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Shortly after the 1993 premiere of Meyer 
Kupfrnnan's CONCERTO FOR GUITAR 
AND ORCHESTRA (CD 113 Soundspells) the 
composer embarted 011 a second gUllar concerto 
commissioned by those \~ same anisas _ 
RobcTto Umon. guitari§{' Eduardo Garcia 
Barrios. conductor and the Orquesta de Baja 
Calafornia· who had commissioned the earlier 
work. The major challenge this lime was \0 cre­
ate an overall design thai would enable the new 
pit'C't to 5IllIld in sharp COIlU1L\t 10 the flflil con· 
certo. This time he chose a somewhat theatrical 
form. setting the solo guiuron a high plalfoon. 
away from the orchestra, with both Oftheslt3 and 
soloist immersed in a scheme of colom1 stage 
lighls and projections which clwlged with each 
movemtnl. Kupfennan hu always preferred 10 
amplify the guiw because il intc:nsifJed the 
insltUmtnt's concert intimacy. bringing its sound 
much clostr \0 the audience. Also. it pennittN 
the: supporting mus.icians to ptay IIOI'1na.Ily !'lither 
!han hold bad:: for fear of drowning 0111 the gui­

"'. 
II is for another reason, ho\u~\·er. that HEXA· 

GON SKIES a\'oids completely the problem of 
balancc between the guitar and those big IlIOIISftr 
'tuttifof the orchestra. Kupferman's plan for 
HEXAGON SKIES allemates sill short orchestral 

movemenl~ wilh Iii w,"er min ~1I;I~r inlcrhJdes 
Each interlude: oominues the mood and character 
of the previous orchestral essay and acts as a vari · 
at ion. Only in the final mo\'tmcnt is there any 
o\'crlapping between the ord1cstra and the gui tar. 
A curious feaJ.ure of the design is that HEXA­
GON SKIES may be played in any one: of tIute 
different presematiom: The first in the original 
form with the sill orchestral pieces and thcir six 
interludes: the s«ond with only the orchestral 
movemenls: the third, as a solo guitar wort wilh 
only the sill solo guitar interludes. 

Kupfennan's feeling for ~k y i mage.~ emerges 
cI~y as each IllO\'emrnt unfolds. The begin, 
ning. for uample. &;Jarob 's Ladde .... (or 
MStairway to me SkyM). opens with I $low. rising 
6-00Ie orcbestraJ pyramid'arpeggio (E. C, G, E 
fl at. B, F sharp). Six permutations of this hen­
chord seem to oontrol the quiet de\'e lopment of 
!his movement. Also. each pyramid thrusts 
up .... ·ards.!hUll Ulggeying I ~i8n 001 unlike a 
musical 'ladder'. The "First lnlertude" treats the 
same: rising hexachordal figure in the solo guitar. 
But here the figure is faster. more unpredictable 
in its spelling and riI)lhmicaJty more free. The 
second orcheYral movelt"l(nl. h'\'inds of lilt 
Unh'erse". i$ 11 \'tl)' fllSt essay based on a )-nQte 
styli1.ed trill in 1218 meter. This trill motif is 
heard in curiou~ p3.,uo,ms of rq-oealed ei ghlh_ nOle 
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bre \'irtooso soloists (Flute. Oboe. Eilglish Horn. 
Cl:uinct. Bass Clarinet. Ba.>soon. Viulin. Cellu and 
Pi;mo) the score called for artists no\ only skilled in 
contemponur SI)\e but also tonversant with 
nuanus of modtmjuz. [)csigned as II 12-looc 
l'S'I-lIy in three 1OO\·ements. the music emerged as II 
complex. disson:uJ1 and totally a~trJcl $I.~lement ­

..... ith a toud! of humor in the finale! 
Kupferman's umqtl( ·lnfinilC$' l2-1OOC row (G. 

F, A fl at. B. B flat. D. F sharp. E. C, E filiI. A. C 
sharp) provided the chromatic basis for the entire 
composition. INFINITIES PROJECTIONS is actu· 
ally the twelfth woO:. by the composer based on the 
salTlC 12·tont row. By this tilTlC. thirty years lalt!". 
Kupferman's use of his ·Infinities' t~ row num· 
bers over rony major compositions. intluding 1WO 
operas. many chamber pietc§ and an impress ive 
number ufbi" urrhcstrJl ... ·urkil. 

