, ~ t rl.l gg les and di,ap­
poi n lmenl ~ arc o(" 'cr forgonen. the real joy 
of mak ing something OUI of noth ing is 
<II ways there in fmn t of me. 

Mt]tr Kupjtrmall lJtUlllbtr /'J95 

Chr islopher Vassiliadcs. pi an i ~1 and corn­
I)()~r. received h i~ pilmo train ing al the 
Mllllhlutlm School o t' Music where he Mudied 

r, iano wilh Robert Golds..1nd . Other teachers 
1;1\'0: included Hl1fVCy Sol lbcrger. P;1U1 
Zukofsky and AVr.Jham Sternklar. tic ha~ 
dis!ingulshed himself in premieres of numer­
ous works by many of lhe wOl"ld·s grca!e ~t 
I;Olllcmpor.lr)' l·o'lIpo~er; and by perfonning 
with many important New YOft-based 
ensemb l e~ such as The Groll~ for 
Contempor.try t-.·lusie. The New Mu~ic 
ClIllw n and Bang On A Can. His perfor­
mances can be heard on Soun(hpel b 
Recordings 3tHI CRllabels. Possessing a ~pe­
eiallove and amni ty for Iht' Musk of Meyer 
Kupfennan. Mr. Vassiliadcs has toured the' 
Unlloo States in a fort y-year rc!TtlsptX'live 
piano recit:1I or th i~ body of work. Many of 
Mr. Kupfen1l;m·~ mor.: rccenl .... orks haw 
been premiered by and dedicated to him. 

Mr. Vas~rli:lde.~ has composed fifteen 0l>t: ra~. 

t .... o dance works. th ree musica ls ~nd dozens 
of the'~te'r. cabaret ~nd chamber works which 
are often pcrfOmled throu~hout the United 
States and Europe. His mus ie ~ 1 comed\'o 
GRAV E ROBBERS OVER HOLLYWOOD 
(l9'}3.-I). wrillen wi lh lihrett ist Andrew 
Joffe. IS msplred by the life and workS of 
fi hmn:okcr F,I ..... 'mf o . W",,,1. Jr. , ;mel i~ 
aothorized by the Wood ~~tat~. H~ is current­
ly eoliabonlt Ulg with M r. Joffe on a fl!ll ­
length opera b~scd upon J. K. Hur~man~' 
infamous novel A REBOURS. Oiher operas 
include THE PICTURE OF DORIAN GRAY 
(1985) and CATHARSIS (1 988) which ..... "'" 
I;ommissioned by the Cily of lrakl i:1ll 
(Crete). In 1987 the World )\1u ~ic Soc iety 
cOlllmhsioncd his FIRST RHAPSODY ON 
GREEK FOLK SONGS AND DANCES. 

Mr. Va~~iliade~ was foo ndl'r and Artistic 
DireCtOr o f O,·al Window Cltlmber 
Ensemble from 198610 1989 and has 
received nurnerou' gr.lllh from Meet the 
COlllJX»Cr, the National Endowment far the 
Arts ~nd other such organil.ations. In 1986 
he was a Iin,l lis! in the prest igious KUl;yna 
Inte rna1ional Composi tion PTI!e ComJXtition 
for his monodrama LES META MOR­
PHOSES fl U VA MPIRF. 

In addit ion to perfoffili ll11 ~nd composing. 
Mr. Vassil iadcs i ~ a dedicated cdoc~lor and 
ha~ taught un the theory faculty of The 
M;lllh;ltt:ti1 School of M ll~ie ~ince 1992 ;Illd 
~I:.v \.In the f:lcul t ic~ uf Sal<th Llwn:nc~ 
C()llcge (199 1) and the Manh<tllan School uf 
Music Preparatory Divi sion (1 9~5 to the pre­
~ot) ;11"1(1 m;lintains 11 t e~lching su)(jio in 
Manhuuan. 
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Two Imprints 
Doioroso (2:5t ) 

Rubato (4 :29) 

Infinities Fantasy (10:16) 
Partita 

Praeludium (7:13) 
Arioso (3:38) 
Toccata-Burlesca (5:09) 

Tiananmen Suite 
Slow and AU51ere (2 ;31) 

Rea l Fast (0:43) 

Broadly (2:47) 

Lyrica lly (2:46) 

Agitated · Bigl (330) 

Cirrus (4;1~) 
Distances (2:37) 
Pica ( ... among lhe smalles t particles) (1:20) 

The Cantictes of Ulysses 
Maestoso · Allegro Molto (2:21) 

Lento (2:53) 
Lento Espressivo ed Agltalo 13:37) 
Allegret10 con mono appassionato (3 :41 ) 

Firlale: TempesllJOSO (4:04) 
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