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SYNOPSIS 

Gertrude. a woman of distinction, is dying and 
knows it. We are privy to her lina! ttlougtlts which 
evolve around a curious fantasy 01 Marilyn Monroe 
and Charlie Chaplin. Gertrude's final days are linked 
with the amblgous realities 01 the American screen. 
She is surrounded by lilm images projected on the 
wall 01 her sining room; 'Ctose-ups' and ·Long· 
soots' por1ray the dislurbing mylhology 01 her most 

intimate experiences. She envisions the deslruclon 
ulille world. "11"5 a quicky melldown-, she cries, 
"gone lor a ride on the spiritual machine'-

Gertrude receives a letter form her father, an 
Amencan Army General, with whom she is no longer 
on speaking terms. He considers her sJience "Un­
American·· but she retreats stili lunher Into what she 
describes as "Simple silence". 

Thoughts of war suddenly take over and she 
becomes incensed at America·s glorious screen 
images of generals ... "in a grand guignol celebration 
of lunatics at war danting around in ·Presto· tempo. 
Tanks, bodies and other instruments 01 destructiQfl 
plunge in to battle." She Imagines the songs 01 
victorious armies and child ren on the march with 
flags 01 every crusade. 

Gertrude's fantasy now turns to love: "Behold a 
double instrument 01 the sweetes1 domain ··A Man 
And A Woman· ... ioYefS ... two parting lovers". Just 
as the lovers are fi lmetl in their final kiss Gertrude 
sings a love song based on Italian musical tempo 
ma r~ inos like: "Appassionata, Espressivo, 
Rubato ... '" , etc. 

She begins to feel colder and colder and soon 
realizes that her time is running out. As she dies she 
says, "My Falher misses me ... " and oilers a molT(l 
lor the world. "To escape the dangers 01 the 
un~nown, in love or war, you merely abandon its 
spells forever." 



THE PROSCENIUM 
( .. ON THE DEMISE OF GERTRUDE) 

a chamber opera In one act 

Words and nllJSic by 
Meyer Kuplerm~n 

CAST: 
GERTRUDE ...... , ... ,' ............. .......... Meuo·Soprano 

INSTRUMENTATION 
Aute. Clalinel. Stling Quanel and Piano 

DURATION: 
about an hour 

SCENE: 
GERTRUDE'S living room. The WilDs are Iilled with 
photos ollilm stars· mostly Marilyn Monroe and 
Charlie Chaplin, There are a lew modern abstract 
paintings· siZZling with garisll colors. Some 01 these 
look like 'ta~ oNs' orr movie equipment ~ke 
cameras. projectors. etc. A sola and a DIg TV are 
central to tile room. A table with lots 01 medicine 
bottles strewn about, looks like it lias seen better 
days. A lew chairs and a pho~ complete the picture. 

(The musicians and the conductor are on stage 
during the entire opera. In several places they eYef1 
walk over to perform Irom dmerent sides of the 
stage. The iHusions is that Ihey are some1imes pan 
01 the actloo) 

PARI! 

GERTRUOE: 
(unseen, her voice is amplified Irom oN-stage) 
Hello? HetloL .Who is UrisL.l'm sorry to botller 
you Doctor Micllaelman. This is Gertrude Have you 
seen the x·rays yet? (long pause) .. . 1 understand ... 

I'm SOlry too ... No. Please don't call my lather.' 
know it's grotesque - but we all carlY exasperating 
increments of extinction wittlln our souls. No. No. 
No .. I'm OK.,. I suppose it's just the convulSIons 01 
conSCience .. I'n leI you know If there's any change 
or ill leel unusually cold. Thank you. Please give my 
best to Matilda and John. Gooobye ... Damn ... That's 
my luck ... 
(Gertrude enters and takes her pOSition down stage 
as the lights dim up) 

GERTRUDE: 
Sit Down, relax! 
Don't Be Fooled! 
II is merely a proscenrum of btJrning caooles, 
~ke a brrtllday cake.,.and perhaps a few 
SlJrprises .. ,maybe death .. . 

