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CO' 'e TO FOR (;UITAR, 
ORCHESTRA was commissioned in '~993 
by m_ dear fnends Roberto Lim6n, gll~-
tari t and Edlll ardo 'G'arcia~ Barrio., ~, ,colldlJc­
tor for thewr m,agnllicent Ii Ide irulo 0 
cha,mber orchestra the Or'questa de Baja. 
Califomi3. These gifled young Mexican 
mu ,ician. pr,e:miered the work in Tijwuana 
(he following year and laler perfomted 'it on 
lOll r UUOll 'bou t l\1e ico. ,Ve w,ere ,aU 
delighted that 'my new conceno was 
reoeived with nluch enthusiasm and critical 
acc1ai rn in Me' k ·o. A a result numy new 
,j):ui~ar works , :includin.g L 0]0 charnber and 
o"c h,estral pjeces ','eemed to flow right out 
of my p-n. Roberto Limon and Eduardo 
Garc:ia:Barrios began n1ajor recording 
pl~oject centered around the guitar and th.e 
Orquesta de Baj Califonlia -whi ch, encour­
a o:edmy interest in rhe in. trurn,ent ti ~ f aT ~ 
ther. Wi,th a ,chamber or-chestIa of uch ~'ift.­
ed mn- tcian, each ,3 so~oi' t jJl hi own 
right and guitar feliva] emnerg' ng all ov'er 
Me· ko organized by Rob rto Limon, who 
continued to cOllllni ion HlOw,e works a 
new. ,challe.ngrung road wa opening for my 
mu k. 

Thinking back realize now that the guitar 

was an ~nstJUnlent J came to lru,e in l~fe.But 
wi£h the help and support of a few wonder­
ful frienru 'I ike David Starobin William 
Anderson, R:obert Phillips Roberto Limon 
and other virtuo 0 ,~uitarists I not on~y 
lc,arned to compo 'e for the gui tar; I soon 
d'i 'covered that • ]oved tbi delicate in tru­
ment with an over\.vhelnuJ1g fllllkal pas-
,won I' iJrne!,ev,en though ~hi , coOne rtoug­

ge ted a ignj fie-ant step in my twenty yeM 
search for a 1 arge-scale' symphonic ,en v ~ron­
ment for the guhar, I feh the need 10 
explore ~ill further new i,eJatlionhip'·· and 
tructural deSIgns ~or tWle in ·. trument with 

orche '[fa. A year Ja~er, therefore, I plunged. 
mnto ;il. major 'co'mpo ition in a new concer­
to", ~ike form caned H " A'GON SKIES a 
twel:-. e movement wor wher,e tile all1pli­
fiedr.ruilar a~temate with the orche 'tr-a 
movement for Inovement and onty play 
to gether .at the, very end~ 

']Inere is something qui~e ullooque about the 
amp] i fied guwtar: i, QUIl d .pace? an di'l . 
ability to make ' Ilatura] Inu ·kal event of 
oppo ingse.nualiti ' For example" I 
onen ,experiment with blend - of tona~ity 
a d atona~~ ty. These 8Jeem to work e ,'treme­
ly w,ell w~ththe guitar., Also~ curious tinl­
bre of un.u ua~ plua e tyJe make· fOor 
comtonable .aIlla1gam . on vbi" in trllment. 



I 

Bu~ what attracts m~ the JUO t i . the unuua~­
t inlimate and expre sive nruure of those s~x 
lonely strings. 

.n ,closing et me take thi opportunity to 
offer m thank to Roberto Li'm6u and 
_ duardo Garc.~aeBarrio' · for ilheir unflagging 
arti ·,tic encourage,ment. 

Meyer Krlpfernuln 
ot,es On The -usic 

-",,-eyer Kupferman's ,CO CERTO '0 ' 
G ITAR,·, D ORe ' E TRA, like many 
, orits in h.i s ~ ge . ta, ~t ' form i .a cOIl.tempor"dfy 