The ~ ffiO\emenl5 of INFL~ IT1ES PRO­
JECTIONS arc '.cry sharply contrasted. They arc 
perfOlll'lCd ... ·i1hou1 any significant interruption -
uJthuugh there is II very slight ·Luftpuusc· bct ..... «n 
the last t",o movements. TIle beginning essay. in 
<.kwo· tempo. i5 a ' <;ett()' stooy in 0\ eflapping 
pointillisltc te~lures. The lean. beginning phmes 
gr.tdual1y take un greater dcn~ i ty, lI(unl and linear 
thrust as they approach the cenlrol dim:u. or the 
lOO\·emcnl. Things wind down 5000 and the tex· 
tures begin \0 thin oot oocc again. The serood 
tnl)\·emcnl emerges qui le unobtrusively from a tiny 
flute cadema which soon turns into a d~. This 
sets the stagc for thc form of the whole movement: 
a rtlv>MrtJ codtrt::JJ in duo Style. Here "'ie ha .. ·e a 
series of m·erlapping ducts. some dramatit. wmc 

qui te lyrical· .... hcre the pla)CI"S cllange partner> 
almost like in a Imdlt iooal folk-theatrc ·round 
play' . 

The final mc,..emcnt is marked ··Fast Jazz 
SlylcR or "Jazz Schen:o~3.nd mo\·Cii from head to 
toe with rclenl les.~ \,gor. Kupferm an·s l2'looc j3ZZ 
designs feature 'big band· style ~Iiona\ mo\·e· 
ment of the .... oodwinds. 'barting' commentaries in 
short. ~}.noopatcd chordal ilCCCnlS and t hallen,ing 
'fast bllICS' solo figunltions ..... hich g'\·c the illusion 
of jaa impro~isatjoo. From lime to time ..... e hcar.a 
·walking bass· in the ce llo ..... hich succeeds more m 
adding momrnls of humor 10 the pictt ruther than 
'Ia)in, down !tme·. This compostr's 12·\OIIe jal.1. 
rftythms are tricky indeed. using unconventional 
melcr signs like 3 1(4 four . 4 1f2 si .~trtmh. etc. 
And rupid sYJK;opated passages requiring mimr 
scopic divisions in doublc time' As ooc approaches 
the end the music gams in sheer pttyskal momen­
lum and drivcs tu an u plosi\·e set of big '(all-off 
chords. 

NOles by 

J. R,chard Chambers 

Robtrlo Limon 
Guitar 

80m in Mexico City. Robc:rto Um6n stooied 
guitar .... ith pn-:sI.igious guitarists M~url ~:t 
RarTlOii and Angel Romero. Hili musICal .tud,es 
..... cre made wilh outstanding musical researeher 
l'cdro Michaca. 

Coosidered one of the most llCthe and \"rn>:ltile 
guitarists. he has dc\eklped an intense acti",i!y 
IhrougOOul Me.~i~"O, The United S\JItes. Russta. 
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pbr. which are evidem iWID ,e ery :m· a ure, The 
'~econd Int.erJu,d.e·· ws, a virtuoso gllw~ar variation 
whic~ maintain· the · ame fast tempo throughout 
and fea ·ure 'tbe previou ., 3~t1O[e tr'Ut mOlif in a 
cha][enging so~oi tic de .. ign, "'ha er II the 
Lover's Sky" is a ·, low and deeply pas.,ionate 
orchestra~ statement j n E mi nor. The OOl1lpo;cr has 
,tretched a ~ong. illtenly romantic melodic line 
from ~eginrn~ng ~o end s O~ ~y pas'·· ~ng phras 
from in. trumem to ins[Jrwnent j,n t:he orch eSQ',i, A 
pedal o.'~m~ato be:,gios the pruece and supports the 
lin ' above il agitated. commentan,e, lOtH the fjnal, 
mom nt. The 'V£hi.rd ]nlerlud~' ,· ~ow .and ,also 
ca t ill E minor, offer "~ . .own Jlomant~c theine 
which rn3flage to mnSillJJ3Jte it~el f a. a d] . truit varma­
tion on the pre'viou orchest l.al rnelodf •. The ,· tyle 
It reo howey. ·r. 1.. more nbato-almo [ e;;YP;Y l~ke , 