~ACT OWE 
CURTAIN UPI-

OH MY GOD! 
Did the woman fall or was she pushed? 
Is she dead? 
They 5ald it was a furious traoedy. 
Who IS stle? 

(Gertrude turns 011 her film protector (or video) 
makes herself comfortable as stle watches the film. 
From time 10 l illie she duplicates the action she sees 
projetted on the screen). 

A woman of perfect contradictIOns: Marilyn 
Monroe ... 
Unbridled, she's running, I see her 
lleelng throuul1 the forest, 

stle smiles into the camera. 
(Aria) 0 sweel panorama ol lnlernal resemblances ... 



Are you Ihal omnipotent goddess of Iovt:? 
or a prO'lacateur 01 godless materialism? 

We're all waiting, Miss Monroe, 
Marilyn lOOks down into the deep throat of Ihe 
camera. 
She opens her mouth and yawns. 
(yawns) · Oh, I"m so tired. take me hOme, Sweetie: 
Before you answer look high above 
See your pal aloft, 
The anCient architect 01 sizzling delights and 
mlgratiQfls. 
curled up on Ihe moon. 

"ACT TWO!" 
(We see a silent movie death scene: a woman on her 
death bed and a a mad doctor trying to save her) 

Marilyn is dying, Charlie is crying 
A tragic clown, a sad eyed prestidigitator 
Who thinks he has dlstovered the sacred 00011: of 
blaek magic, 
WhICh may contain a miraculous spell to cure 
her .•. krrever ... 
And even after that ..• 
Arryway, ~ believes it, and I almost believe it ... 
Cllarlie removes the wrapping 31"1d hotds the book up 
to the tight 
Which begins to pulsate and grow brighter. .. 

The uncut volume, 
Neatly wrapped, lilled with spicy dialOgue 
and spells 01 enchantment 
See how it shines! 
Title: 
·The Devit's lair" 

ShuShhh, CtIar1ie! 

·SlOW CURTAIN'" 

(Gel1rude'S 'Pan Shot" ·Vision") 
Pan shot! 
Zoom in on lIIe painUIlQ of Marilyn Monroe Ilanging 
on the wall ... 
Close up ... Closerl. .• Slili doser, damn itt 
We see the form 01 a soft, precious, contoured 
bosom 
Then an equally soft, precIOUS, stulptured oottock 

The man wiTh the waxed mustache arrives: Charlie 
Chaplan wilh pendulous jowls 
Agitated 
Lachrymose ... and no Malllyn around! 
He Slumps down in a stupor of 
commiseraion " .indulgent commiseration, 
CIlar1ie throws a tape into the dumbox 
aBd collapses into a coma 01 sin. 
Suddenly his eyes begrn 10 grow bigger and bigger, 
like Pinnochlo's flOSe •• • 
They shine like two enormous streel lanterns! 
01.11 hero has begun to ram delirioos prophecies! 
He screams t1lem ! WOIes them down! Tears them 
up! 
Each he believes to be more luminous than all the 
arcane ciphers 
01 his uncut volume .. .like "the Great Olctator". 
He opens the book and begirn; to lead .• , 
"The inllnlte., 
The Wine ot the Gabala, uncorked. 
There is a quiet interlude. 
Even to the dylllQ these arcane rituals may prove 
dangerousl 

(Flutist walks to opposite side at stage and plays an 
Interlude wtl ile we see a montage ot excerpts Irom 
Chaplin or Monroe lilms) 



No lifetime or deathlime i$ complete withoul love, 
For even a casual inactvertant touch can provide us 
With a quiet enactment of magIC. 
I see seductm gllosts of Ihe dart dancing to a set of 
Delicate llallations in each proscenium of Ihe 
mind ... 
Or IS it a sara band 01 lovers, tightly bound 
Within the area of a lew throbbing lorms? 

