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1 TR PLE LAY (1980) (d _ -I'ca e 10 the Druc er 1i ·0) 

[] little' Dievi l"s pjtch [4:'40]1 
[II Twe Score [2: 03] 
[II . Mr. Quicksillver [3:'10] 
o A Game of Cnance 5:50) 
[[] ,Moondream [2:27] 

Stanley ID'rucker ~ .' . clar:inet ( H DRUCKER TR,IO) 
Naom i Drucker . ,i i ,c'larinet 
Bllanche Abram ... p,iano 

2. SOU I SP L FANTASY (1986) 

(]] (In one movement) (5 :03] 

Stan1ley Drucker. i , • dari net 

I he publiisher for Mr. Kupierm,an s, "four Doubl,e Features}' is G n ral Musk 
Publlishing o. (Scree'rl Gems- MI) A ,CAP 

he publisher for aU the oth r Kupferlm,an wo:rks is Soundspeilis Pr,odu ti:ons 
AS-CAP 



3. QUAR E FOR CLAR-NET AND STR . GS (198,3-85) 

1m Nova Poe:tica [9: 49]1 
[[1 lilule Scherzo [1 : 42] 
m Nova SchemaHca [7:38~1 

Naom i Drucker . ~ . dar-in t 
Laurlen~'~an String 'Quarte't (larry Wats.on vmolin; 
JoJ RudinJ viJolla; Rolf Gi lste'in, ceno) 

4. GS (1984) 

lirul Andant - [1 :05]1 
(ill Allegreuo scherzando 11 : 39] 
1m liranqu,illo 1(1 :57] 
[Y] , on moto [1 :11] 
i~ Lento (1 :481 

Stan:ley D'rucket . ... dlarilnel 
IKazuko Hlaya.mi ... piano 

5. OUR DOU1BLE -EATURES (,1971,) 

~ Hlign Tensions (4:03] 
~ INlew Gam s [1 ::46] 
[mAn lent C'anons [2: 38] 
~ Tiight Spiira~s [2:54]1 

Stanlley D'ruclker . .. .. ,c'larinet 
Naomi Drucke'r ~ ~ . clarinet 



ot 0 th Mu·c 

1. JRI LE PAY (1980) 
or two carine and pi no by M yer K pfer an 

Composed especiially for the Dru lker Trio, Meyer Kupf rlman s 
five movm nt work ,explores an unusuailly wi;de rang - of instrumental 
moods and textures .. leach en 'conced in a chaU -ngiing contes:t of virtuosiity. 
The particular natur ,of thi's ensemble) two clarinets and piano, suggests a 
field of "nstrumental gaming, which liS at on silmilar and dissimi'liar. The 
work is ba.sed on th ~colmposler's ~ nf~ nilties 12-tone row: G f A flat, IS, 
B Hat} 0 1

, f sharp., E) C, E flat, A, C sharp - which, in this work, is used to 
point up a serial pattern of dissonant triad formations. Ths' shi'h 
curiously frolm phrase to. phrase becomling mor - jntense at clim,3ctic 
moments and allmost consonant wh n the music becom, s more relaxed,. 

The fir' ,l ma vement t,fl lITILE DEVilS PI TCH'" is a 'fast, rOil h king 
tour de fOf,ce with ,each ,instrument exuberant in its punchy ac,cents and 
urgent' celebr,ations of sheer rhythnlic vita~ity! 

Tne second ,movement tiTlE SCORE''', is a sho t" dramatic 
j,nt rlude wh~ch is.ollales the pnn' ipal thr,ee ... note triadiic mlotif. After the 
ini:tial piano outburst th . music qui ts down into an allmost statmc, resdes 
r'efl ction. 

The third move.ment.1' U MR. Q U ICKSI LVER 1 J< offers a "fast 
tar nteUa-Uke dance with a mysterious midd - episode cast In a 
lugubrious, s,llow tempo. Stopped inslide ... piano notes and pl1uckd piano 
strilnlgs are the f 'atured colors here. 

Th founh mav ment, l . C,AM Of CHACE";J is a free~form 
com1posi'tlon with the order of the phrases selected by th -performers. 

'I! 



Each phrase j's a com1ple'le entity in j'tself' and is d . signed 'to ~ nteract 
harmonicaUy :rhyth mllcall y and contrapuntal' y 'wi'th -the others at any 
given moment. Big, dra made mood ,chang s and sharp rhythmic ,contra,sts 
- th most a'Vai~ab[le toO'ls for the play c rs .. turn the evolving forms iinto an 
unexpected 1m us,ical 1gestalt'. 

