










work P['okoHe' _', l: and de 
Fa] 13]' ,among others, 

Orqn,esta de Baja Carrornia 
-duardo Garcw .. B4"it) , Dire-doT 

The Orquesta -(alifumia icon .... i dl­
ered one of the fine ,1 chlmber in 
Mex ico a wen s one of the most 
u ra] :project of the N orthwesl. F?ulded. and, 'C?fl­

duel . d by Mae un oduardo Gan::1 a-Barrios U l 
wide]y known for activity. lID fOllf and.a 
hal 'yeaF ha- gWven :more perlor­
mance , h - touredlevemID aid hI made 
,evera] r,ecordi ugs. Fifty percent of it it ie- w 

dedicated to fln atiolf1ja] program that m ·0 . e ' 
more than one hu ndrtd tuden fmm al 0- er [he 

of Ba a C Ilifomia where it based, Imddng it 
'[he fift school or :_llestJ3J in _1e:{i,co, has .a 
do ip w'ith other ru1i.stk grou p : acmr • 

directors I,el aud v L t.rua'i 
,ani t " Th.e OBC performs frequently in jnterdi i­
pUn,ary projed , to them ,an, 
orl-oinalil y and provldm!J the ,eolll.mumty a wHie 
perspec[]ve onUtei:lJ[ls, 

"My -_ 'Usicm, by lVeY6r Kupferman 
The mU 'ic 1 :Iove to write often em, ,e. o'Ve:r Hi broad 

.pe lmrn of style usual ly characterized by tona1 and at ., -
alposi.lions. Since ha e been doing lhi ,on of thing for 
tifty years the nUlioM of mi.xing opposing ,el,emenl. ·. ' 
m· · ery nail und fo:r me ha . i.nduded tbemflilic IlDd athemauc 

non-jm:z ideas and a ho 'l of rhylilinl1i 
ruld textural oppo"it .·" thi,1l] would pre er to a.e. cribe I:!. 
dvnarn i or'-crelUilJt! [Jo/arkati(m" A ror performimg ,art­

m best players i are who ha r " 3J 

real I for these lID . lhetie game, ; tHey mOM be 
wl10 ,command considerable \rirtu ilty ,and a decp.t rooted 
e· pres 'Evity 'jnC'e my work lOLI.Che- on 
I,ic perliorman 

m uppose'.I .' nou Id E1idmi I at thw. poi liIit thal in 1lIil ' eat1y 
was v' ryquickly on the challenge 0 . big, 

rom3lJiltic forms. Th is became evwdenl a oon a"" I . taAed 
oomposiDg orcllestra: My r. 1St ; ymphnny; fin;t pi.'l'lI1o 
conoerto,first cello 'c(]ncen:o a:nd first 'It ,ere all lcQtn­
pietro before 1: Wa:! twel"lty-olile. Although lne,e . ere 
neer li. t,ed ,;]. 'INa. fOi melf alone 'uh:at 
these syrnphoni . vie esw · re based on f ]k legends, tildg­
m nls of mythoIDogy or ric!n p.3ssion, of epic poelry. 

Arler working L ,a fm'ee ' t . Ie during the 
1940' " the gradu. 11. OCc ll,pied mo.re 
and more of my attenliOIm W' a in 
mill 1 . compo i I:iol"l amJ \\'Q1re ItO acadenl i 'Iandcuff ' l 
hold rne b - 0 , ltoop me in li I pllul,·d in ant.! 
fre ··Jy adapted dodocaphonic jIi ' tem to my own 
selfish need '. Thi III . j rig 111:(11. ,I had stun upon a guIDd 
mi n , ,created a . fll ... Ire each new work . ba ed 011 