(We see a montage of "film" Ilfes taken from old 
movies) 

Something'S burning! 
Run tor your liIe! 
Charlie sniffs. lie looks around. 
Wnnkles hIS nose, screws his crumpled top hat 
down on hiS head 
And stumbles into his dilapidated volkswagen. 
The motor roars 
And we find ourselves in a pandemonUlm of 
electrified diatribes 
and manifestoes 
Floppy discs and sleazy O3s guzzlers. 
Charl ie yells: "The world shall be destroyed! 
It's a QUICky meltdown! 
Chemobie has disappeared!" 
Gone for a crazy ride on the spllllual machine. 
Deatll speakS now in wllispers. 
(A blue stained glass wilM10w appears upstage With a 
IIoty cross in the center surrounded by a rich halo of 
Iioht.) 
(Gertrude turns her back to ttle audience and lookS 
up allhe window in pray!r) 

-Our Father who an In heaven, hallowed be thy 

"""'. Thy kingdom come, your w~1 be done, on eanh as it 
is in Heaven, 

Give us this day our daily Dread alit! rU1uive us our 
trespasses as we forg;"'e those who trespass against 

"' And lead us not into temptation but deliver us Irom 
eVIl. Amen: 

Sky Blue 
And richly corroded 
See "Modem nmes", suggests Charlie. 

I must go now, but t will be back soon ... Seene 
Two ... 
(Gertrude exits as flute and clarinet players take ttleir 
positIOn on opposile side of the SIaOC for a duet) 

PART II (Prelude DUO) 

(Duet is played to a staoe dartened in deep purple 
hues with a 'MOOI1ish' li~ht focused on the two 
slandlno musicians) 
(Gertrude appears at the back corner of tile stage 
readino a newspaper which she holds up in her 
hands) 

GERTRUDE: Waitl Charlie Chaplin's done it againl 
Aoonow we'll all/\ave to take sides! 
t bet his friends will either hide under the ruo 
or desert him completely 
Or love him even more! Ha. N , ha. hal 
(She laughs as she returns to center stage in a brisk 
walk) 

We are caught up in an amblOUOUS mil. 
An aChievement of Innocence and fiendish cunning 
"IS our hero a progeny of reason and 
enilohlenment" ... 
Charlie smiles benifitef1tly but soon chicltens oul 
and runs like hel l. What a tramp! 

-



" .. . IN does wisdom make such WICked cowards 01 
us all?" "Yes?" 
One stfllm on the guitar. (She looks at hersell in the 
giant mirror pretendrng she is acting oul her 
fantasies) 

· SCENE THREE!" "Throooh a Glass Oarkly" 
My lamasies? They surround mt, they envtiop mel 
Pick one daddy, a sick one, a lunny one, a sexy onel 
(She laughs) Why I could make a fortune 
In tIlis cinema verite, take my word lor il! 

(Gertrude makes faces at the mirror adding 
grotesque humorous gestures) 

The crooked mirror. 
We encounter an Ofgy 01 winking and blinking 
sphinxes ... 
like the Beatles al lhelr llIlal concert .. • 

(Fast!) "Zoom in on Charlie ChapHn and Marilyn 
Monroe tumbling (Iown !he street in a double 
somersaun. Alms aJllmbo, lurching, windmilling and 
boucing off the postman like pmg POIlg balls on a 
treadmilll " 

(SAe Jooks up and points to the sky) 

There are zeppelins llyn'll above. 

"ACT THREE" ... "A ship 01 tools" going nowhere, 
Floating aImlessly in a sea 01 death .•. 

