










at r dir cror, ibalJet companie ,and visual 
rti ',{ . The 013 perform' frequernl' in 

imerdi (;iplinary projectr br]ngio to theml 
aml in re lin._ orwginallily and providina the 
'.:l a wide 'Per peeti ·e n the art. 

, y -u ic ... ;' 

hy Meyer up/erma" 
Th mU.' i m wril - oftn ero V'e ', over a 
broad ;"p drum of u, hatacterized by 
l n. I and atunal positi on ., ,inc I a , be n doi ng 
[hi . rt I. :f thin r y ar the notion of miK-
i ng oppo. i m! e]eme m w hi' h i very natlJra] for me 

tuded tiand atbematk; mater" al ,jazz 
nd m n-j 7:Z idea ' ndo 'l of rhythm ic and t 

ite.lhat [ pr fer t( a 
d na mi, Or creal] e po I an z< tion . As for ing 
a.rti . L • mv be, t pi Y t . and :interpreter. , are th ,- e 
,,,'h ha real I fo I . . ae ·'thelk they 
n i l! . l b arti. t \Vb con · < nd villUO -
it and ,::I deeply oted e- p ;·i.nce . rk 

her!, t on n o- r' perfomlance tradi ­
ti n: . :upp C I . h 'lI.dd droit at tthi point that ill 
[he earl 'I .y ., I\! . very ql.1ic Jy h .. 'kedn he 

of big, romantic ThL be a,me e i-
lI . nt L I. ' • 0011 a . I t Irted c.c)mpoi ng :'0 .. ore h • tr : 

.1 fir.l .,Ill ph ny first piano concerto, fir 1 c>ei]o 
,c ,"en dId fir. t up ra were a1] C Inpl. c·d r E 
\ a: tweIDty on . Althollgh the e , ere nc er I,i ld 
3; it u .. a I r my elf alone that lhese 
s. mphoni pi · vre ba:ed on folk l -gel I., frag-
m IH: of In t' o]ogy or the rich pa.mn. of I pit: 
r eny. 

!ten' working 1111 n fr, , $Ityle during 111. 
19 U's. the l",,'d n y tern ":r.adlLlaIJ.y oocupi .. d 
Il lure an d more .of my au 1i1[ ion. S i nee I waoaUy 

in mu, ic and ' OT,e no 4. COl d 
llie h"mdcuff: t h ld ba k or 'eep me in l ine, 

J plul ged right in and fred}' adapted the wh , Ie 
dod ,aphoni , y to my 0\ n dfi h ne d .. 
Th i g tl at I b'ld : tum ble,d upon a gold mi n , I 
creat d a form where e ch ne\ · work a ba ed OQ 

a r It ng 'eri es 0 lOne center - c I.earl a co ntra­
0 atonality. 'Thi kjnd of re-ill ,eatmon 'aon 

Jed to what] thell fQ3[ded a my fj r t major inno-
tin: U J'orty-eight permutation of the row wre 

. mpm d :i n a ymlll1etrkal dj tributio.n of tOmlal 
f1 ' ., each seven bars long and each coordinat.ed 

by and v I v d from pi tch equenee of r:he 
th 'c .r w. NI , 'HAMBER SY PHO Y (CD11.2 
wru · an ear[y ex.ampWe of t' ]. tone nf! r 
procoour ... S i nee the ymph.ony had a bi t of ucce 

wa prenlie1"ed 0 3tl imporlan t I . c . concert 
aloag with Johll Cage'u iDSC PES FOI 

EL RADIOS 1 w,a happy to 'Onti rme i,W} 

di,recti,on .. .for a w bi lie:. 

The 19 r pi"!': ' '. m a pedod of mall Y wlno 
back nd I orth b t .n thi · of pri ate atonali-
ty and my 'old reJ iable hromaric Perbap 
my LYRIC YMPHONY ( D] 10 and FOURTH 

Y 1955 L<HJ1. viUe I are the be· l e am­
ple of [he .Iatter approach" My SONAT - ON J ALZ 
ELE'ilENT (] 95 Serenu ')l a fr:ee]y twdv . -tone 
hard-hiuing jazz , dea ] howed ttl t 
although I mi ht ha ve 'leave of my en 
w itung lltdl1 enonnou 1y difficu]t keyboard 
wor , I ba.d n .f the j au world. 
Dre.anling about lb mind-boggling operatic ucc ss 
o I non i maiflly younme ,' can compo. rs like 
myellf were caught !Up in tlhe oper-ati ,e- plo ion of 
the 190 ... Strain ky TIlE R I{E' 

PROGRE . _ was 'n 'm'pol1ant contribluion and 
urg 1.1. on ti I fortner. Ah hough non of us rea] I y 
u eeded I did manag' to ompo r our opeJtL'" 

during thl -, crazy de,cade: DOCTOR FAUS US 
IGHl'S THE LIGHTS, OleE OR A MIR-



I 

ROR. THE CURIOUS FERN and DRAAGEN­
FOOT GIRl. 