The final, ttM'QONDREAMn is a quiet cont mprative 
movem,ent with the two clari nets weavi ng tog lh .r in long cantillena Ii nes 
.. ~ ~(Iike' ~ove rs in (he moonliight aft r the game", 

2~ SOU DSPELLS 'AT SV (1986) 
for solo clarinet by Meyer Kupf rman 

"SOU DSPELlS ,A -I TASyn, a short one ... movem'ent 50110 clarin t 
work, was composed for Stanlley Drucker on dle eve of a mjlnor rai~foad 
acc.d ~ nt Involving ,Mr. Kupferman who was i'njured in a faill. Since' he 
COILJ Id not sleep he found some Idiversiion in thi n ki ng about a new piece ~ 
and indeed compos d the entire fantasy the sa.m!e' n,ight. 

Th ' new work was signt-r,ead p rfectly and recorded by th 
rem!arkabl1e Stanl:ey Drucker on th foUowi ng day ~ Sin ,e hen the work 
becam,e the v ~ ry fiirst 1m usic pub~icatlon of SOIU· DSPElLlS PRODUCTION'S 
and obviously becalm the source of the ~ompanyis nam . 

The sustajned stylle of the piece features an expr,essive cantabil 
Ii ne th roughout. This, d parts frolm its slow 'Lento' tempo for a s,hort, 
rubato developlment section ina. somewhat 'f,ast ~ r tempo.. Ttte warm 
lintensity of tne- clarilnet timbre bui lds rath r dramaticalUy towards the end) 
moving into th instrument's higher r,egistlration at the cllimax. Tne final 
phrase IS a reprise of th first few bars f the opening. The chromatic 
nature of Mr Kupferman's, 'fantasy - almost atona - is ballanced by 



periodic suggestions of tonality which are imbedded in the inlervallic 
design. This is a frequent or charaderistic approach by the composer to 
matters o f contemporary harmony. 

QUARTET FOR CLARINET AND STRINGS (1983-85) 
by Meyer Kupferman 

3. 

Meyer Kupferman 's three·movemenl work , " Q UARTET FOR 
CLARINET AND STRINGS", was premiered by Naomi Drucker and the 
l aurentian String Quartet at Carnegie Recital Hall in 1985. Each movement 
was wri tten a year apart and some were performed separatel y by such 
anists as Charles Neidich and Peter Alexander before the o fficial premiere. 

The first movemenl, " Nov<l Poetica" , generates most of its 
material from the opening f..tone chord, introduced by sust<lined 
double·stops in the strings. The clarinet offers a sweeping wide· raryged 
melodic line· also sustained - as a counterfoil. This immediately sets the 
stage for a rathe. inten!.e anu evocative opening. Although the dialogue 
of instrumental voices 500n becomes cast in what may be termed a 
traditional chamber style, the clarinet phrases ultimately emerge as 
central , even soloistic. The rhythmic and textural scope of the movement 
develops quite gradually, moving step by step through patterns o f faster, 
more agitated tempi. The lyrica l lone, however, is never abandoned and 
remains. in fad, the governing quality of the emire movement. The 
closing " Tranquillo" sets up a ' floating' oSlinato in the muted strings 
which becomes slower and more quiet as the music unwinds. The 
clarinet hovers freely above the st ri ngs in very long and distant sounding 
susta ined tones wh ich finall y evaporate into silence. 



The second movem nt .. 'little her£o1', j:s a very short, very 
fast,. mut d 'buries oJ that seeml5 to be over b fore it lbegi:ns4 The 
Icompos'- descnbes it as a briief musi,cal' thought 'wher all four 
instruments move at a differ -n fast tempo simultan ously .. . uand all' are' 
ncapsu~, d in awihi''Sper ~ 11 -

The third movem'en(, ({Nova Schematica .' J opens with a quiet 
cladn It solo somewhat reminis . nt of the s -arcni ng Iyncal mel10dic 
d sign of the fir t movemnt. Little by Ilittle th strings joiin in tne 1m u5,ica II 
ga.me. What em rges ~ s a 'free-form design w",ich gIves .over to 'ea n 
playler a wide rang, of m usi,ca~ choice'. After explori ng a serfres of textUlr,a~ 
schem s or events, the pice hi;ts ,its strong s peaks" then moves quw,ekly 
to a surprisilng coda: a 'Slow) sustai ned and warm Ily e'xpressive ' Ilari net solo 
~n G minor* lit is curious that the G minor key, onl1y reve'aled at the end, is 
in retrospect J ,t h . ·tonal ity upon whllch the 'enti rei mov,emlent is cast. 

