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NOTES 'ONI THE MIUSIC 

Imilges of Chapll, ommlisslioned by th e Pe'tcnek Foundation for the Bronx Arts 
I-nse'mble', was , om,pfeted in 1987 fns,p,ilred by fiv,e pain -lings of Chagalll, Kupferman 
(who is also a pa1inte1r)' has interpreted 'through his own Imus.caJ language an 
equivalen y tIO the shape and 'COiror world of the paintings. 
18 He Circ!us iUustrat s t'he valrious ad which are perfonned in a iircus .. It Ii ,great fun 
and utilizes humorou percus i10n effe S ,and Ima,rching fanfares 'f'or the brass.. O,f 
part.icu~ar ilnil:erest j, the cent rail se tion whih f,eatlJre a sol'o 'for the E-filat cladnet: 
soaring above' independent ostlinatil distrlibuted throughout Ihe rest of the e semb~e I 
this. passage iis intended to iilliustlrate the palinting's high Wf're arrt,ist who pirouettes 
far abov,e' the r'e t of her fel'ow performers,. It bursts with muskal' ,color and 
mul'U-layered orchestration, e'Vokilng the dizzyling strangeness of this drcu cene. 
TheGlreeR Vliol"nisl, lin sharp ontra:st, features a V1ioilin so.locharacterilsticof a Yiiddish 
ong': the painillng, j,nustrat,ing a vioilinisl playing for penni · s n the .shtetl, insplires a 

musiicall iUustraUon 'whilch is, the most QUilting of · he movements. 
Between Darkness and ti,ghl,. ex.plores 'the contra t between mllsi!call ideas of opposilng 
ha.ract.er:: fast driving sections are alternated with slo'w, sus tali ned passages of equal 

powclr, 
Moses Breaking the Tablels of the Law, jls a brooding portrait of Ihis Blibllical hero 
iniltiated by the bass darinet in i'ls lowest regi!s.ter. Modes, and g-sttJrres of anci,ent 
Jewish Imus·c ate sugge ted throu,ghout Moses' th -me. An energel'l dance of the 
'Golden Calif is heard a h . as · ends thmountain and a powerfully ,exp~o5ive pas,sage 
illiustra'ies hilS anger at the ~ s~el ites upon hi .. return. 
I ,and the Villla~, b gins as a .bassoon 50110 folilowed by a duet and tri'o crea'tling the' 
limpression .of gathe.rin,g townspeople" Here ag~ln, the brus,hstroke - and ,colotrs of 
the painter find a musilctd equiva~,ent lin playful arabesq!luesand d~rcatet,imbra effects. 

I he body of th -" movement then Irepri'ses IBlu Circu ·, asserting Kiupfermants notion 
that the' oircus lis. lindeed the viUage. Beyond the e descrip' tons, howev,er, the piece 
is first' and foremost a sta'tement of mrUsi'c. Kupfe rman, like Mou sor,gsky before' himl r 

has reated an ori,gi'lnall, deepJy pelrsonai comlposition,. 



NOTES O'N THE MUSIC confn I ,ed 
Summer,Musi " I omlPl, -ted in the sum!mer of 1:987 and dedicated to William Anderson, 
wa ,om,missioned by the Bar Ha.rbor Fes'lival for the CygnlJs Ensembl'e and was 
Ipre,m iered ~he same yealr. lBe ,aue the commli ssion was for a summ'er program I' 
iKupferlm,an de ided to comlpos a ilight, lyrical piece rightfulliy reflecting th,e mood 
of sumlmeli. WrimU n lin his gestallt stylle, that lis containing, m,any different mlu'lical 
languages which have been reconci,led linto a single styll i'stic identiltyl Summ' r Musk 
ontains [many sections which mor,e often than not juxtapose sharply contra ting 

harmon ic and tyllj tile lidiom" . 
Th lintrumn·tation of Summe'r' Musk is worthy of speci,al not, the most stri lking 
aspect of which ils the pre en e' of two amp I if,i,ed guilalrs . I he amplifilcaUon Irves to 
enhance the a , ous.ti - presen~ of these instrument as wen as ex'aggelrat,e t eu 
ov -rtone ser1ies, thus contributing t a. very much larg,er~than .. Ufe sou nd quality. The 
wr~lingforthe two guitar reates a kind ot ;isupelr~gUlitarJJ capable ofexecutling Ihi1ck 
chords of mOore than s'ix notes when playing in rhythmic unison and, when pll ,ayl~ng 