II r 1ataimg erie -0 ' tOHJ"' cenle- - clear]y a conn, d1i lion 
of atonalit . Thi" krund of resin rei liOJil , oon led to I 
then rega ded ,a. my fir n. najor il lft ' 1Iioo:: all fort '-ei.gitl 
pemllIDtatioII" of the row e -e employed in a " min uica] 
diAriiblWliOIl Oit' tonal renter"" each:e en b , at d 
coordimned by ilnd e:'o'ol ed ' rom pilch eqllleru of nhe. 
basi row; Mv I HAMBER SY PHONY wa 
an r thi' rolatiOl'I pmoodure. 
Since lheymphony had a bit of !.I t . - and wa 
mieJ',ed on un iluportamlS OOIl:-on along with Jol n 
Cage's LANUSCA po .- FOR TWIEL V ' [ was 
happy to cJ(Jnl in lhi i 'n ... f r a whi Ie. 

The 1950 · ' ''pr sented apeFiod of mrumy . ha.ck 
an fonh betw 111 i form or atonali [yand my 
'old !eli bJe ' dru.-urniltic lonality. Pernap' my L YRIe 
SYMPHONY (Cn I. 10) and OURTH S. MPHO Y 
195· LOllJi.wme are thbest -:llamples of th.e 

IIpproa"h. y SO ..... A TA 0 - JZZ ELEMIE" TS 
rellu:i ) a fredy ·e-lo.re, htlJrd-hi UiJlg jazz sonata 

deady how,ed lhat Inigh l . tRken leave of 
my ;' t!n·es wriling wdl 00 normou ·t dif ICI]I1 ke board 



• 

..... l . I h;od IIUt!lboindonc:d the Jan M'lf1d. IM~mL"1 oboul 
the mi nd·bonlin, oprmic SUIXt'" of M~noIti. many 
)"""3 Amrnc.on ( ... ~ IiI;( mYl;cIf "'~R: c.lght "p in 
m..- ~1l'r'pIos_ olw I~·s. Sart~ir&)" s THE 
RAK E'S PROGRESS " 10!1 all ,mpllfWll contribuIioo IlId 
urznI us OIl sull fwther. AhllouJh IIOIIe ollIS R:<LIly~· 
<'\'clal. I did ~ 10 compote four tlpl'rlIS ~nl this 
cI:llYdtc_ : DOCTOR FAUSTUS UGIIT'S TIll': 
LIGHTS. VOICES FOR A MIRROR, nlECURIOUS 
FERN and DRAAGENFOQTGIRL 

'fhto 1%(1' s marttd tlIc bflinninl 01 my CYCLE OF 
IN~lNITIES. a .o;rrie!i of R:lated t"'th'C-1OOe ""orb spu­
n'''1 nrarly four dmIdes all baIal on Ihr IoaIl'It lOne ....... I 
broImt toWly rornmino:d 10 Wi d,l'Ktion. di5cm-rri-c 
aIoRf: 1ht ... -ay thai my 'I"IiIUI!f:S' tont row"''U like ~ 
n~1(' tu .... ~ ('(!Ilk! ~k!.)'hln.l lftlUiml III IeITnS 01 
nw:kldy, roulllC1pOint. !CxtUR: Of lwmoItic OfpiZ31ioa. 
MyCYCLE OF INAN ITI ES Maned !lUI .... ith four diff ... · 
en! SClkI illW\lment <:OfICens: una<;:rorn~niw nutc. "iob. 
fd lo, rulor.liUflI ~ III1d 1110 ~x in I iii! jl7~ trio. 
r:.a:h UIllCnt b«amc I "",' .. :1 • • 1"" 1OUr«·fom: for the 
lIt1l>l panonlbrly .;,.,., 1>(:'" «bo tr:dmiq«s. \hQIfl('ai 

IllusIonuurn as liPitillj! and COOelOCl:lphy. and an JrnIy 
of tltctnlllK' Iko"icc!; which tf'3bIed Ih::sc 50kI il\WUmrn-
1l1i!ob Of .,.n; In pc:rf0fTll 1i,'C asaim!; lheir o-lI lR" 
f'K'OfIkd KlUIIds· ... m: all ~ of e;orh 'Inli"itits' evtnl. 