(Gertrude tears open a letter and starts to read) 

This morning I received a tetter Irom my lather. 
We still cannot speak. yoo know. 
"Dear Ger1rude: He writes. "Things are not \WII with 

me: 
"But t keep thinking of you alt the time," 
"The memory of ~oor voiGe still haunts me." 
Then he adds. "Gertrude, your si lence is nOi golden; 
II is un-American- and has the impact 
01 a foolish, tragic gesture ... 
Stil l in tile mile 01 deep sadness: 

(Gertrude SIIS down on the floor like a Child. slill 
holding the letter In her hand. as a quiet. misty light 
engulls the stage In changing patterns) 

Simple silence 
Oeep silence 
00 you feel something? 
Touch your neighbor's hand 
Or do you feel a certain reticence? 
Simple silence. deep silence ... 
(Violinist stands and plays muted solo) 

Gertrude picks up 

Hello. hello. who is this? 
(She jumps up to anention and salu tes) 
Attention! 
ClOse up 
The tace of our general 
A commanding silence charged with unspoll:en 
meanmg. 

(A montage 01 old bame scenes is projected in 
Slrange discontinuities) 

Long shot " ith flying rooms 
A slender shadow glides over a black whirtwind 01 
falsehoods. 

-

I 



Tanks, bodies andl other instrum'ents of destructio'n 
pi U 1,ge i1nto battil!e. 

And spillliling mlira,cldously" wit:hout crossing ilts 
traj,ectory • 
A glramd g IJ ig no I ce'le braUon of I unabcs at war 
Dane Ing aro u no in presto em po 
I t is an intimat,etarante 1ila1 

a noisy, colorfull)ut wholly unedifyi ! g spec acle. 
The p evi'ew ii s over. -

"CURJ/dN UP'! ", 
(We see p~otos Olf her father. he~ 'g one r,al, tben the 
ge n eral j)iod n,is. sm.tf, th en the gen elral an d hils Iba by 
daughter) 

4 As to our military situation, 
lit is unwise. ,. 
As slIrely we will s.pilll a lo~ ,of ,our oWln blood too ... 
If 0 u r arm'ies tlrry 
Spa cu latlive' sac rifioes 
Agailost an opponent tlha,t calculates precisely 
And cannot be intimhj'8ted' 

. he sm i lie of QIIJ r gelneral, , . 
GllJI1S1, Itlodtes and other instJumen~:s of destruction 
plunge into battle 
(11Ih,e, proj:ectiorls now tU1n1 towa.rd ~h8lhorror scenes 
011 war with dea~n and destlructio Ii1 eve rywhe riB) 
Andrcg.yno~s fllglures loom liike serpents o~ the 
desert 
New pelrspectives 
Culled from ,deep cavemous tunnels 
Benea. h the sand.! .a.nd dea,tih .. death ... 

B a~Ue' , . san OJ .. . culled fro m de ap 
Cave rno us. tu fI nels bene'ath he sand an d 
death .. ,Ideath .. . 

(Gertf'lUde marcihes ,around tine stage in bime to the 
mll'si c and cliic1ks he r fi n g elrs at varloUts IP obltS) 

llil the di'stan ce we hear song s of victo ry 
Ifrom faoes with bfrg t'eeth 
Bii~ing an d shi r1JIl n 9 I ike weapons b randli,shed in the 
sky . 
In th,e djstance we s'ee children on the march 
with flagls of every crus81de 
ProudlllY waving to the' sUln 
Above the winds of war . - -

~,RJ lJ.t(Moon lvelrs) 
(Suddle n Iy' the lilma-ges quiet down a Iltd we see a 
b eau~ifu I mro u ntalirn Ilake wril~h tlhe moon ris iog in th e 
distance) 

See how th e crescent moon mangls hlilglh albov'B m:he' 
~~ -

(A dose~ IJ p of two Ilove rs em bracilfllg is [11 rOj,ected! on 
anoth er scre e rill. Ilhey kiSS) 