"Th Sky at i,gh,t; dle fourth orche. tral 
essay is at dark. movement harmOl1kaUy- ve.ry . us­
mined and quiet A repeated note motivic ,e 'change 
evolve ·, uddenly from [hi, , n.ear ~ . taue mu . iea] te . ~ 
mJ,e. The ,figure, a]w3Y. in 'thirty - &econd note 
repeated rhythms. provide.· us with a gentle 'instru­
'menta'i d.ialogue which often oorde-, on dramatic 
undu'latjon, TIle 'Fourt11 Interlude' makes u ·'e of 
a ' .. imUar re~eated nO're idea,. A . ariety of new 
'melodic dements ,are added 00:11 how,ev'er wtnch~ 
in retrop eel . eem like varlation I . Kupfennan ha 
marked L Agitato S~ idente at 'tth top of the .. core. 
'f'or " , torm"' ·' mhe tl:fth orche- 'Iral movemelThL 
Cl,earl y the ml1swcal ~Iltent is powcrfuJ 'hi gMy 
chromatic, di onan.t andurp!fw . i.ng~y contrapuntal. 
Fa ~ ' ynoopated rhythm ·· ' ,are e erywbere in diann .' 
accents and wUd figurat~ons: tfu'ly at demanding 

virtuo 0 tour de fort)e fot each member of U e 
orche. lIa!' lnpired hi' thi . how of spwrit a.nd ener­
gy the gu~tar lau ncnes. into ~he 'Firtb Inter'~ude ' 
which draw· upon the ame · yncop,ated approach 
established by the on::he .t1it Suddenly lhi · ~vage 
,aromlal voice of the guitar i diverted 10 [he key of F 
.J1811P mjloL A re(!]tativQ m ]odY.t also ~m1trodluced 
,at ~h i point , w r,em'ini cent of tbe romantic phrase 
of 'Prayer'lo the Lover's Sky"" ,', like a memory 
,or di ~ [antI vadafioo .. , The s'tru:mmed 5 syrtCoJiatedP 

bamt' minor c~o;rd il the gtlitm'., how,e;ver main­
tain a ,conn ·' cHon with the ex p.]o i . e rhymm of 
" Storm,", 

The L ixth arndfinal movemen't ~'A Distant 
Par,adise" , is s]o;w ~ dramatwc and very intense, 
Both ro nal and atona I ~orce appear to be hjdj ng imlJ 

he 'wi ng wai ling for tllile proper .moment l~O a ert 
memelv,e . After 'rhe ,orehestra]j fltrodut~on reach­
es its frur t, cadence ~he 50]0 guitar ~lu:nges into. the 
instrumeltal textuf,e with a .. harp., ringing 'Snap­
accent ~ , Thi mart the Opel1llg or ~lle '. ' I ' tit 
Interlude . Within 3. moment the ke ' of C minor ',J' ' 

i firmJy ,e ~abl i ' hed. A briUiant. cadenza-like 
epiode foUows (baed on a fragment from th,e 
7bi:rd, In.ter.lude'" ); 1'he gu itar rejoin . the orch.e -
rra em I y ,at the very lemdi, fading a\vay in am imp~or ~ 
rung 'Lament' , 

. :P,ROJCT 0 S ,(1964) 
Meyer Kupferman lNFL IllES PROJlEC-

10: S was p.remjerd at Ute ibrnry of Congres 
in the early 1960' by t~e Conrempor.ar. Chamber 
Ensem ble conduc red b~ Artt:.Uf Weisberg' who. 
commi stoned ~he: work, Scored for ten h~gh cali-



Cknnany. Spain. Portugal. I'tter10 Rico. Cosla 
Rica. and Lithuania. 

He has paflicipatoo in !.he InlemanonaJ 
Cervamino Festi\'31. Chamber Musi, ~h'a1 of 
S:!n ~l lgurl Allende as .... ell as RMc~iro: a Won: of 
AltR I~ ill New yun:. San AnlOnio and Los 
I\ n;eles. and "Mexko: An Open Book" ..... hkh 
tool.: pl~ in FranHun. 

As a soloisl he has panicipaled v.·ilh The 
National Symphony On;he.slra of MCAiro. The 51. 
Petersburg Orchestra. 1-.lexico· s National 
Um\l~rsuy Phillwmoni,. Thr San Antooio and San 
Diego S)mphony and The Baja California 

""""'~ 
He is the founder oflhe Ensemble ATRIL S. in 

.... hich he expenmentcd m contemporary music. 
His interest in chamber music has laken him to par­
ticipate with l'mOlls groups. illCluding the 
l..atinailleritan String Quanel. He has Il«n an 
enthu~iUlic pr0m04cr of Me.' K::!n music of the 
t .... ('nueth century. music he rcronicd \lithin the 
series RV01. Vh'a de MelK:O" edited by !he 
N.uiorl3l Uniyersity of Me~iCQ. Many rompo5C'l'S 

hale dedil;:ucd their v.·orts to him: Meyer 
Kupfcnnan. Manuel Enriqucl. Emesto Cordero. 
Dimitri Dudin. and Ernesto GaJ\:i3 tk L..ron. 