Abo. J l:l>fllposcd ItIiIny 'Inrtnit lc!l' jan ... nm like my 
JAZZ STRI NG QUARTET (fRmicml at the White 
HW$< when JlOlmson was ~odcnt), CONCERTO FOR 
CELLO ASD JAXl. BAND (COlli), IN~lNmES PRO 
JECT10NS If Of c~ orrbf$tn.· C01 14). INRi'll· 
'Il1:S FOR STRINGS. JAZZ INFlNmES TIlR.F.E lOr 
"'-'- bas$ iIIlI1 dnmlS (prtll\lCrai. the Library d Conpns 
mn, the First Inttmalion;al Jazz Ft-sI,,')I) and MOON­
ClIlLO AND mE OOOMSDA Y TJtOMBOSE. apu 
~no for oboe (1UN1d R~lI\In)and ~!iIlI.lI1i groopof 
"cNlilt ani st. incl...!ing Ib. "'iondni'ul Jan DtG.,..tani 
wbo Jan~ jaJot onsl.l£c for the first ti11'II: .... ith Ihil 

' InflnltleS' plttt. A hiJhIiJht in my evol~in, CYQ.E 01' 
I/<IFINmES "'-.. :an gpcu ... ilhou! on.:bewa.. 'IlIE JUDO 
MEm'. rornposed in 1968. TItc 1ilm1O"''3I basN on the 
bo blot al >Wry ofllll in Sodoot.Concrivtd in giganlaqlle 
~. THE JU!XJMENT. in thrtt ~ acts. called 
fOf hupo lUge ~ n;ncteat MIIoHtJ. Ii,'f chonasn and 
ab!ioItiltly rIO $OIpportin! instnlfnclIIi. 1 .. ,-" roncmxd 
1'II)'><'lfoboul .. ·1o= Iny poor~;ngm w",,1d set their pitch 
Of how they .... ould ,""j"'ain the t ... 'rIve· tone: intoniltlon. 
".ach JIllItf had 10 have ptrf«t pitch Of a R:markable 
_Ill of ~Ia~ ' e pnch. SIIII:'t I ~ wurtw .. ith aniIU IOf 
thiSI)'JX' hef"", I roukl fornec 110 Fat difrlCUlty. Now. 
~'c " tf. 1 bflicvr ""'t I must lint betn wrotIl .i""" 
TIn:. JU!XJMENT 11m MIll not K'nt !be ~&Jtt IOf <by. 

'fhto taly 1970', fUIttd the Iqimi"t of I .... jor 
t~maloJul for me. My IIIUIoic entbnooJ I _ mulil'>I)'1e 
apprI)o1C'h " 'hich I §OOII ... 'OUnd up calling "#Jlalt " foon , 
Today I can safely say I ... -asicd many IIours hopelessly 
tryi ng In e~pl .in 10 my academic cronin ... ily I g~'-( it 
--'1 ~ IWDC, My kctuR: in ASpen. fOf~. prond to 
he a IIw.t UIII;II pb)'td wnw:' UIP" of my I'll .. ' "t',./dlr" 
mu$lo;. Suo.I<rnly thtt'C wasl.limmcr 01 undtrstandinc. 
" lII",y does mw.ic a1 ... '3)'S I\:t"e 10 bf ronsi5&eol'!'". I aIhd. 
"LIfe muiinly isI!'. tlcq'll ... hnI M ~ \0 bfr My 
_ "~r" idea provided me ... ·iIlIa grut r.Usoa d'c!n: 
IOnplon: upan';,'e muYc:al tOlllCclMIonS ofchansinK eLI" 
mcntJi Of. III r..." kJOIlly ronu'tISiinc .. ) b !.O i..:nntn ... " 
1hat (hey had rIO bu>inc~ he;n, lItar clCh OIhn.ltt alooc: 
III the Amt composition! Thus IIIllItd .... ith the ch:lmclron· 
I.h X>lhct1C of lilY ",f'''''''" id.a. J rouk! tIOII only rom· 
btnr lanality .. -iIh _ lily but m:* I bftic>'JbIc: bIntd 
01 n,u>IC ,,'hich could ilIcludt touches of altakric. 1IlIIWI· 
uc. mlnllmli>l;au. electronic lind ~''(Jl folk-like nwcri­
aI~ In the WIlt pittc. E''ClllWilly I di~'cml \h;d the 
~Vtralr " traffIC flowtd bcotr in Larp: f~ A~ a R:Wlt 
an .... alanche of maS!Oi,~ ~VJlQI" ... -orb follnww: YIN 
Y A!IIG SYMPHONY. CONCERTO FOR SIX INSTRU· 
MENTS AND ORCHESTRA. TWIUGlfT SYMPHONY. 