• FIV GS (1984) 
fo by Myer upferman 

Mey -r Kupfe'rman, who is a v'rtuoso ,c1arin -tit, composed " Five 
Flings" as ~ veniCile for nims ~f and Miss Hlayaml, to filU out their joint 
recital at Sarah lawrenc ~ allege in 1984. Th work, a short suite in tne 
fort1l of five miniatures, suggests a var"ety of musica l attitudes each 
deHberatelly incomplete in its development. ' It's liike a Uttle set of mus,lcal 
eli ff-ha ngers,' say ,the composer, ' . . ,i and each iln a 'Slightly diff r nt style 
frolm the other II -

I~-

The first movement, I' Andanfe)) is a silmpl'e songsnke stat ~ 'ment 
h . sCAlle:', Ho sch rzando 'J which foUows, is a briief xcursion j:n KlesmaT 



s,tyle .. but som,e:what disguised. The thilrd movem nt, UTra~ nquUI:O' - }~ 'ets 
up a qu iet Imood wl1 i,ch incorporates surprilsing moments of t'ugh lintens'ity. 
The fourth movem nt; uCon motoN, is, cho k fun o.f rhythmic vivacity and 
sparkles with syncopations and staccato Hgur s. The fi nale 11ento ii, I a 
mysterious move,m,ent in a langu id tempo, fad ing ,away iinto nothingness 
at the dose. 

5. FOUR QUBLE FEATURES (1971) 
for two c arinets by eyer - upferman 

HFour Doubl,e F -atures' , afou r-movem,ent duo. basd on 
Kupferman's ~Infi nltl s" 12 ... tone row, xplores a col,orful p'lethora of 
renchant ~rain bow" t i mbres 'for two ci,ari nets. These sonarities are 

sometim,es complim1entary and neady ballancd but they are oft'en what 
Mr. Kupferman hilmself descdbs as ... It restless, ' xtreme, diissona nt and 
earpi reing,'!." 

. The first mov ment.t ttHigh Tensionsu
, f atures, sharp, bit ing 

minor ... second dissonanc 5, in th c high r,egister of both c'lannets4 These ,ar' 
,contrasted by p~ayfull ; Iyri:c phrases accompani:ed by unusuaillygentle 
motor figurels and cadnt~a l 'syncopations~ 

The second ,movem'ent; N ,w Garn,es," J is fast and relend ssl y 
dlriving. There ·s something neatly humorous in its bizarre rhythmic 
posture. 

The third essay" HAnClent Canons", lis inde d a free 'Iwo-part 
canon which buillds to ,a pow,ertu l chlmax near th _ end .. Mr. Kupfe,rman 
iindicate,s that he composed this move'ment in memory of his prin' ipal 
clarine'! teacher, ,Abram Kllotzman, who intr'oduced him, to th , a,rt of two­
part COUinterpOllnt after ach . . ,. iigood darinet Ilesson!" 



Tn last ,movement. t Tight Spirals' , is bas,ed on a simp~ ' ,Bth­
note motive which is arways centered -on a major or m inor third. h 
move'ment gailn in momlen'tum as the 8th-note mlotive, in i.ts, 
uncomprommsing rhythmic undu~ation; ,c ll - ar~y dominates the entir,e 
musi'cal structure ~ h re is. Iittlle room ,for contrast ne'r } exc pt ,in th area 
of dynamics, a.s the notes fly r _ cklessly toward their whidwind coda. 

Ab u the A 

STANLEY DRUCKER, principa~ clarin list 
of the New York IP'hilharmlonitc and 
Grammy nomilineewhose biography 
,appears in ,tile 'ew Grnve Oi I lonary of 
Music is one of the world 's eading 
clarinet soloists. 

NAOMI DRUCkER ceJebrat d darinet 
virtuoso and cha,mber performer, facuhy 
member and co-director of ,the Amencan 
Chamber Ensemlblle of H'ofstr.a University 
has, with her coUeagues, omlmissioned~ 

. d d' dd ' · pr m,lere . an r cor ... an ~ml pressmve 

number of chalmber works by Almerrcan 
composers. 



BLANCHE ABRAM , distinguished pianist 
and lecturer, Adjuna Senior Professor of 
Music and co-director of the American 
Chambp.r Ensemble of Hofstra Universi ty, 
is a member of the Drucker Trio. She is a 
member of the 92nd Street YMHA. Her 
articles have been published in Clavier 
Magazine. 

KAZUKO HAYAMI, Japanese~born pianist, 
has been heard extensively in this country 
as well as Japan. She has won the Artists 
International Award in 1976, was wloist 
with the Tokyo Symphony and has toured 
Japan giving solo recilals, chamber mu~ic 
concerts, master classes and lecture 
recitals of American music. 