IR omantic long shot: 
Beho.lldi a do u ble i nstru mel'lt of the sweetest d omai 11; 
IA 1M/an arid a Woman ·~ .. .Ilovers.;, 
lwo parting lovers 
Sad I~ ttilley walk towards, UlS 
IBI in diy' ,g roplimgl ijln eXlfJle . 
(The sad lov,er wiith a burnclh of flowe rs. Fi nal Iy a 10llg 
Ikilss) 
Close up' 
A teard rap fall Is 
And he gllves her a y,el l~owfillowe r 
r 0 recover Ihe'r form er ~lucJji dl ity 
l1he i r Iii ps joi n ina trem blli mgl Ildss 
T1he ,cam era zooms in cl,oseir 
Seeki Ilg u ndli SCOVlered abysse s 



As ~'h ,e kiss is prolonged for ~seveillty- six seconds. 
(Tango Aria) (Gert1rude pf,etends to TaJlgo wirth Iler 
im,aginapry lover) 
AppaS5wna'ta con abbanciano 
£ spressivo alia molto am,ore 8 tj,elicatame'1J te 
0'0/0(;050 firico 
SussurB'n,do e teneramente mtens() ruIJato 
Amore agita,to qU(J'si recitativ(J 
Stringen(Jo mister/osa piu len"to 
Lamentoso arditamente gra lIita' 
Angosdosam,ente amore 
PocO' a poco' mesto ed a ffrettanda 
Am,ore dolce 

,( Ex I a lJs.te,d I sh e lilies down 0 n h,er sofa. and starts 
dreaming.}1 

I dreamt om mo o,nf.llowe rs, [baby. Si nee we feil lirn 
love. " 
Then last night I stole a kliss from your llips 
Wh ilile you were asl,ee p •.. m oonflowe r's, m oonflowe rs, 
Oh moonflowerS i baby 
H ow II love yo u -.11 Ilove you ... 
(String Quartet. plays) 
LamentOSD ah dolce piu lentol gravita e sussurando'. 
Belhloilid a d ou bl e i n s~rum em of the swe etest doma.in 
A more dolce ., A 1M an a no aJ W,o an·1 

S adlly they wa I k towards II s lb fi n d Iy g rolP ing i n exi~ e 
Two. pa rti ng ,love rs see' in 9 u ndlri scovered abbyses 
Mesto ardlta'men te' ora vita delicatamente e 
sus8urandQ Qra'Vita . 
Lamentoso, amore dolce ... 

(Ge rllru d e rises, wal ks IU p to th e wi n d ow and IP ulls 
t;1 e s, . ade ,down) 

Clilrtain down 
Wairt l I ' s not ove r yet. Too bad ... 

Spotl ig h~! 
Whicil1 eells good and w ich, IiIke alcohol 
a r a 'glentl.e ap h rodi siac1 
May ei,evate ones spi rituall ·cond INon ... 

I f,ee~ cold agla in ... 
The doc olr said that's how it would negin. 
L,enld 1m e a swetae r, it s. f ln~9zJil1lig ! 

(She shivers from the cold and puts on a heavy 
sweate·r) 

But you see, Charlie's dead .. . 
An d Mari Iyn has d1li sappearedl .. . 
An 111 rm .. ,11'm ; .• 

A measure of fragil'B contradi Hlons II as now been 
tak,en .. 
I, he Inhnt,e u nco r~ed . 
Th e hyb ri d izabon of races I 
Lulled by resem!J~,ances 

Or 11 her Ii Itlalb u rs~ of ene rg y. Ge,rtlwde HISh es albo ut 
thle m om as if slhe has ,3 speciall m essalge fo r eac 
piece' of fu rn~tu re. ) 

And the mystery of be ing related 
Or just nalked 
Or jlllst ki lIIied 
IFly a.waYI if ymJ can I 
lelill you quilte earnestlY·r it r~sn't sate there 
anymore! ... 
Even though irs all an jillusion. 
Run away while there's stU t~me 
But ijlonl lleav,B any tracks behind you! 

'. 



for th e Sa n Fran ci seo Ope ra a nd its affi I ilat,e IMem Iia 
Opera Program. 