odyssey in B ll1inor. ':'. ] though 'much of 'the 
piece i~, atona'~ the pli'evaibng core of'the 
Illusic: dejves deeply into the heart ,and fee~ ­
ing of alll expanding B minor ~onali ty. Til i s ws 
not 3Jml ,e'Veryda y B 'minor approach, however;, 
btu a peJcia~ key to (and 00 hi owninven­
tiOIl , "Over the y,ear ,'!~ ay the ,com'poser 
~ 1. ve diSicov',er,oo that many compo 'ers 
favored one .pec"a] key and in my opi.nion 
wrote ~heir greatest work~ in that. key, For 
me; B ~ or 'eem' wanner, fllo-re exp're ~ 
ivc" ,and with the gui~ar, I fee~ even ~nlore 

drawn to hsecrets .... ' 

e ' Irst Mov1emellt ( da:gi.o Espre . ivo) 
open widl an ifltro. ,'clive eay who e 
principal voice is the saxophone , ypported 
by a. rich atonal background of qJjluet wood~ 
wind' and ~ nstained tring. The glJi'[ar~ 
which is amplifi~d pick up the lead ubUy 
reshaping the a~onal design.a it an:i yes on 
thecene. The climax, a 'trong orche tral 
pyralnid based 0 tl the ,ClOmp , er l

• ~TIlr,ee 
De~ade ' ~ f finilies 12~ toOne row (G, F, A -fIlat 
B 'B ~flat D . - ' harp~ E, C" E-flat. ,A, C­
sharp) .. ~hru "~ the work v io~e nt~y into h 

fi.rst ex~endedgui.tar cadenza. A dramatic 
Inetan~orp ltD i - occur widtout warning or 
hanllonic ,clue .. and we find our~elve. Itran a 

ported, ~o an expressive, almost ~ragk neo~ 
ronla tic~baroque ty Ie firmly set in the key 
ofB lninor .. 

The Second ,Movement (Allegro) i - fast and 
energetic throughonf ~I ~atudng hor~~ bras y 
orcbes~ral fanfare~. The gni~ar now take Omi) 

an agbaJed rhythmic style honed by 'virtuoso 
, trummin~ and rapid rnotivk pa .age·.vork of 
near-daZ2~'ing 'i noon Sl ty, 

It 'peaking about hi. conoerto th~ compo ,ec 
de' cribed thehird I ov,ement (Lento 
espressiv'o) aU." JUy love letter to the 
world. t he ,movement opens in a lonely 
mood widl ,a qu iet almos~ subdued guitar 
cadenza~ ,at once ti,ee~y chronla~ic~ ronlanHc 
but alway ,conr:,emporary in flavor, Little by 
m ittle the orcbe ·, tra builds pow,er wnto the 
desigrn which cu~minat~' in an e.x~ended F . 
minor eplode. The dehcate open ng theme 1 
re, ,tated a~ the, end 3 , the mu k . ,ooe into 
~ ,~~ence. 

There i' much humor in the Finale (Allegro 
S('ilenalldo). Shaped as a speedy Rondo thl. 
co~orfu l parade of tune and dances reveal' a. 
fre h image of Kupfennan. Speaking of hms. 
lighter mu ical nom.ents the composer 'ay': 
"~ .. ,like Sbostako . iclt I ve alway' enjoy,ed the 
fun and games posib~e wi~Jh loday's or-ches­
tra, A1 . o~ the modem, Scherzo Rondo i a, 
perfect form for. musical joke~, epecially 
when you di ' cover a ,few new ~rkks on 'Ie 
guitar to help thing ,along." 
The turn ing poin~ in the finale bnng, IlS back 
to the concerto" open'ng key: B m.inor. Soon 



the mOOd changes to a darker dramatic tone 
even 11l~ lIy retllm;ng lIS 10 a v~ri;nion of 11K­
expressive gui lar cadenza of the first move­
ment. The composer says of the ending 
.. ... when I re~ched the end I was over­
whelmed wi th a powerful emotion. I felt like 
I had been composing a tragic opera rather 
than a guitar I..'oncerto ... which probably 
accounts for the dramat ic, explosive outburst 
of the last few bars ... and I let it sland this 
way because to me it felt right !" 