In 1989 he v.'3S selwed hy the National 
Institute of Fine Ans of Mc~ico to bcromc 1I life­
time member of the exclll~i\'~ group of ~ists of 
th tli inslllutioo. In 1991 and 199] he WlI."i awarded 
b\' the Nauooal Fund for the Ans for his ..... ort as a 
sOloiSt and. in chambtr mu~ic . In 1m he was 
mlited b) the National Council for the Ans to 
dirt'Ct a Diploma in Classical Guitar in the CullurJI 
Centtr ofTijuana. 

At this ti~. be5ides his woO; as a soloist. he i. 
also a member of the "Angcl Romero Quanet.R ~nd 
IS Anislic Dirc:clOr of the "Festi"al 

HispanO<Ullcricallu de Guilamt. ... 

Eduardo Gar('ia-Rarnos 
Conductor 

t;duardo Garda-Banio!; ' cJC'aliI·ily. perfec. 
liolllSITI. frcshnes~ and \'(.·rsatlltty h;l\c gained him 
the respect of his colleagues. Born in ~biro City. 
his fil"l't musk teacher was his famer. a s.el f-taught 
pianist. But it was at the use uf 16 thai he di~Cl\'_ 
cred his own destiny when he attcnded ~ cooc~n by 
the Moscow Philharmonic ronducted by Dmitri 
Kitajenko. Later. Eduardo Garcia Barrios cnmlled 
l!I the National ConservatOf)' of Music in Mexiro 
City. SlIlCC then this Illfted anist has pro' -en him· 
<;elr 10 be II. great festi .... l [MllfMIcr and org3nllcr 
Shortly II.ftcr-.."ard he enrolled in the Tchaikovsky 
CunSCl'l·atory in Moscow where he Sludied piano 
.... ith Nunc Kllachaturi~n. viola with Gela Duhrova, 
orchestral conducting \lith Yuri Simonov 
(Principal Conduetor of the Bolshoi Tl\(~ter) and. 
by one of tOOst fonunale eoinciderto=i. hecltmr: 
Maestro K i~jcnko'5 Mudent. 

One of M3CStm Garcia-Barrios' most important 
..... orks ..... a~ the CR'Jtion of the Moscow Sinfonieua. 
later 10 becrmc: the Orqut'St~ de Baja California. 
When he retumrd to Me~iro in 1990 he was invito 
ed 10 lead the Chamber Musk Depanmem at the 
National Uni"er; ity of Mnico and at the end of 
the same )'car aml'cd in naja. Cali fornia in the 
NQlthll\·c.st of MCAiro to continue projecl Started in 
Mosroll' ..... ith the Sinfonietta: a small orchestra of 
soloists able 10 perform an CAtensi"e repertoire and 
also run a permanent educational progmm. Tht 
Orque:;u de Baja California (OBe) \I'3S born. 

Maestro Garda·B:lnios· ellcnsi,'c rcpcnoirc: 
includes chanlber music. v.orks from the Baroque 
through the Cuntcmporary period and Beethol'cn's, 
Brahmf . Tchaikovsky·s. Rachmaninov'~ and. 
~bhler' s Symphonies as v.d as Stra"insky ' S 

I 



work P['okoHe' _', Sho" ta~ovi:h l: ~ and de 
Fa] 13]' ~ ,among others, 

Orqn,esta de Baja Carrornia 
-duardo Garcw .. B4"it) , Dire-doT 

The Orquesta deB~Ja -(alifumia icon .... i dl­
ered one of the fine ,1 chlmber ordle~.tra,-" in 
Mex ico a wen s one of the most ~mportal1t cu~· 
~ u ra] :project of the N orthwesl. F?ulded. and, 'C?fl­
duel . d by Mae un oduardo Gan::1 a-Barrios U l 
wide]y known for i~s wnlen~e activity. lID fOllf and.a 
hal 'yeaF i~: ha- gWven :more ~han 3~ perlor­
mance , h - touredlevemID '[rnme~ aid hI made 
,evera] r,ecordi ugs. Fifty percent of it act~v it ie- w 

dedicated to fln ed~ atiolf1ja] program that m ·0 . e ' 
more than one hu ndrtd ~- tuden fmm al 0- er [he 