i ndependenlly I 0' dovetamng r,' lentlle.s ostinato passag,es,. Very Dilen the guitars 
play itn paral!~el eonds, enabl'ing the perform,ane of on ,ecutive harmonies 
otherwise i mtpossibh~~. lin ,many plla es the guittars ,are' p,ittedi agaiinst the flute and 
o~:~llo, which have Imore mellodic materiall ,and 'erve as the sustaining yoke 'Of the work.. 
Contained herein are mlany or Kupferman's favOirit composllt lional devi ,es such as 
the pentatonic ,and modal m,ateriall whiich perme'ate nu m,erou areas. There are ,aliso 
quUe a few enelr,ge1ic osti nati and doub lie ostinat~, rhyt him i c geslures i nCOIrpora-ling 
qua i-j,az- ellemel1ts and unusuailly outrageou meJodies express~ng vliS'ionary fltight 
of fancy. He're lis a work inwhi h the composer giv1es himsellf aummer holliday by 
exp~oriog h iiS :mo t belov,ed sty~istli 'c diall ects 



NOliE'S ON THE MUSIIC continued 

Sound PilalltoRl #7 wrilHen f IKUlPi rman 's own ,cone rt e rie enlit l~e "Mu',il by 
y riend;. wa pr mLr ' 31 Carll ie R · i tall Hall lin 980 with the cOlmposer a 

axophoni t. 
'or d or 8- lat opr ,no ax phon ,a.nd IP reu li n, th · work is ,"vrift n in 

Kupf rm n' ge tal~ tyle on i ting oj "ev ra l lon ' sechOlIfli whi , h ar ' ev, ntulalilly 

laid linto ontlra "t wil 11 one anothf. O'pening in " 'phanto m " -li lkewaywith powerfu l, 
atnl -pih - rli - Imater ial for b(.Jth iln trument " 'harply contra tling elpil ud, , be:'in to 

un1"olld. 1l1ong th ',e ar,e a huml " r >u. IP ' ag,'" atu:ri ng th qu~ca i mi tatling the -ound 

f Ih humlan voi e ai' Id' a modal, Ilklilke Illiodly whi h ~eelrn 0 b an . ·arli - r 
in arnation of Bllue Ci r lUI, . A lon~ . opr no ' "axophone ad n a conta in yet another 
alhrupt sty:listi - hilft linto th lilanguagef J .• ,ach or I I m, n humorou ~~ · in lit elf if 
it w r ifl I. t 0 oddly b 'au hful) i ~ol l , w ' d iln l.u rn by a vvi lld and r'e' 'onant p rcu 5~on 
cadenz c , n i tin J of InL tI unpi 'tl hed ilnstrument . I 0 xpefi nce a work uch a 
this li - to b r minded of tine cont -m,porary lit,e'rary moyen, nt dubb d abul.isnl 
whi ,c ~ \-i\leave_ slirpdsin(Jhih I f ~', Inr an i ~~range humor ~ hroUigh dalrkly fa l1 ta iii: , 
macabre ta[1 .' . 
H r I a_ in II of JKupi' rm n' work en u in fr shn - abou ndl th rough hi u e 

of un 'lP ct d , wildly diverent nlU -lileal mean . U be onll . a vi rltruo 0 performlance 
for th composer \f\.f ' ~ I a Ul'- 1 11 n- " ~nnilen l l h c L. 

- ,ot by eh rj,. loph ,( Vas iliad ' 



ABOUT IH : AR,TISTS 

1m ge" ot Cillagll 
Tf. - Bronx Arts I nsembh~' r conducted by th - Cornposer 
Gelra~dTarack, violin; Dean randa.U, ba s; PaulGaH ' ~ ~arinet; WiUiam Icribn r, 

ba~ sooni Ronni - Car' n ~ trumpet; C~ifford Haynes, bass 'trombone;' Jan Hagiwara, 
percu ion 

Th B,ronx Aillt - ' ns, Imbl , i ormed in 9'72 by basoonis~ WilUiarn Scribn r; lis th 
Bronx ' onlly fui lly professionall hamber musk group and chamber orche tra. 
Perform i ng ov r on hundr d con erts each "'eason at n umerollsedu a~ ional and 
hil. t, dr Ite lin th !borough r the nernbt- h,as b en iln re idnce ,at lFordh , ,m 
Unli r fly 'Bronx Rose ll lin CaJllpus) Slitn l ie 19'79'. One of the most dynam,ic hamlbr 
en emble li'n th' ,orlhea t, the SA mai nta~n a core group 0 vilrtuoso p,layers v4/ho 