BANNERS (FO R ORCHESTRA) was 
composed in 1994 as a birthday present for 
Ihe gifted young Mexican conductor Eduardo 
Garcia- Barrios. The piece is fast and rhyth­
mic th roughout main taining the opening 
tempo ill strict time from beginning 10 end 
wilh the exception of a lyrical, slower 
episode in the middle. The fonn of BAN­
NERS lIlay be described as an insistent one­
tempo vehicle for lhe accumul;nion of rhyth­
mic afld inslrunlCnlal power. The piece main­
tains a compelling ostinato energy that wn­
tinues right up to the end. The composcr 
speaks of his work: 

" •. .1 reme mber quite clearly ... therc was a 
Medieval picture in my mind when I began 
the music: caslles, knights in amlor on hors­
es charging into battle. the beautiful princess. 
and banners waving in the wind .. . all emerg­
ing from my childhood fantasies .. ' 

b)' J . Kirhurd Chambers 

Roberto limon 
G Uita r 

Born in Mexico City. Roberto LinlOO studied 
guitar with prest igious guitarists Manuel 
Lopez Ramos and Angel Romero. His musi-

cal studies were made wilh outstanding 
musical researcher Pedro Michaca. 

Considered one of the most active and versa· 
tile gui tarists. he has developed an intense 
act ivity throughout Mexico. TIle United 
States. Russia. Gemlany. Spain. Portugal. 
Puerto Rico and Costa Rica. 

He has part icipated in the In ternat ional 
Cervanlino Festival , Chamber Music Festival 
of San Miguel Allende as well as "Mexico: a 
Work of Art" hosted in New York. San 
Antonio and Los Angeles. and "Mexico: An 
Open Book'· which look place in Frankfurt. 

A s a soloist he has participated wi th 1be 
National Symphony Orcheslra of Mexico, 
The SI. Petersburg Orchestra, Mexico 's 
National Unh'ersity Philharmonic. The San 
Antonio and San Diego Symphony and The 
Baja California Orchestra. 

He i .~ the founder of the Ensemhle ATRIL .~ , 

in which he experimented in contemporary 
mu~ic. His interest in chamber music has 
taken him to part icipate with various groups, 
including the Lalinamerican String Quartet. 
Ue has been an enthusiastic promOler of 
Mellenn mu~ic oflhe twentieth Cr.ntLlry, 
music he recorded within the series "Voz 
Viva de Mexico" edited by the National 
University of Mexico. Many com]lO~"" have 
dedicated their works to him: Meycr 
Kupfe rman. Manuel Enriquez. Ernesto 
Cordero. Dimitri Dudin, ~nd Ernesto Garcia 
de Leon. 

In 1989 he was selected by the National 
Ins ti tute of Fine Arts of Mexit.""O to become II 
lifetime member of the exclusive group of 
art ists of this ins titution. In 1991 and 1993 

r 
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he was awarded by the Nationtll Fund for the 
Arts for his work as a s.olois! ami in chamher 
music. In 1994 he was invited by the 
National Council for the Al'ls to direct a 
Diploma in Cla.'I,,,"ical G uitar in the Cullilral 
Center of Tijuana. 

Al lhis time. besides his work as a soloist. he 
is also a member of the " Angel Romcm 
Quanel:' and is Art istic Director of the 
"Feslivail l ispanoaillcricano de GuilaTT3," 

Eduardo Garcia-Barrios 
Conductor 

Edu3rdo Garda-Barrios' creativity. perfec­
tionism. freshness and versatili ty have gained 
him Ihe respect of his colleagues. 801'1.1 in 
Mexico City. his first music teacher was his 
falher. a self-taught pianist. But il was at the 
age of 16 that he discovered his own destiny 
when he attended a eooce" by the Moscow 
Philharmonic conducted by Dmitri 
Kitajenko. Lal~r. Eduardo Garcia Barrios 
enrolled in the National Conservatory of 
Music in Mexico City. S inc~ then this gifted 
anist has proven himself to be a great festi­
va l promoter and organizer. Shortly after­
ward he enrolled in the Tchaikovsky 
Conservatory in Moscow wncre he studied 
piano with Nunc Khachatu rian. viola with 
Gela Dubrova. orchestral conducting wi th 
Vuri SimortOv (Principal Conductor of the 
Bolshoi Theater) and. by one of those fortu ­
nate coincidences. became Maestro 
Kitajenko's student. 