I 

TIIECELEST1AL CITYI CONCERTO !'OR CELW 
ANDTAI't: ORCHESTRA and MAS .... oA. 

"Tht 1980" s and 1990' s re"cal .... ""inuetl npansion of 
my "Infinitit!· cyde. 1 "wid 004 be eUI'I'~rating if I >aid 
Illy ' Infinitie!;' row wu like an old frieDd "'ith whom I 
enjoy a ,isil a few times a )·COll". My "ukness for .tOllaI 
jazz pro"idtl me "'ilb oilier ileSCbelic '.,..15 ~nd cooI.:ic~: 
Spo!al ing "bout 19',I(). i, \lloo ld "1'1"'"' I "f"'""rl • P~fIIInr> ·. 

bo~ "';,h my rotw booI; titled ATONAL JA7.L "Tht book 
c~pbll\S my idea! abou! I,,·cl,·e· tone impnW;IO<!tion ~nd is 
jl\Ibli>hcd " 'ith an 'Infinlties" pliy·.lon~ CO (Dom 
Publicati<lns). I scribbkd !he firs! draft of the boot on my 
way 10 Lilhu.ania in lI\;>IloCary sumlner of 1990. Our ~. 
nlllS " 11 k ."r:;n"an Qf SQIoiS!S.. cngineers. prodUttl"< and 
', .. i.~ sneaked inlo Vilnius to m:ord my JA7..zSYM· 
I'UO~Y \CDI Q.I) without So1Iid " jlO<!.! Very dangcroos . 
>0 ""as I .... 1IlII,H;! liln thal" s :IIIOlher !>lory. 

I 00 not " 'ish 10 give !be imJlfl'>'~ion that 1 ab;indoned 

my '/~finitits' fantasies. 001 my "gtlwll- f<lm! evenlually 
did c"""rgc as 1l1c cen!ral prwccupation rA my IOO<H: (rom 
1980 through 1996. The romp05itionl of this period \IIcre 
ccnlem!:lI'OIInd I"Q in!>lll.lmcn!5: the pwk> aoo the ampli · 
fied guilar. The majorkcyboard WQrks:are TIlE MooR'S 
CONCERTO (piano and otChc!ilra. COl 10). II LmLE 
IVORY CONCERTO (piano and chambrr orc/IeMra. 
CD100). MASADA (piano and fi,'c insuur»en!S) I rlll four 

bi, pw10 SOII3IlS: TIlE CANTICLES Of ULYSSES. REO 
SONATA. TWILIGIIT SONATA aDd SONATA OCCUL­
TA. The wrrl;s for amplirotd luiur au" CONCERTO FOR 
GUITAR AND ORCHESTRA (COI13). ICI': CREAM 
CONCERTO (for~Ic"~n pla)'m ~nd icc cream ,·codor. 
CDI(9). TllfSE SUr-;S ARE DARK and HA,\llET. 
PRINCE OF DENMARK. bolh for solo suitar. GOING 
~IOME (for guiw quartet) and ICARUS (f", guitaf. viola 
and cello). 