11K' ]9(4)'. marta! the bctJnning of my CYCLE 
OF l:-;fo'NmES. a §eIies or ~lalcd 'wel'",,-Ione 
wods ~ning nearly four dec~.n Nsed on 
the *"IlIC lone: row. I became 100ally commilted 10 
this din.'Clion. diSC'O'o'eri ng along The ... ·3y thotl my 
'Infinit ies' I~ row ... ·as IIlc a mag'c lune Ihal 
could yield any thing I required in terms of m~lody. 
counlcrpoint. Icxtu~ or hllfTl"lOnic organitation. M)' 
CYCLE OF INR NITIES started 001 with four dif­
(crtnl solo msuumenl conceru: unatt()lnpaniN 
nUle. 'lola. Ct'1I0 and COIOOIlUf1l 5OpQ1lO. Each C0l>­

ee" became .I s.p«UCUlar tour-Oe.force for !he 
arm.t. poIflicu larly sin(e ne ... · ~ho t~hniqUCli. the:­
atric"a] illusions 50ch lIS lighu ng and choreogrdjlhy. 
and an 31T3y of electronic deVIces .. hich enabled 
these solo in.'>lrumemalists or singm 10 paform 
lilc again'>l !heir own p~·recorded .sounds. "'ere all 
pm of each ' Infinities' e.-cnl. 

Also, ] composr:d many ']nfimlles',aa " 'ork$ li l.;c 
my JAZZ STRING QUARTET (prem;"~ al the 
\\"bilt liowo: when John~ " 'IS lRSodcnl). CON. 
CERTO FOR CELLO ANU JAZZ llANO 
(CDI1 4). INFINITlES PROJECfIONS (for cham­
bn orcheSl~· C1>11 4), INANl'n ES FOR 
STRINGS. JA7.2INFINI i"lc.s "!lIREE for sax. 
bass and drum~ (premiered III Ihl' Librury of 
Cqre,j; dLmng the Firi-l InlcrnatKlllalJuz 
Festh'alj and MOONCHILU ANI) TilE DOOMS­
DAY TRO~1BONE. a jalL rooceno for oboe 
(ROII3ld RQleman) and a smal l group of ~ti~ 
alli~s including UK: wond.-rful Jan DeGactani ... ·110 
gill jan nrl'\1~g," for the forst lime with Ihis 
·lnfiml",,·l"ccc. A hi ghlrghl in my cvolving 
CYCLE 0 1' INH Nn It::S w~~ an op<'f"~ without 
orthestra. nU" JUOGM ENT.coI1lPO~d in 1968. 
The li~lto " 'as based ()f) the biblical 'lory of Lot 

in Sldom. Concel .... ,d In glgantesquc pruportion5. 
THE JUDGME.VJ. In three long acts. called for 
hug<' Mige sct." ninelt:en soIoisu. fi"e c~ and 
absolulCly 00 "'pponinl! InSlrumet1tJ.. I never con-
ttmrd m)'self aboul ... heR my poor singen " 'ould 
lei the, r pilch or ,"" ... lhey " 'oold Illamlll.in the: 
1 .. " I'e · tone inlonation. Each sInger had to h."e 
perf,....;t pIlch or a remarhbk ~nse of relati"e pitch. 
Since I had worked with mists of Ih is type before I 
could fore.-.c.: no great dIfficulty. Now. howc,·cr. I 
belie'"" th.1I I muS( ha ve been " 'rong M~ TIlE 
JUDG MEVT ha<. st:ill not secn the light of day. 

The early 1970·5 man ed the i:k"linning of a major 
turnabout for me. My music embraced a ne ... multi­
!>/.ylc UIIP" .... ch .. h",h I soon .... ·ound up calling 
'gestalt· form. Today I can !ioafdy say I wasted 
many houn hopelessly trying 10 e~plain 10 my <!Ca­
tlcmic cmules wh )' I gave iT ~ue h a name. My lec. 
ture in Aspen. for nample. prQ\'ed 10 be a buSI 
unl,1 I played some tapes of my new 'l!cA1\l,-
mll'IC. Suo.kknly thto~ was J glimmer of under­
Manding. MWhy dca mUSK: al ... ·a~ ha,'c 10 be con­
Sli-ICnI:. I as.krd. Ml.lfc ccflamly isn'l c~cepl " 'hen 
il dON:!. 10 be!- My new ' jlt5laI!' idea prov.ded 
me wiTh a great "Olson d'elre 10 e~plore «pansi.-c 
mll"eul f,:()rIf;epuons of ehangin, elemenls or. in 
fOCI. tvlally l·untr.lliling STyleS so ineongruou~ thai 
they had no busine5s bein&: near cad other. let 
Dione in the $ame composilion! Thu~ armed .. ·jth 
the chamek."vn·hke :lC'Sihedc or my '~eSllI t" idu .. I 
COIIld not I.Inly combine tonalily ",lh alonal ity but 
emue I belie"able blend of music " 'hido COII]d 
include 100000·hes of aleatoric. romantic. minimali~. 
pit. electronic and e,'m folk·like m.llma]s in the 
IIOlnle plCCC. Evenlually I di<co\·t!"td that the 
'g~tuh ' lrome O()',l,'cd bcncr In large forms. As a 
Il'sult an a"a lald>e of mas~ivc ·gestalt · "'orks (01. 
1()',I,'ed: YI N YAr-<G SYMPHONY, CONCERTO 