I njoy bri nging ct allie'nging mlusic to the generali publi . A a tre uU of its sp cial 
qUla.litlie ,th BAE h.a re e"ved gr nts froml the N'a~ional Endow'mlen't tor the Art 
(\\fhil -t, ha helped t fund its perfonnan' eon thi 'f,ecording ,; the Pel hek 
Foundation, ~he . M'chael Paul I oundation and is the re ip,ientof th ncore Award 
rom the w Yorrk City Alrt and Busli!ness ouncil. ,Many notable solloi t have pl1ay d 

w ith the SA wh ilCh r u llar~y prese Its world r miere ' by 111any outstanding 
compo erS I in, ludting My · r I upf r'm lal1 , 

ummer Mu" ,ie 
The Cygnu_ En mble 

, ara lH,elen Q 'ConnorJ Uute; John Whi,rfli Id,o Ho.; WilUian" Ander on; Oren Fader, 
gUlEltar ' ~ 

Ih Cygn u nm,b!le wa ' ornl d in .19'85 by guilfari t Wi.II iam And on as a 111ean 

promotting cord .mporary charnber ~nu i 'nd pe ifi ally chamber music \vi£h 
uitar. ygnu -, Iha .; in -e p rform,ed widely lin th , ortllea tern I nited St t , 

.1', ceiving praisl for it f i r t~tat p r~ drmanc ' and unu ual instrumentation. ,', ygnu 
ha b en heard on ,ahon I IPubii Radio' Performan e oday", n KPIFA (8 ' rk,el Y f 

ah i. and liv on W'GB ' ij nanlb r Work " (80 tOrl). 



ABOUT HARTIS S 

Sound Phantoms # " 
Sleven Mault, sopra-_ saxophone; Gordon Stout, IpercuSS· on. 

,continued 

St -yen Mauk lis r nowned as a saxophone virtuoso; teacher and scholar ,erving, 
as Professo-r of Musi,dln tructor of Saxophone and Cha.ir ,of Gradua'te' Studies in 
Mu Ii, at the Ithaca College; School of Mus,iet as well,1 as maintalining, an active concert 
schedule. One of theforemos:t authori'ties on the soprano saxophone, Dr. Mauk is 
often linvlited to preent ll,ectu res" recita ls and articles dealing with ('his membe'lr" of 
the saxophone family. Numerous comlposers have dedi'cated works to Ihlliml, and his 
p rformlances with the soprano have hel'ped in the re ent acceptance of hils 
j n t ru m ent as ,d!, solo vo:ice. 

G,ordon Stout is currently As · ociate Plrofessor of Percussion at the Ithaca Coilleg@:, 
School of MU5Iic. A composer as wen as percuss,ionist w hn spedalizes on ma,r1imba,. 
he has recorded extensively and many .of his own works have become stal1dialrd 
repertoirefolf marimbists worldwide. Hi a sOCliatlion with trumpeter Robert !levy lied 
to 'the reatlion of nThe Wlitder Duo" whi;ch has gained ,extensive recogn j'ltionthrough 
the creation of over 2S new comlposlillion by Almencan COlmpo:sers, for 'Ihi, 
instrt mentation . In 1983 he performed lin France, -erm'anYi Holland and Belgium 
and ha.s been decliibed as the Rubenstein of the marilmba. 
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1. Imases of Chasan [33:33] 
81U"" All.>. EII~"'IUI.>I" 
Conducted by the Compo .. er 
IIi Blue Circlls (ll:18) 
[)J TI,e Green Violinist 0:36) 
~ Between Darkness and Ught (4:42) 
[JJ Moses Breakingthe Tauletsol the LdW (953) 
[IJ I and the Village (6:24) 

ffij
COMp,oc, 

Produc<>d by John Y~nnelli o O§@ This is ~ composer supeT\lis<>d ,erording. 
DlGOT ••• UDlO © 1989 Sounds!",II, Productions 

2. til Summer Music [15:32] 
CY!Jllu. E"~",,,bh! 

3. rn Sound Phantoms #7 (19:31] 
Steven Mauk, Soprano Saxophone 
Gordon Stout. percussion 

Rhinebeck. N.Y. 12572 