JWOl l(} sho"' lhal 1 am sti ll ~~pinl m~ haoo In there. I 
shook! c~ pl:..n that I 00 play my instll.lmcfll.!hc clarinet. 

c"elY da)·. and condoct \!occ in a blue moon. or ".-he".,,·" It 

is lc:SIi of I llas,k for me .... do it. My mu>ici;ms an: '~ry 
$f:mi li,'c ;ooi'·lduals. of~n high·wung or JU~ plain 
slII.Ing·oot from 100 much roncmlnOlOO wort 011 my 
mlLSic. It is good. Ihmfon:. !hat I bold myse lf in hi~ 
e.>!~m u an excellent roach (1 ha'~n"t l;illed anyooe yet. 
bioi I ha'"C twn Irmpled 10 ma ll)' limes!). / II)' 10 irlljlre'S 
upon my :ItIiS1S I~ they should cnjoy lhe challcngr of 
'imposslble' paWoges. arguing. rrlalrng re,·ision. and 
planning impor1an1 musinl e\·cnlS. 

In ( \o.ing let me!oay that mu~ has betn my hf.:and J 
am "cry gntdulto haVl' li,OO il AI1hough lhe hanhtup'. 
!ilnrUIc5 and disappoimmenl.S .. re rot¥Cf 100000len.!hc real 
joy uf rrlaling ~!hing 001 01 nothing i. al"'ay,!here in 
from of me. M~yer "upferman (1 99(1) 

Members oftbr Orquesla de Baja Calirornia 

~ 1 1EXAGON SKlfS': Vale ri Dugorsky · fl ule; 
Boris Glou~nla!l' Oboe: VI-.dimir Goltzman • 

Clarine"! : Alcxandr Guricvi<'h • B"ss clarinet: Pavel 
Getman · Bassoon: Jane Zwememan · french Ix>rn: 
Erk k Hyland · Trompe! ; Enlory Emrich . 
Tromlxtnc; Igor Tehtthko - Concenmaster: 
Karina Bczfrovnaia . y[Qli n; Andrea AIt(Nla . 
Violin ; Ali"£\; Dreiling· Violin: Sar..tr Mullen· 
Viola: Cynthia Saye . Viol": Om~r Firestone· 
Cello: Aicxei Di<lfditsa. Double R~!> ' An-dn:i 
Teocmy!itlCv, i'rreu,;,ion: Ekn~ Mashku'"I!;C:va · 
H;up; Iri na Tehco::hko · Piano. 

~JNfIN ITIES PROJEcrIONS~: Sebastian Winston 
• R ute; B<xi~ Glouzman· Oboe: Karen Vielor· 
English Ix>rn; Vlad imi r Gohman " Clarinet : 
AIl'X3oorCurie,·ich . Ra~~ dnriner: P~\'~ I (; ... m.~ II ' 
Ba.~soon; Irina Tchechl;o · Piaoo; [gor Tehcchko · 
Violin : Orn:Ir Fireslone · Cello 
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The music of Meyer K~erman is 
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HEXAGON SKIES (1994) 
fOt 9uitar and CKr:hestra (4()'46"j 

OJ Jacob's LadOer (S'<\2") 
[I] lS1lntenuOe (2'361 

W Winds Of The Universe (4'05") 
[I] ~ hecWe( tW') 

W Prayer To The Lover's Sky(4'4O"j 
[!] 3rd Interlude (2'30") 

[2J The Sky At Night (2'50") 

[!] 4!h Irdr:Ii..Oa (1'57') 

W Storm 12'52") 
[j!] 5th Interlooe (2'391 

[!!J A Distant Paradise (2'13") 

@] 6l:h IrltI:rWe (8'03") 

INFINITIES PROJECTIONS (1964) 
for chamber orchestra (l5'4Q") 

[!!] Adagio (4'39') 

@] Cadenza DlIO (3'261 

@] Fast Jau Style (5'22") 

~~ 1000 I Coofn7tO~~ ~ "~':;.~,.;j,t:"r.:::t:"~rl~;.t •• ,~ 
~ CD 114 ';"1-

Eduardo Garcia Barrios 
Conductor 