THE MUSIIC INI THE OUNI AIN,S f IE'STIVAIL. 
whi'ch ibeglan liln 119,8,2 'was founded to foster :2Dth 
ce n W ry America 11 M lJ S ie by' presenti ng a sieries of 
summer concerts. Us DerfOrJmarmas] given at The 
College at INlew Palitz-SUNY have been broadlcas~ 
nationwide by IN atia nal Publ ic Rad io and it has 
received h.lndiing from the INatliOlnal Eniduwrnent for 
the Arts and ~he New York S at'e Gouncil on the Arts. 
nozens of contemporary composers hav'9 visited ~he 
Festiv,ai to wo rk wit h mUlS.i clita~ns ,and in trod uoe HI e'i r 
comlPosil'tions to IFestival aud iences. The Ifestival 
'Clha bel' Players are the resident cham bler 
lense I Ible .. During he will1ter months, the'se 
,e lsemb lle musicfians perform s'ep,aJ lrately as thl,e 
Bardavon Strlllgi Ol!Jartet1 the ~udson VaUey Wind 
Ouintet and with the Hudson Valley Philharmonic. 

PETIEIR ALEXA [DEIR is Dean 0 the Schoolll of Fi ne' 
and Perfo rming! Arts at The Colilleg,e at New 
iPaltz/SUNY. Dr. Alexalld 'fH has deg e,es from 
COIUl lilbia U I jlversli~y, the University of Wisconsin 
and lhe Eas~man School of !Music. He is prillcipal 
,clani n etist with the H ud son V,aliley Ph i Iha rmon Ie a Ild 
has ofte I alPpear,ed wi,th 'them as 50110i5t. Hie' has, 
penolfme'd beilore congresses of the I n~ern ,ahonal 
'Gllarinet Society and lhas recorde,d h,e wOlflks o.f 
Mey,er K IJ p,fe rman ~or So u Ild spell Is Prod uc~io:ns. His 
reco rdi n gl of KtJpferm a n s Cilia rine llIlt ~ I" vith the 
Pro Arts Chambeif Orchestra for CIRIII has glarnered 
Gonsidierablle ac,cllaim. lin 1984 he was a . at iolnal 
Endowme I for the HIlLlmanirtie:s VisU'ingl Stho,lar ,at 
Harvard U ive'rsity. He has rece ived num,eroUls 
grants and aw,ards for a vani'ety 0 educational andl 
Grlea Ijlve pm jleds. 0 r. AI exal de r Ii s tl e A rtisti,c an d 
Executive Director 01 the Music in the M'(mntaiills 
Festival . 

CAROLE COWAN Assisa I t iProfess,or of Music at 
'~ he Coi llege at IN,ew Paltz-SUNY, is Concertmaster of 
the Hudson Vallley Phillhl3rmonic since 1'9178. She' is 
an active p,erformer in a wide v,ariety of mlUsil,cal 
ven ues in ell u di QI thle New Y CHt City Ope raJ an d th e 
Ame'r ican Compo se rs Or,chlest ra. FOlr the II aJst 
Illineteen summers Gowall has pe,rform,ed at the 
Aspen Music Festival in chamber music conc8rtsi 

and as solo vi'oUnist in the pr,emiere of numerous 
cOlltemporary wOlrks . Sihe is Asso,ciate 
concertmaster of tlhe Asper! Festival Orchestra. 
Cowallil holds the' Doctor of Musicall Arts Degree from 
Yale Uri iva rsity .' 

IMIAR CIA G lES, fIllJt,e, li as deg ree from the 
Eas man School of M Ulsie alnd Ithaca Coillege. In 
addition _0 being principal flutist with the Hudson 
Valilley IPh illharmonl~c f she is a m,ember of the Hudson 
Val!ley Wind OUlintet r IPone IElnsembllle for N,ew Music, 
and I: as performed as principal i Illutist with thle Music 
iill the MOll ntai ns Feshva.l. She teaches nute at he 
ICoUegle a, IN ew Pal. zlSU Y. 