One of Maestro Garcia-Banios' most impor­
tant works was the creation of the Moscow 
Sinfonietta. later to become the Orquesla de 
Baja California. When nc returned to Mexico 

in 1990 he was invi ted \0 lead Inc Chllmber 
Mu"o;; o..:pllrtmo:nt althe National University 
of Mexico and 3tthe end of the same year 
arrived in Baja. California in tho;: Northwest 
of Mexico to continue project slaned in 
Moscow with the Sinfonietta: a small orches­
Ira of soloists able to pcrfonn an extensive 
TI.'?-'rtoire and also run a pennanent educa­
tional program. The Orquesta do;: Baja 
California (OBC) was born. 

Maestro Garcia- Barrios' extcnsi ve repertoire 
includes chamber music. works from the 
Baroque through the Contemporary period 
and Beethovcn's, Brahms' . Tchaikovsky's, 
Rachmaninov's and Mahler 's Symphonies as 
well as Stravinsky 's works, Prokofiev's, 
Shostakovich·s. Ives' and de Falla·s. among 
others. 

Orquesrta de Baja California 

Eduardo Garcia-Barrios 

Music Director and Conductor 
The Orquesrta de Baja California is con­
sidered one of the finest chamber orchestras 
in Mexico as well as one of the most impor. 
lant cultural projects of the Northwest. 
founded and conducted by Maeslro Eduardo 
Garda-Barrios. it is widely known for ils 
intense activ it)'. In four and a hair years it 
has given more than 300 perfonnances. has 
toured several times and has made several 
recordings. Fifty percent of its ac tivi ties is 
dedicated to an educational program thai 
involves more than one hundred students 
rrom all over the Slate of Baja C:ll irornia 
where it is based. mak ing it the first school 
orchestra in Mexico. It also has a close n-Ia­
tionship with other artistic groups: ac tors, 



t~ at r dir cror, ibalJet companie ,and visual 
rti ',{ . The 013 perform' frequernl' in 

imerdi (;iplinary projectr br]ngio to theml 
aml in re lin._ orwginallily and providina the 
'.:l ]llmlln~ty a wide 'Per peeti ·e n the art. 

, y -u ic ... ;' 

hy Meyer up/erma" 
Th mU.' i [~ove m wril - oftn ero V'e ', over a 
broad ;"p drum of ~tyk ' u, ~~Jly , hatacterized by 
l n. I and atunal positi on ., ,inc I a , be n doi ng 
[hi . rt I. :f thin ~. r fif~y y ar the notion of miK-
i ng oppo. i m! e]eme m w hi' h i very natlJra] for me 
h~l~ ~n tuded ~hem tiand atbematk; mater" al ,jazz 
nd m n-j ~ 7:Z idea ' ndo 'l of rhythm ic and t 
lumlppo~ ite.lhat [ wOLlI~d pr fer t( de.~rib a 
d ~ na mi, Or creal] e po I an z< tion . As for ~erfrm ing 
a.rti . L • mv be, t pi Y t . and :interpreter. , are th ,- e 
,,,'h ha real ~ I fo I . . ae ·'thelk oaIDe~3", they 
n i l! . l b arti. t \Vb con · < nd co~siderable villUO -
it and ,::I deeply oted e- p c'~ivity, ;·i.nce my '~ . rk 

her!, t ud~e on n o- r' mant~c perfomlance tradi ­
ti n: . ~ :upp C I . h 'lI.dd droit at tthi point that ill 
[he earl 'I .y ., I\! . very ql.1ic Jy h .. 'kedn he 
~hal l ef1g,e of big, romantic form~. ThL be a,me e i-

lI . nt L I. ' • 0011 a . I t Irted c.c)mpoi ng :'0 .. ore h • tr : 
.1 fir.l .,Ill ph ny first piano concerto, fir 1 c>ei]o 

,c ,"en dId fir. t up ra were a1] C Inpl. c·d e~ r E 
\ a: tweIDty on . Althollgh the e , ere nc er I,i ld 
3; lnl1e-IP()~ ' 1~ ., it u .. a I r my elf alone that lhese 
s. mphoni pi · vre ba:ed on folk l -gel I., frag-
m IH: of In t' o]ogy or the rich pa.mn. of I pit: 
r eny. 