' ta~e of Ba a C Ilifomia where it ~s based, Imddng it 
'[he fift school or :_llestJ3J in _1e:{i,co, Ua~o has .a 
do rel3Jt~onsih ip w'ith other ru1i.stk grou p : acmr • 
lhea~er directors baJ~ I,el comp~iJn]es aud v L t.rua'i 
,ani t " Th.e OBC performs frequently in jnterdi i­
pUn,ary projed , bri~g;,ing to them ,an, ~~len~"t~.W1g 
orl-oinalil y and provldm!J the ,eolll.mumty a wHie 
perspec[]ve onUtei:lJ[ls, 

"My -_ 'Usicm, by lVeY6r Kupferman 
The mU 'ic 1 :Iove to write often em, ,e. o'Ve:r Hi broad 

.pe lmrn of style usual ly characterized by tona1 and at ., -
alposi.lions. Since ~ ha e been doing lhi ,on of thing for 
tifty years the nUlioM of mi.xing opposing ,el,emenl. ·. ' hk~ 
m· · ery nail und fo:r me ha . i.nduded tbemflilic IlDd athemauc 
miltei"ia1s~ jaZl .·~l1d non-jm:z ideas and a ho 'l of rhylilinl1i 
ruld textural oppo"it .·" thi,1l] would pre er to a.e. cribe I:!. 
dvnarn i or'-crelUilJt! [Jo/arkati(m" A ror performimg ,art­

i~l.s m best players ~Fld i mel1Pre~ers are tho~ who ha r " 3J 

real ~ I for these lID . lhetie game, ; tHey mOM be arli~ 
wl10 ,command considerable \rirtu ilty ,and a decp.t rooted 
e· pres 'Evity 'jnC'e my work ot~rI lOLI.Che- on neo~ll'Oman­
I,ic perliorman lmdirion~. 

m uppose'.I .' nou Id E1idmi I at thw. poi liIit thal in 1lIil ' eat1y 
d~y~ ~ was v' ryquickly hoo~ed on the challenge 0 . big, 
rom3lJiltic forms. Th is became evwdenl a ~. oon a"" I . taAed 
oomposiDg ~or orcllestra: My r. 1St ; ymphnny; fin;t pi.'l'lI1o 
conoerto,first cello 'c(]ncen:o a:nd first oper~ 'It ,ere all lcQtn­
pietro before 1: Wa:! twel"lty-olile. Although lne,e . ere 
neer li. t,ed ,;]. torne-poeI!I1:s.~ i~ 'INa. fOi melf alone 'uh:at 
these syrnphoni . vie esw · re based on f ]k legends, tildg­
m nls of mythoIDogy or ~he ric!n p.3ssion, of epic poelry. 

Arler working L ,a fm'ee dH"O~lrllatilc ' t . Ie during the 
1940' " the twe le~lOl e~J~lem gradu. 11. OCc ll,pied mo.re 
and more of my attenliOIm S~nce W' a lOlally ~ . IJ-UlU~.tlt in 
mill ~ 1 . compo i I:iol"l amJ \\'Q1re ItO acadenl i 'Iandcuff ' l 
hold rne b - 0 , ltoop me in li ne~ I pllul,·d ri6~lt in ant.! 
fre ··Jy adapted t~, who~ dodocaphonic jIi ' tem to my own 
selfish need '. Thi III . j rig 111:(11. ,I had stun Ibl~d upon a guIDd 
mi n , ~ ,created a ~ . fll ... Ire each new work . a~ ba ed 011 

II r 1ataimg erie -0 ' tOHJ"' cenle- - clear]y a conn, d1i lion 
of atonalit . Thi" krund of resin rei liOJil , oon led to wh~, t I 
then rega ded ,a. my fir n. najor il lft ' 1Iioo:: all fort '-ei.gitl 
pemllIDtatioII" of the row ~ e -e employed in a " min uica] 
diAriiblWliOIl Oit' tonal renter"" each:e en b , ~ong at d ,eac~ 
coordimned by ilnd e:'o'ol ed ' rom ~he pilch eqllleru ~ of nhe. 
basi row; Mv I HAMBER SY PHONY CD~ ~2) wa 
an '~3!l' 1 ~. exa~ple r thi' 10'])e~Ce]ltet rolatiOl'I pmoodure. 
Since lheymphony had a bit of !.I t . - and wa pre~ 

mieJ',ed on un iluportamlS OOIl:-on along with Jol n 
Cage's LANUSCA po .- FOR TWIEL V ' RAD~O [ was 
happy to cJ(Jnl i~lUe in lhi diR~t i 'n ... f r a whi Ie. 