R,OBERT IRE III 0 baJss cllalfilnet r,ecelived degrees 
from the Crane Sclhool of Music at SIlINIY Potsdam 
and i he allhaUanr School of MI\l]Sli'c, Having sBlvedl 
011 ,he f,aciIlJ:lty n Crane School of Music, Mr. Renino 
has comb in,ed a calreer of music edlureation an 
Iprofess!ional performance. He was aliso the d~rector 
o music in he Nanuet pulbllic schools f«),r 14 years. 

IEIMll 'Y FAXON, vi'Q,1i n, CUI rren~ly the Ass i stant 
Concertmaster 01 the Hudson Valiley Plhilharnlonic 
. as mad e ip,pearancB's i ncl ud;llng the Clan em 
Con GertSt IPm Arts 'the' Ame riC311l SymphOIllY and the 
IBa.ch Cantata Seri,es at Holy Tri ll il~ Lwtheraln 0 un::h 
~n INew York Cilty. She hol'd's an M.A, from the 
Juilliiard School of IMusilc. 

VAILE:NJII IA CHfARLAPREVANS, 'Vllola rBClieved her 
IS. A. at SiU NIV AI bany wh iIIle pe rfolrmli ng ~ ithl the 
All bany SymlPho ny 0 rchestra and tile Saras'ota Strli 19l 
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Trio. In addition to her post as the principal viOlist of 
the Hudsoo Valley Pllilhil/monic she alSO perfOrms 
wittl the SI. Cetilia) Cilamber OrcheStra, Pone 
Ensemb~ . Amadeus Chamber Orchestra and the 
baroque ensemble La Grande Ecune. 

SUSAN SELIGMAN, cello, is the prin<:ipaI ceDist 
01 tile Hudson Valley Philharmonic. Ms. Seligman 
has performed chiun~r music exten!IW1y in the 
Pone Ensemble. the New Paltz Chamber Music 
SOCiety and has participated In lestivals throughout 
Europe. She ea/Red her M.A. at Vale University. 

CHRISTO PtlER VASSllIAOES, ComposerlPianist 
Christopher Vassiliades. tomposer and pianist, 

lias written seven operas, two dance works and 
many theatre and chamber pieces. He was ArtistIC 
director 04 Oval Window Chamber Ensemble Irom 
1986 through t989 and has received grants from 
Meet the Composer. commissions Irom the City 01 
Iraklian (Crete) and tile world music society and was 
represellted In the KutyNl tnlernahonal CompositlOll 
Prize Competition in BOSIOII. As a piallist. Mr. 
Vasslliades has premiered many works by some 01 
tile world's grealest living compos,el $. and has 
performed with many importalll chamber ensembles 
such as the Group lor Conlempo~ry Music and the 
NI!W Music Consort. 

Mr. Vassiliades lias loured the Unlled States 10 
rave reviews ill demanding solo recitalS. illCluding a 
IOfty·year retrospective ollhe piilllO mUSic 01 Meytr 
Kuple{/l\)n. ln tile spring 01 1992 he presellled two 
programs at Columbia Unrversity in celebration 01 
Meyer Kuplerman'S sixty·fiMh birthday. 
As an allnotator he has written numerous liner /lOllS 
lor Soundspells Recordings. For the past Six years 
he has lauohl OIIlhe Composilion and Theory 
lacunies 01 the Manllattan School 01 Music 
PreJlaralory Division amI !las joined the Theory 
/aculty ol lhe Man!lattan School of Music in 1992 . 

He has also taught Music Theory. Composition and 
Plano al Sarah Lawrence CoIteoe in 1991. 