!ten' working 1111 n fr, , romati~' $Ityle during 111. 
19 U's. the l",,'d e~t . n y tern ":r.adlLlaIJ.y oocupi .. d 
Il lure an d more .of my au 1i1[ ion. S i nee I waoaUy 
seif- LaUtr h~ in mu, ic cOlllpo~jtiolJrll and ' OT,e no 4. COl d 

llie h"mdcuff: t h ld ba k or 'eep me in l ine, 

J plul ged right in and fred}' adapted the wh , Ie 
dod ,aphoni , y '~em to my 0\ n dfi h ne d .. 
Th i ~llk.i g tl at I b'ld : tum ble,d upon a gold mi n , I 
creat d a form where e ch ne\ · work a ba ed OQ 

a r It la~ ng 'eri es 0 lOne center - c I.earl a co ntra­
dj c~ion 0 atonality. 'Thi kjnd of re-ill ,eatmon 'aon 
Jed to what] thell fQ3[ded a my fj r t major inno-

tin: U J'orty-eight permutation of the row wre 
. mpm d :i n a ymlll1etrkal dj tributio.n of tOmlal 
c~nl f1 ' ., each seven bars long and each coordinat.ed 
by and v I v d from ~he pi tch equenee of r:he 
th 'c .r w. NI , 'HAMBER SY PHO Y (CD11.2 
wru · an ear[y ex.ampWe of t' ]. tone nf! r rotatt~orn. 
procoour ... S i nee the ymph.ony had a bi t of ~ ucce 
~lnd wa prenlie1"ed 0 3tl imporlan t I . c . concert 
aloag with Johll Cage'u iDSC PES FOI 

EL RADIOS 1 w,a happy to 'Onti rme i,W} ~hi 

di,recti,on .. .for a w bi lie:. 

The 19 50~ r pi"!': ' '. m ~d a pedod of mall Y wlno 
back nd I orth b t .n thi · ~onn of pri ate atonali-
ty and my 'old reJ iable hromaric to~ali'ty. Perbap 
my LYRIC YMPHONY ( D] 10 and FOURTH 
SY~1PHO Y 1955 L<HJ1. viUe I are the be· l e am­
ple of [he .Iatter approach" My SONAT - ON J ALZ 
ELE'ilENT (] 95 Serenu ')l a fr:ee]y twdv . -tone 
hard-hiuing jazz , nata~ dea ] howed ttl t 
although I mi ht ha ve take~ 'leave of my en 
w itung lltdl1 ~n enonnou 1y difficu]t keyboard 
wor , I ba.d n .f ab~ ndo~lled the j au world. 
Dre.anling about lb mind-boggling operatic ucc ss 
o I non i maiflly younme ,' can compo. rs like 
myellf were caught !Up in tlhe oper-ati ,e- plo ion of 
the 190 ... Strain ky TIlE R I{E' 

PROGRE . _ was 'n 'm'pol1ant contribluion and 
urg 1.1. on ti I ~ fortner. Ah hough non of us rea] I y 
u eeded I did manag' to ompo r our opeJtL'" 

during thl -, crazy de,cade: DOCTOR FAUS US 
IGHl'S THE LIGHTS, OleE OR A MIR-
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ROR. THE CURIOUS FERN and DRAAGEN­
FOOT GIRl. 

11K' ]9(4)'. marta! the bctJnning of my CYCLE 
OF l:-;fo'NmES. a §eIies or ~lalcd 'wel'",,-Ione 
wods ~ning nearly four dec~.n Nsed on 
the *"IlIC lone: row. I became 100ally commilted 10 
this din.'Clion. diSC'O'o'eri ng along The ... ·3y thotl my 
'Infinit ies' I~ row ... ·as IIlc a mag'c lune Ihal 
could yield any thing I required in terms of m~lody. 
counlcrpoint. Icxtu~ or hllfTl"lOnic organitation. M)' 
CYCLE OF INR NITIES started 001 with four dif­
(crtnl solo msuumenl conceru: unatt()lnpaniN 
nUle. 'lola. Ct'1I0 and COIOOIlUf1l 5OpQ1lO. Each C0l>­

ee" became .I s.p«UCUlar tour-Oe.force for !he 
arm.t. poIflicu larly sin(e ne ... · ~ho t~hniqUCli. the:­
atric"a] illusions 50ch lIS lighu ng and choreogrdjlhy. 
and an 31T3y of electronic deVIces .. hich enabled 
these solo in.'>lrumemalists or singm 10 paform 
lilc again'>l !heir own p~·recorded .sounds. "'ere all 
pm of each ' Infinities' e.-cnl. 