FOR SlX INSTRUMENTS AND ORCHESTRA, 
SYMPI IQNY FOR TWELVE. TIlE CELESTIAL 
Cln' and CONCERTO fUR CEU.O AND TAPE 
ORCHESTRA, 

1lw 19S(h and 1990', Il',~al m ~'OIltinucd CIpa<!­
~iOft of m)' 'InfinitleS' cyck, I ..... ould IWII be exag­
genllng if I ~d my ' InfinulClo' row ..... as hke an old 
fnend witb " 'hom I enjoy I ~ i sil a few limes a year, 
My ..... e~knc't~ for lUonal ja1.7 pro"ide. me wilh 
ochocr 1I!:slhetic 'pa.I§ and cool;:ie~: Speaking about 
1990, it wou ld appear I opcrM.'tl a Pandor:a·_. box 
" 'jib my nc .... boo'-: titled ATONAL JAlZ. The boo'-: 
nplams my t<kas aboul t" eh·e·tonc Impro>-;O\;IIrOtl 
and I~ publi\.hcd " 'lIh an 'Infin rt cn' pID) ·along CD 
(Oom Publication~ ). I .crihbicd the: fiKl dn(t of the 
book on my ""'-3)' 10 til h...am~ in th;u !\Cary ~um~r 

of 1990. Our ncrvow; lillie caravan of wloi-"'s. 
cnginect>. produce", and .... ;.·cs snca~ed into 
Viln ius 10 record my JAZZ SYMPHONY (CD104) 
wllbout 50'0·tct ~isas! Very dangerous· '10 " 'as the 
mu,k! BUI 111<11", another ~ory. 

1 do n(lI " 'ish to &i"c the Hnpre<l'ion Ihl I aban­
doned my grandiose: 'gc,,-ak ' fanla,,". fOf the 
'gesUlh ' form e'-emuall), dMi CItlC"IJC a5 the c~nuaJ 
p! roI:cup.1lion of my musIC from 1980 through 
1996. The COIllposuion' ofthi_~ period wcre cen· 
lered urwnd two ,",trumenl, : the plano and the 
ampli fk-t1 guitar_ The map kc)'board wods arc 
n lE MooR'S CONCERTO (piano ami on:he!;Ull .. 
I..:U1IUj. A LI'l' IU :. IVURY CON<':~K IU (pLUno 
and chamber ~. CO I OOJ. MASAOA (plano 
and 1i,'C IOstrumen"'j and fou r big piano """,13$: 
TlIE CANTICLES OF ULYSSES, KED SONATA. 
TWILl C;; HT SO:>lATA and SONATA OCCULTA. 
The ... orb fOf amplirred Suimr are C.'ONCERTO 
FOR GUITAR AND ORCII~STR.\ /(."'DI 13), ICE 
("REAM CON("ERTO (for dCI'cn pluyers and icc 
Cll'anl ICndor. CDI(9). THESE SUNS AII: E [)ARK 

and IIA.\ILET. PII:INCE OF I)ENMAII:K. both for 
solo luitar, GOIIIo'C;; HO'\1E (for guit.:lf quanet) ami 
ICAII: U5 If or &uitar. nola and cciiol. 

JuSl 10 show thai I :un sull keeping my hand in 
lhe.c. I should aplain lhat I do play m)' lMtl1l­
ment , the cllrinel. cvery til.y. and conduct once in I 
blue moon. or "hcne'-er 11 is less of a hassle for 111(' 
10 do il. My musicians all' vcry ~nsit ;" e ind;v;du· 
abo of len high-Sll\lng or JUst plai n ~trung-()Ul from 
100 moch concentrated wor~ on m)' mUSk. It is 
good. therefore. lhat I hold my5l'lf in high e,qccm 
as an exccllent coach (I hal'cn', killed an),one )'cl, 
bul I ha,~ bet>n templed 10 man)' tiOle:'i! ). I tr)' 10 
impress upon my ar1 iru that they should enjo), tile 
challenge of ' i~,tb1c: ' p.1~s. uguing, nW.ing 
revt~jons and plann;n, Important mUlill:aJ e'-cnlli. 

In closiniliel me sa)' lhal music has been m)' lifc 
and I am vcry gr.ileful 10 ha"c li"cd it. Although 
Lhe hardships, Slruggl~ and disappoi ntmen", are 
nevcr fOfg()ttcn. the Il'al joy of making w nll'thillj 
out of nothing is al ... a),$ lhell' in front of me. 

M~'rr I(up/tnrron Fd ruary 1996 
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