THE DRUCKER TRIO, whose performers are husband and wife Stanley 
Drucker and Naomi Drucker, both clarinetists, and Blanche Abram, 
pianist, ~ was formed to promote and present to the larger musical public, 
works for which there was a very limited literature. It is through their 
unique talent and imagination that this li teralUre for two clarinets and 
piano, has grown impressively and now includes compositions in the 
most challenging contemporary styles. 

-
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About the Composer 

MEYER KUPFERMAN was born in Manhattan in 1926. He received his 
education at the High School of Music and Art and Queens College. He 
is entirely self-taught in music composition. He has been professor of 
composition and chamber music at Sa rah lawrence College since 1951, 
where he also served as chairman of the music department for four 
terms. Mr. Kupferman has been awarded grants and fellowships from the 
Guggenheim Foundation, the Ford Foundation, the National Endowment 
for the Arts and the American Academy and Institute of Arts and letters. 
He is a virtuoso clarinetist and founder of two contemporary musk: 
ensembles: "MUSIC BY MY FRIENDS" and " SPRING TRIO" which have 
premiered over 60 solo and chamber works by composers from Ihe 
United States, Czechoslovakia, Germany, Israel and Belgium. Kupferman 
is an unusually prolific composer who has an impressive output o f work 
in all forms : 6 operas, 11 symphonies, 9 ballets, 7 string quartets and 10 
concert i. His strong interest in jazz has been abundantly demonstrated by 
such 'classica-jazz' compositions as " CONCERTO FOR CEllO AND JAZZ 
BA D", " SONATA ON JAZZ ELEMENTS", " MOONCHILD AND TilE 
DOOMSDAY TROMBONE" , " TUNNELS OF lOVE" , " ADJUSTABLE 
TEARS", " JAZZ INFINITIES THREE", " JAZZ STRING QUARTET" and 
" MOONFlOWERS, BABY!" - all an integral part of his " CYCLE OF 
INFI ITIES", a series of concert works all evolved from the same 12-tone 
row and begun in 1962. Some of his experimental work in tape - 'gestalt' 
forms indude such pieces as " CElESTIAL CITY", "A GEL FOOTPRINTS", 
"SUPERflUTE" and " IllUSIONS". Among his film ~Corl?S are such 
pictures as " BLACK LIKE ME" . " HAlLElUJA THE HillS", " BLAST OF 



SILENCE", " GOLDSTEIN", " COOL WIND", " FACES OF AMERICA", 
" FEARLESS FRANK" and the Truman Capote group of three TV films 
called " TRILOGY", one of which is based on the famous Capote short 
story, " A CHRISTMAS MEMORY" , 

Cl Copyright 1967 Sound5pell5 Productio rn. 
Digit~1 recording produced and engineered by John Y~nnelli, 
Edited by lohn Y3nnelli ~nd Meyer Kupferman, Edited ~ t New York Digital Recording, Inc. 
A55i5tant engin~r-GeOfge Grella. 
Cover ~gn-Wamb;ach Communications. 
This is oil composer superyi!oed record ing. 
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1. TRIPLE PLAY (1980) (dedicated to the 
Drucker Trio) 
III li llie Devil 's Pi tch [4:40] 
III ne Score (2:03] 
CD Mr. Quicksilver {3:10] 
o A Game of Chance {5:SO] 
lD Moondream [2:27] 

Stanley Drucker, Naomi Drucker ,.clarine ts 
Bla nche Abra m ... piano 

2 SOUNDSPELLS FANTASY (1986) 
(!] (In one movement) [5;03] 

Stanley Drucker ... clarinet 

3. QUART£T FOR CLARIN£T AND 
STRINGS (1983·8S) 
o Nova Poetica [9:49J 
1Il Little Scherzo \1:42] 
I!l Nova Schematica 17:38] 

Naomi Drucker . .. clarinet 
laurentian St ring Quartet (Larry Watson , 
violin; Jod Rudin, viola; Rolf Gilstein, celio) 

4. FIVE FLINGS (19&4) 
I!!I Andante [1 :05] 
ffil Allegretto scherzando 11 :39] 
fj] Tranquillo (1 :571 
!ill Con moto [1 :11] 
~ Lento 11 :48] 

Stanley Drucker ... clarinet 
Kazuko Hayami .. . piano 

S. FOUR DOUBLE FEATURES (1971) 
~ High Tensions [4:03] 
~ New Games [1:461 
10 Ancien! Canons [2:381 
I!!I Tight Spirals 12:5'11 

Stanley Drucker, Naomi Drucker ... clarinets 

l'fodU«'d by fohn Van""IIL 
This ;'. compmcr ""pe",~ 'l'COfding. 

C Copy. i ght 1<)87 Soundl~lI, Pl"OdlKliom. 