The 1950 · ' ''pr sented apeFiod of mrumy ~wing . ha.ck 
an fonh betw ~n 111 i form or pr.i'Va~e atonali [yand my 
'old !eli bJe ' dru.-urniltic lonality. Pernap' my L YRIe 
SYMPHONY (Cn I. 10) and OURTH S. MPHO Y 
195· LOllJi.wme are thbest -:llamples of th.e ~tltter 

IIpproa"h. y SO ..... A TA 0 - JZZ ELEMIE" TS ( 1958~ 
rellu:i ) a fredy twe~ ·e-lo.re, htlJrd-hi UiJlg jazz sonata 

deady how,ed lhat .ahnOlll~ ~ Inigh l hf:JJ\~ . tRken leave of 
my ;' t!n·es wriling wdl 00 normou ·t dif ICI]I1 ke board 
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..... l . I h;od IIUt!lboindonc:d the Jan M'lf1d. IM~mL"1 oboul 
the mi nd·bonlin, oprmic SUIXt'" of M~noIti. many 
)"""3 Amrnc.on ( ... ~ IiI;( mYl;cIf "'~R: c.lght "p in 
m..- ~1l'r'pIos_ olw I~·s. Sart~ir&)" s THE 
RAK E'S PROGRESS " 10!1 all ,mpllfWll contribuIioo IlId 
urznI us OIl sull fwther. AhllouJh IIOIIe ollIS R:<LIly~· 
<'\'clal. I did ~ 10 compote four tlpl'rlIS ~nl this 
cI:llYdtc_ : DOCTOR FAUSTUS UGIIT'S TIll': 
LIGHTS. VOICES FOR A MIRROR, nlECURIOUS 
FERN and DRAAGENFOQTGIRL 

'fhto 1%(1' s marttd tlIc bflinninl 01 my CYCLE OF 
IN~lNITIES. a .o;rrie!i of R:lated t"'th'C-1OOe ""orb spu­
n'''1 nrarly four dmIdes all baIal on Ihr IoaIl'It lOne ....... I 
broImt toWly rornmino:d 10 Wi d,l'Ktion. di5cm-rri-c 
aIoRf: 1ht ... -ay thai my 'I"IiIUI!f:S' tont row"''U like ~ 
n~1(' tu .... ~ ('(!Ilk! ~k!.)'hln.l lftlUiml III IeITnS 01 
nw:kldy, roulllC1pOint. !CxtUR: Of lwmoItic OfpiZ31ioa. 
MyCYCLE OF INAN ITI ES Maned !lUI .... ith four diff ... · 
en! SClkI illW\lment <:OfICens: una<;:rorn~niw nutc. "iob. 
fd lo, rulor.liUflI ~ III1d 1110 ~x in I iii! jl7~ trio. 
r:.a:h UIllCnt b«amc I "",' .. :1 • • 1"" 1OUr«·fom: for the 
lIt1l>l panonlbrly .;,.,., 1>(:'" «bo tr:dmiq«s. \hQIfl('ai 

IllusIonuurn as liPitillj! and COOelOCl:lphy. and an JrnIy 
of tltctnlllK' Iko"icc!; which tf'3bIed Ih::sc 50kI il\WUmrn-
1l1i!ob Of .,.n; In pc:rf0fTll 1i,'C asaim!; lheir o-lI lR" 
f'K'OfIkd KlUIIds· ... m: all ~ of e;orh 'Inli"itits' evtnl. 

Abo. J l:l>fllposcd ItIiIny 'Inrtnit lc!l' jan ... nm like my 
JAZZ STRI NG QUARTET (fRmicml at the White 
HW$< when JlOlmson was ~odcnt), CONCERTO FOR 
CELLO ASD JAXl. BAND (COlli), IN~lNmES PRO 
JECT10NS If Of c~ orrbf$tn.· C01 14). INRi'll· 
'Il1:S FOR STRINGS. JAZZ INFlNmES TIlR.F.E lOr 
"'-'- bas$ iIIlI1 dnmlS (prtll\lCrai. the Library d Conpns 
mn, the First Inttmalion;al Jazz Ft-sI,,')I) and MOON­
ClIlLO AND mE OOOMSDA Y TJtOMBOSE. apu 
~no for oboe (1UN1d R~lI\In)and ~!iIlI.lI1i groopof 
"cNlilt ani st. incl...!ing Ib. "'iondni'ul Jan DtG.,..tani 
wbo Jan~ jaJot onsl.l£c for the first ti11'II: .... ith Ihil 