Also, ] composr:d many ']nfimlles',aa " 'ork$ li l.;c 
my JAZZ STRING QUARTET (prem;"~ al the 
\\"bilt liowo: when John~ " 'IS lRSodcnl). CON. 
CERTO FOR CELLO ANU JAZZ llANO 
(CDI1 4). INFINITlES PROJECfIONS (for cham­
bn orcheSl~· C1>11 4), INANl'n ES FOR 
STRINGS. JA7.2INFINI i"lc.s "!lIREE for sax. 
bass and drum~ (premiered III Ihl' Librury of 
Cqre,j; dLmng the Firi-l InlcrnatKlllalJuz 
Festh'alj and MOONCHILU ANI) TilE DOOMS­
DAY TRO~1BONE. a jalL rooceno for oboe 
(ROII3ld RQleman) and a smal l group of ~ti~ 
alli~s including UK: wond.-rful Jan DeGactani ... ·110 
gill jan nrl'\1~g," for the forst lime with Ihis 
·lnfiml",,·l"ccc. A hi ghlrghl in my cvolving 
CYCLE 0 1' INH Nn It::S w~~ an op<'f"~ without 
orthestra. nU" JUOGM ENT.coI1lPO~d in 1968. 
The li~lto " 'as based ()f) the biblical 'lory of Lot 

in Sldom. Concel .... ,d In glgantesquc pruportion5. 
THE JUDGME.VJ. In three long acts. called for 
hug<' Mige sct." ninelt:en soIoisu. fi"e c~ and 
absolulCly 00 "'pponinl! InSlrumet1tJ.. I never con-
ttmrd m)'self aboul ... heR my poor singen " 'ould 
lei the, r pilch or ,"" ... lhey " 'oold Illamlll.in the: 
1 .. " I'e · tone inlonation. Each sInger had to h."e 
perf,....;t pIlch or a remarhbk ~nse of relati"e pitch. 
Since I had worked with mists of Ih is type before I 
could fore.-.c.: no great dIfficulty. Now. howc,·cr. I 
belie'"" th.1I I muS( ha ve been " 'rong M~ TIlE 
JUDG MEVT ha<. st:ill not secn the light of day. 

The early 1970·5 man ed the i:k"linning of a major 
turnabout for me. My music embraced a ne ... multi­
!>/.ylc UIIP" .... ch .. h",h I soon .... ·ound up calling 
'gestalt· form. Today I can !ioafdy say I wasted 
many houn hopelessly trying 10 e~plain 10 my <!Ca­
tlcmic cmules wh )' I gave iT ~ue h a name. My lec. 
ture in Aspen. for nample. prQ\'ed 10 be a buSI 
unl,1 I played some tapes of my new 'l!cA1\l,-
mll'IC. Suo.kknly thto~ was J glimmer of under­
Manding. MWhy dca mUSK: al ... ·a~ ha,'c 10 be con­
Sli-ICnI:. I as.krd. Ml.lfc ccflamly isn'l c~cepl " 'hen 
il dON:!. 10 be!- My new ' jlt5laI!' idea prov.ded 
me wiTh a great "Olson d'elre 10 e~plore «pansi.-c 
mll"eul f,:()rIf;epuons of ehangin, elemenls or. in 
fOCI. tvlally l·untr.lliling STyleS so ineongruou~ thai 
they had no busine5s bein&: near cad other. let 
Dione in the $ame composilion! Thu~ armed .. ·jth 
the chamek."vn·hke :lC'Sihedc or my '~eSllI t" idu .. I 
COIIld not I.Inly combine tonalily ",lh alonal ity but 
emue I belie"able blend of music " 'hido COII]d 
include 100000·hes of aleatoric. romantic. minimali~. 
pit. electronic and e,'m folk·like m.llma]s in the 
IIOlnle plCCC. Evenlually I di<co\·t!"td that the 
'g~tuh ' lrome O()',l,'cd bcncr In large forms. As a 
Il'sult an a"a lald>e of mas~ivc ·gestalt · "'orks (01. 
1()',I,'ed: YI N YAr-<G SYMPHONY, CONCERTO 



FOR SlX INSTRUMENTS AND ORCHESTRA, 
SYMPI IQNY FOR TWELVE. TIlE CELESTIAL 
Cln' and CONCERTO fUR CEU.O AND TAPE 
ORCHESTRA, 