MEYER KUPFERMAH was born in Manhattan in 
1926. He received his education at the High SchOOl 
01 Music and Art and at Queens Colteoe. He is 
entirety sell·taughl ln music composition. He has 
been prolessOr 01 Chamber Music and Composition 
al Sarah lawrence COllege Since t951 . where he 
also served as chalrlNn 0/ the music department /or 
live terms. Mr. Kupletman lias been awarded grants 
and fellowships Irom!tle Guooenlleim Joundation. 
the Ford Foundation. the Rockeleller FounoallOn. the 
National Endowment lor the Arts, and the Amel lcan 
Academy alMllnslltute 01 Am and lttters. He is a 
virtuoso clarinetist who has premiered over SIxty 
solo and cllamber works composed especially 10f 
him. Kupfreman is an unusually prolific composer 
and lias an impressive output 01 work in alilorms: 7 
operas. 12 symphonies. 9 ballets. 7 string quartets. 
10 concerti and humlreds 01 chamber workS. HiS 
slrong inlelesl in 1m has been abundantly shown by 
such ·Classical·jau· compositions as Concerto for 
Cello and Jazz Band. Sonata on Jazz Elements. 
Tunnels 01 love. Adjustable Tears. Jazz Infinities 
Three, Jazz String Quallet, ami MOOIInowers Baby. a 
solo clarinet jazz work which lias received 
international acclaim as a resuM 01 Charles Neidich's 
spectacular performances ttlrooghoot the SovIet 
Union, Europe, Japan. and the USA. illl an integral 
part 01 his "Cycle ollnlinilies: a series 01 concert 
works evolved from tile same 12·tone row begun in 
1962. He has received commissions from lhe 
Saidenberg UtIle SymphOny lor hIS little Symphooy, 
from the Hudson Valley Philt\irmonic lor hIS Jazz 
Sympllony In 1988 and Symphony No. 10, fOR In 
1982, the Chappaqua Symphony tor Wings 01 the 
Highest Tower, commemorating the Centennial 01 
the American Double Clarinet Concerto alMl the 



Louisville Orchestra, which commissioned and 
retora&tlhls Founh Symphony in 1956. The 
American Composers Orchestra premiered his 
Cllallenger in 1984 and tile Pro Arte Orchestra of 
Boston recorded hIS Clannet Conceno for CRI. 

A Inrty yelIr retrospective 01 his keybNrd music 
was performed during a nine concen lour by p!8nist 
Cl'If1stopher VassLaliades. SOme 01 his expellmental 
works in tape-gestalt lorm Includes such pieces a 
Celesl lal City, Angel footprin ts, Superllute and 
Illusions. Among his frlm scorltS are such pictures as 
Black like Me, H~lteluj<l the Hills, Blast of Silence and 
the Truman Capote l ilm Trilogy, which includltS lile 
famous, A Christmas Memory. 

In the summer 01 t990 the Uthuanian National 
Symphony recorded tIIs "Jazz Symphony~ and 
"Challenger" (Soulldspells Productions CO 104). Mr, 
Kupterman made the heroic trip to lithuania for thai 
purpose during the time of the Russian blockade. In 
the 199t -92 SI!.l$On he celebrated his 65th year with 
the premiere of hiS seventh opera, ~The Proscenium" 
and several piano retrospectives wilh pianists 
Morton ES\IR, K(I.lU~O Hayaml, Svetiana GorokhOYich 
and Christopher VassialLades. Kupferman's book, 
Atonal Jan, a two volume, in-depth study 01 new 
r.hrnm~ l ic techniques in contemporary jazz was 
release In 1992 by Dom Publications, 

The Proscenll,lm is published by Sound spells 
Productions (ASCAP) 

OUIe' all Kupferman CO's available on Soundspefts 

COIOI I<a.lUko Hayaml plays Kuplerman 
Cnl02 Slan1ey Drucker and Maoml Drucker play 
Meyer Kuplerman 
COt03 Images 01 Chagall (wi th the Bronx Arts 
E~ble) 

CD11)4 Jan SymphOny and Challenger (lithuanian 
NatIOnal Symphony) 
COI05 Cello Music 01 Meyer Kupferman, L1slIo 
Varga_ cello 

Produced and recorded by John Van""'i 
AsS iStant, John Washburn 
~dlled by John Vannelli at New Vork Digital 
Recording, Inc, 
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