' InflnltleS' plttt. A hiJhIiJht in my evol~in, CYQ.E 01' 
I/<IFINmES "'-.. :an gpcu ... ilhou! on.:bewa.. 'IlIE JUDO 
MEm'. rornposed in 1968. TItc 1ilm1O"''3I basN on the 
bo blot al >Wry ofllll in Sodoot.Concrivtd in giganlaqlle 
~. THE JU!XJMENT. in thrtt ~ acts. called 
fOf hupo lUge ~ n;ncteat MIIoHtJ. Ii,'f chonasn and 
ab!ioItiltly rIO $OIpportin! instnlfnclIIi. 1 .. ,-" roncmxd 
1'II)'><'lfoboul .. ·1o= Iny poor~;ngm w",,1d set their pitch 
Of how they .... ould ,""j"'ain the t ... 'rIve· tone: intoniltlon. 
".ach JIllItf had 10 have ptrf«t pitch Of a R:markable 
_Ill of ~Ia~ ' e pnch. SIIII:'t I ~ wurtw .. ith aniIU IOf 
thiSI)'JX' hef"", I roukl fornec 110 Fat difrlCUlty. Now. 
~'c " tf. 1 bflicvr ""'t I must lint betn wrotIl .i""" 
TIn:. JU!XJMENT 11m MIll not K'nt !be ~&Jtt IOf <by. 

'fhto taly 1970', fUIttd the Iqimi"t of I .... jor 
t~maloJul for me. My IIIUIoic entbnooJ I _ mulil'>I)'1e 
apprI)o1C'h " 'hich I §OOII ... 'OUnd up calling "#Jlalt " foon , 
Today I can safely say I ... -asicd many IIours hopelessly 
tryi ng In e~pl .in 10 my academic cronin ... ily I g~'-( it 
--'1 ~ IWDC, My kctuR: in ASpen. fOf~. prond to 
he a IIw.t UIII;II pb)'td wnw:' UIP" of my I'll .. ' "t',./dlr" 
mu$lo;. Suo.I<rnly thtt'C wasl.limmcr 01 undtrstandinc. 
" lII",y does mw.ic a1 ... '3)'S I\:t"e 10 bf ronsi5&eol'!'". I aIhd. 
"LIfe muiinly isI!'. tlcq'll ... hnI M ~ \0 bfr My 
_ "~r" idea provided me ... ·iIlIa grut r.Usoa d'c!n: 
IOnplon: upan';,'e muYc:al tOlllCclMIonS ofchansinK eLI" 
mcntJi Of. III r..." kJOIlly ronu'tISiinc .. ) b !.O i..:nntn ... " 
1hat (hey had rIO bu>inc~ he;n, lItar clCh OIhn.ltt alooc: 
III the Amt composition! Thus IIIllItd .... ith the ch:lmclron· 
I.h X>lhct1C of lilY ",f'''''''" id.a. J rouk! tIOII only rom· 
btnr lanality .. -iIh _ lily but m:* I bftic>'JbIc: bIntd 
01 n,u>IC ,,'hich could ilIcludt touches of altakric. 1IlIIWI· 
uc. mlnllmli>l;au. electronic lind ~''(Jl folk-like nwcri­
aI~ In the WIlt pittc. E''ClllWilly I di~'cml \h;d the 
~Vtralr " traffIC flowtd bcotr in Larp: f~ A~ a R:Wlt 
an .... alanche of maS!Oi,~ ~VJlQI" ... -orb follnww: YIN 
Y A!IIG SYMPHONY. CONCERTO FOR SIX INSTRU· 
MENTS AND ORCHESTRA. TWIUGlfT SYMPHONY. 



I 

TIIECELEST1AL CITYI CONCERTO !'OR CELW 
ANDTAI't: ORCHESTRA and MAS .... oA. 

"Tht 1980" s and 1990' s re"cal .... ""inuetl npansion of 
my "Infinitit!· cyde. 1 "wid 004 be eUI'I'~rating if I >aid 
Illy ' Infinitie!;' row wu like an old frieDd "'ith whom I 
enjoy a ,isil a few times a )·COll". My "ukness for .tOllaI 
jazz pro"idtl me "'ilb oilier ileSCbelic '.,..15 ~nd cooI.:ic~: 
Spo!al ing "bout 19',I(). i, \lloo ld "1'1"'"' I "f"'""rl • P~fIIInr> ·. 

bo~ "';,h my rotw booI; titled ATONAL JA7.L "Tht book 
c~pbll\S my idea! abou! I,,·cl,·e· tone impnW;IO<!tion ~nd is 
jl\Ibli>hcd " 'ith an 'Infinlties" pliy·.lon~ CO (Dom 
Publicati<lns). I scribbkd !he firs! draft of the boot on my 
way 10 Lilhu.ania in lI\;>IloCary sumlner of 1990. Our ~. 
nlllS " 11 k ."r:;n"an Qf SQIoiS!S.. cngineers. prodUttl"< and 
', .. i.~ sneaked inlo Vilnius to m:ord my JA7..zSYM· 
I'UO~Y \CDI Q.I) without So1Iid " jlO<!.! Very dangcroos . 
>0 ""as I .... 1IlII,H;! liln thal" s :IIIOlher !>lory. 