1lw 19S(h and 1990', Il',~al m ~'OIltinucd CIpa<!­
~iOft of m)' 'InfinitleS' cyck, I ..... ould IWII be exag­
genllng if I ~d my ' InfinulClo' row ..... as hke an old 
fnend witb " 'hom I enjoy I ~ i sil a few limes a year, 
My ..... e~knc't~ for lUonal ja1.7 pro"ide. me wilh 
ochocr 1I!:slhetic 'pa.I§ and cool;:ie~: Speaking about 
1990, it wou ld appear I opcrM.'tl a Pandor:a·_. box 
" 'jib my nc .... boo'-: titled ATONAL JAlZ. The boo'-: 
nplams my t<kas aboul t" eh·e·tonc Impro>-;O\;IIrOtl 
and I~ publi\.hcd " 'lIh an 'Infin rt cn' pID) ·along CD 
(Oom Publication~ ). I .crihbicd the: fiKl dn(t of the 
book on my ""'-3)' 10 til h...am~ in th;u !\Cary ~um~r 

of 1990. Our ncrvow; lillie caravan of wloi-"'s. 
cnginect>. produce", and .... ;.·cs snca~ed into 
Viln ius 10 record my JAZZ SYMPHONY (CD104) 
wllbout 50'0·tct ~isas! Very dangerous· '10 " 'as the 
mu,k! BUI 111<11", another ~ory. 

1 do n(lI " 'ish to &i"c the Hnpre<l'ion Ihl I aban­
doned my grandiose: 'gc,,-ak ' fanla,,". fOf the 
'gesUlh ' form e'-emuall), dMi CItlC"IJC a5 the c~nuaJ 
p! roI:cup.1lion of my musIC from 1980 through 
1996. The COIllposuion' ofthi_~ period wcre cen· 
lered urwnd two ,",trumenl, : the plano and the 
ampli fk-t1 guitar_ The map kc)'board wods arc 
n lE MooR'S CONCERTO (piano ami on:he!;Ull .. 
I..:U1IUj. A LI'l' IU :. IVURY CON<':~K IU (pLUno 
and chamber ~. CO I OOJ. MASAOA (plano 
and 1i,'C IOstrumen"'j and fou r big piano """,13$: 
TlIE CANTICLES OF ULYSSES, KED SONATA. 
TWILl C;; HT SO:>lATA and SONATA OCCULTA. 
The ... orb fOf amplirred Suimr are C.'ONCERTO 
FOR GUITAR AND ORCII~STR.\ /(."'DI 13), ICE 
("REAM CON("ERTO (for dCI'cn pluyers and icc 
Cll'anl ICndor. CDI(9). THESE SUNS AII: E [)ARK 

and IIA.\ILET. PII:INCE OF I)ENMAII:K. both for 
solo luitar, GOIIIo'C;; HO'\1E (for guit.:lf quanet) ami 
ICAII: U5 If or &uitar. nola and cciiol. 

JuSl 10 show thai I :un sull keeping my hand in 
lhe.c. I should aplain lhat I do play m)' lMtl1l­
ment , the cllrinel. cvery til.y. and conduct once in I 
blue moon. or "hcne'-er 11 is less of a hassle for 111(' 
10 do il. My musicians all' vcry ~nsit ;" e ind;v;du· 
abo of len high-Sll\lng or JUst plai n ~trung-()Ul from 
100 moch concentrated wor~ on m)' mUSk. It is 
good. therefore. lhat I hold my5l'lf in high e,qccm 
as an exccllent coach (I hal'cn', killed an),one )'cl, 
bul I ha,~ bet>n templed 10 man)' tiOle:'i! ). I tr)' 10 
impress upon my ar1 iru that they should enjo), tile 
challenge of ' i~,tb1c: ' p.1~s. uguing, nW.ing 
revt~jons and plann;n, Important mUlill:aJ e'-cnlli. 

In closiniliel me sa)' lhal music has been m)' lifc 
and I am vcry gr.ileful 10 ha"c li"cd it. Although 
Lhe hardships, Slruggl~ and disappoi ntmen", are 
nevcr fOfg()ttcn. the Il'al joy of making w nll'thillj 
out of nothing is al ... a),$ lhell' in front of me. 

M~'rr I(up/tnrron Fd ruary 1996 
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