I 00 not " 'ish 10 give !be imJlfl'>'~ion that 1 ab;indoned 

my '/~finitits' fantasies. 001 my "gtlwll- f<lm! evenlually 
did c"""rgc as 1l1c cen!ral prwccupation rA my IOO<H: (rom 
1980 through 1996. The romp05itionl of this period \IIcre 
ccnlem!:lI'OIInd I"Q in!>lll.lmcn!5: the pwk> aoo the ampli · 
fied guilar. The majorkcyboard WQrks:are TIlE MooR'S 
CONCERTO (piano and otChc!ilra. COl 10). II LmLE 
IVORY CONCERTO (piano and chambrr orc/IeMra. 
CD100). MASADA (piano and fi,'c insuur»en!S) I rlll four 

bi, pw10 SOII3IlS: TIlE CANTICLES Of ULYSSES. REO 
SONATA. TWILIGIIT SONATA aDd SONATA OCCUL­
TA. The wrrl;s for amplirotd luiur au" CONCERTO FOR 
GUITAR AND ORCHESTRA (COI13). ICI': CREAM 
CONCERTO (for~Ic"~n pla)'m ~nd icc cream ,·codor. 
CDI(9). TllfSE SUr-;S ARE DARK and HA,\llET. 
PRINCE OF DENMARK. bolh for solo suitar. GOING 
~IOME (for guiw quartet) and ICARUS (f", guitaf. viola 
and cello). 

JWOl l(} sho"' lhal 1 am sti ll ~~pinl m~ haoo In there. I 
shook! c~ pl:..n that I 00 play my instll.lmcfll.!hc clarinet. 

c"elY da)·. and condoct \!occ in a blue moon. or ".-he".,,·" It 

is lc:SIi of I llas,k for me .... do it. My mu>ici;ms an: '~ry 
$f:mi li,'c ;ooi'·lduals. of~n high·wung or JU~ plain 
slII.Ing·oot from 100 much roncmlnOlOO wort 011 my 
mlLSic. It is good. Ihmfon:. !hat I bold myse lf in hi~ 
e.>!~m u an excellent roach (1 ha'~n"t l;illed anyooe yet. 
bioi I ha'"C twn Irmpled 10 ma ll)' limes!). / II)' 10 irlljlre'S 
upon my :ItIiS1S I~ they should cnjoy lhe challcngr of 
'imposslble' paWoges. arguing. rrlalrng re,·ision. and 
planning impor1an1 musinl e\·cnlS. 

In ( \o.ing let me!oay that mu~ has betn my hf.:and J 
am "cry gntdulto haVl' li,OO il AI1hough lhe hanhtup'. 
!ilnrUIc5 and disappoimmenl.S .. re rot¥Cf 100000len.!hc real 
joy uf rrlaling ~!hing 001 01 nothing i. al"'ay,!here in 
from of me. M~yer "upferman (1 99(1) 
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HEXAGON SKIES (1994) 
fOt 9uitar and CKr:hestra (4()'46"j 

OJ Jacob's LadOer (S'<\2") 
[I] lS1lntenuOe (2'361 

W Winds Of The Universe (4'05") 
[I] ~ hecWe( tW') 

W Prayer To The Lover's Sky(4'4O"j 
[!] 3rd Interlude (2'30") 

[2J The Sky At Night (2'50") 

[!] 4!h Irdr:Ii..Oa (1'57') 

W Storm 12'52") 
[j!] 5th Interlooe (2'391 

[!!J A Distant Paradise (2'13") 

@] 6l:h IrltI:rWe (8'03") 

INFINITIES PROJECTIONS (1964) 
for chamber orchestra (l5'4Q") 

[!!] Adagio (4'39') 

@] Cadenza DlIO (3'261 

@] Fast Jau Style (5'22") 

~~ 1000 I Coofn7tO~~ ~ "~':;.~,.;j,t:"r.:::t:"~rl~;.t •• ,~ 
~ CD 114 ';"1-

Eduardo Garcia Barrios 
Conductor 


